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ON ASSIGNMENT: PETER BASCH SHOWS YOU HOW TO USE THE WORLD’S FASTEST 
AND MOST EXCITING TUNGSTEN COLOR FILM... 


nsco’s new SUPER AN- 
NGSTEN under the 
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emulsior 
accurately 
was ae 
to be photographed 1 ier dressing room aren 
with SUPER ANSCOCHROMI TUNG- 
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all so desirable when exci 
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dim light with SUPER ANSCOCHROME 

TUNGSTEN 


ue = 3 hours 


Tin with SUPER 
IFUNGSTEN Techniq 17 minutes ular Anscochrome 
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i } SUPER ANSCOCHROME 

ANSCOCHROME TUNGSTEN may be processed in the reg 
“This makes location color easiet Kits are avai 
more exciti than bla 
said Mr. Basch. ‘‘It comy 
her from the slav 

of lighting equipment. SUPER ANSC¢ 
CHROMI IUNGSTEN is 


bers at 1/100 se 


» and 25 flashbul 


11 and 40 fl 
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answel! 


EXPOSURE SUPER ANSCOCHROME 
TUNGSTEN is normally 
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Heavy Expensive Licgutinc EourpMENT was SuPer ANSCOCHROME TUNGSTEN made assign- 
once used by Peter Basch on all location jobs ments simple and easy. Mr. Basch now works 
Shooting under hot lights was often uncom- with this simple setup using just one ligh 


fortable. Sessions were far more complicated existing light even for the toughest color 


HHROME TUNGSTEN 





APRIL, 1958 


PHOTOGRAPHY 


including CAMERA and AMERICAN PHOTOGRAPHY 


WORLD’S LEADING PHOTOGRAPHIC MAGAZINE 





GENERAL INTEREST 
59 Natural Pictures of Children Editor 
64 How to Save Money BRUCE DOWNES 
66 One Bulb = phot graphs by Ea 
68 Pigegy-Back Cameras hy D , 
94 Are Subminiatures a Threat -1 Supremacy? 
Les Barr) ALBERT GRUEN 


, - Managing Editor 
126 Weegee Covers the Circus H. M. Kinzer 
PICTURES 

P Features Editor 
70 An S-page section 


Joun Durntak 


Executive Editor 


Antrucr GovpsmMITra 


{rt Director 





Associate Editors 


AMATEUR’S WORKSHOP acoaina af mesg 


Let’s Talk About Your Pictures Carnot Micer Smita 
CHALLENGE! Results of Assignment “The River” saues Mi. Zanvrve 
Print-Coating Easel by John B. Martin Art Editor 
Money-Making Ideas by George B. Wright cpaietaiaetmmened 
Weekend Assignment Art Associate 

What You Should Know About Floodlamps by Robert L. Mcintyre a 
| Was an Amateur by Victor Keppler Technical Editor 


Bos Scuwaleerc 


{ssistant Editors 


L D D KER 
EQUIPMENT AND MATERIALS corks asia 
WHAT'S NEW —Field-Test Re ports and Product Listings Cuances R. Reynowps 
38 Sylvania “Tru-Flector” Projection Lamp Picture Assistant 
40 Realist 400 Slide Projectors Betsy Kacen 
42. Hico-Lite 496 Electronic Flash Contributing Editor 
42 Ansco Super Hypan pan Saeee 
44 Product Listings Advertising Director 
Micuae: H. Froevica 


88 Varigam, Multigrade, Polycontrast—a special report by Bob 


Si hu alberg Advertising Manager 
Wituiam F. Hazvert 

MOVIES 

112 Insert Shots hy Re ger Tilt 


114 What You Can Learn ton The Bridge on the River Kwai 


DEPARTMENTS 

6 <a Editor 

12 Color Clinic by David B. Eisendrath, Fr. 
18 Camera Clubs by Whit lh 

22 35-mm Today by Bob Se hwalberg 

24 New Books Zrre-Dax f Popuisniya Co, One 7 Park 
28 Photo J ips President: H. J. Morganroth, Vice President 
30 Legal Problems in Photography by George Chernoff and Hershel B. Sarbin Me — eagle daha + ered + 
34 PopuLarR PHoTroGRAPHY Quiz uelson, Vice President and Circulation Dy 
52 We Asked the Pros —————— 
54 Che Rangefinder News and comment by the editors 

98 PopuLAR PHoTOGRAPHY’s Traveling Exhibits 
106) =Challenge! Announcement of new assignment 


Member 
Audit Bureau of 
Circulations 


SUBSCRIPTION SERVICE: All subscription correspondence should be addressed to Circulation Dept., 64 @. incl PHOTOG 

y includin OG- 
Lake Street, Chicago 1, tI! Please allow at least 4 weeks for change of address. iInciude your old address POPULAR PHOTOGRAPHY, ws Cc ° d th 
as well as new—enciosing if possible an address label from a recent issue of this magazine RAPHY, Trade Mark Registered. Combined w 
CONTRIBUTIONS: Contributors are advised to retain a copy of their manuscripts and illustrations. Contribu- Amateur Cinematography and Prize Photography 
tions should be mailed to the New York Editorial Office and must be accompanied by return postage. Con- Magazine, formerly Everyday Photography 
tributions will be handled with reasonabie care but this magazine assumes no responsibility for their safety 2 
Any copy accepted is subject to whatever adaptations and revisions are necessary to meet the requirements # 

rm ice, 64 E. Lake 

of this publication Payment covers ail author's, contributor’'s and contestant’s rights title, and interest BRANCH OFFICES Midweste Offic z 
in and to the material accepted and will be made at our current rates upon acceptance. All photos and St., Chicago, Ill., John A. Ronan, Jr., manager 
drawings will be considered as part of the material purchased Western Office, Room 412, 215 W. 7th St., Los 


n Payne, monager. 
Copyright © 1958 by Ziff-Davis Publishing Company. All rights reserved Angeles 17, Calif., John E y 9 











eoruse Lege ta ag ee is published monthly by the Ziff-Davis Publishing Company, William 8. Ziff, Chairman of the Beord.. (1946-1953), at 64 E. Lake 
Chic Entered as second-class matter July 30, 1937, at the Post Office, Chicago, tii., ay ag the act of March 3 879. Authorized by the Post 
Stick Seenr anaes Ottawa, Canada. as second-class matter. SUBSCRIPTION RATES: One year and Possessions and Gennes $4.00; Pan-American 


vu. ° 
nion Countries $4.50; all other foreign countries $s: 00 





WE DARE 70 DEF Y/ 


PRICES DISCOUNTED TO ALMOST 
UNBELIEVABLE LEVELS 


4x5 WIDE ANGLE 


90mm £6.8 COATED LEITMEYR 
COMPUR-SYNCHRO shutter 
for ereee and flash. ideal lens 
for 4x5 and 3'eu4'« press 


Reguicr $49.50 
BRAND 19% 
NEW 
‘ y 


BRAND-NEW “5450 
/AMIFLEX Il 


Ho metal twin lens reflex with 
eo sherp 13.5 
Shutter speed 1 
SYNC for Strobe and flash. Com 
plete with case & flashaqun 





CINE-AMITAR LENSES 
UL” 1.4 SPEED-TELE 


For oli Emm cameras. Coat 
ed. Focusing mount. Click 
stops. Reg. $75.00 


14 


. SV AKTA paakniea PENTACON, ASTRA 35 


re LORY) 


An extreme ligny-- light 
tens. Extra-short. Hard C cooted, 4 ele 
ments. PRE.SET en 


telephota 


SLAVEY il 


No wires: uses two 8 batteries 
Triggers mony other flash in uni- 
son. (Reflector & Batteries extra) 


“I ass 


BRAND NEW 
3 for 43.50 


ASA 6 to 800. Settings f1 to 
132. Speeds 4 secs. to 
1/1000. Movie scole. LVS 


ee Cast 495 


FREE CASE! 
' BRAND-NEW 


AUTO-TARON 


5 element 12.8 cooted lens; 
epld rangefinder 


flip 


BRAND-NEW 
Case 650 125 


© clips. All electric 


1495. 
REVERE T-1100 


Brand-New Tape Recorder Portable 
Gual-speed double track record player 
71 ips. Com- 


117°° 


BRAND 


bui speakers. 
(Shipped express) 


STERLING-HOWAR 


IMPORTER'S CLOSEOUT 


— EXAKTA 66 


#2.8 ZEISS TESSAR 
in sn set eg 


guaranty 


Primotar 


Brand New Imported Special 


MAGNALUX 


DOUBLE CONDENSER 
ENLARGER 


35mm to 214x314 s 
efector with variable 


les neta 
ae ae os ee 
#4.5 coated lens 39.75 


shipped express 


135mm £3.5 TELE-ASTRA 


in PRE-SET DIAPHRAGM 
For Exakta, Praktica, Contax D 
Astra 35, Pentacon etc. 


Satted se AV} y i 
a po 


See rangefinder coupled # all LEICA 
cameras $48.95 
For Leica M-3, add 7.95 
85¢ post & handling 


FAMOUS GERMAN-MADE IMPORT 
AUTO ASTRAFLEX 35 
FULLY AUTOMATIC 


f2 coated lens 
Automatic operation Fa- 
mous eiss Prismascope 
Synchro for strobe & flash 
Speeds to 1/1000th. Great 


alue 


wwe 128" 


1.25 post & handling 


PRICE DISCOUNTED—BEST VALUE 
AMPRO prosecr: 
PROJECTOR 
Extra brilliant hi-speed pro- 
1000 watt 
10 watt push-pull 
fidelity with Koncertone 


speaker 750 watt lamp 
GOV'T cost 


over $500 149° 
Used 


IMMEDIATE DELIVERY 
shpd express 


16mm 


jection tens on 
System 


CYpress 9-6400 


REG PRICE 
MUCH HIGHER 


Now 
DISCOUNTED 
O SELL! 

WITH 
COMBINED COUPLED 
RANGEFINDER & 
VIEWFINDER SYSTEM 


som MARK S-2 


f 50mm 1:2 lens 
Completely automati« 
t ie element amb r 
SYNCHRO "RAPID 
strobe & fiast Sp 
1 BOOth. Sit jle f 

oe Coarlandl 

oa coer a banal 
rimmed ase 9.95 


BRAND 69” 





TRADES ACCEPTED 





ARGUS C-3. complete outfit wit 


case and flashgun 3.5 ns, couple ra yer er 
Beh he-lens shutter, speeds to 1 300. Built 

h synchronization, eye f > 
iss. BRAND NEW. (1.25 post & hai 





POLAROID 80. 


ar famous f 
BRAND Naw. oes Mode 





EXAKTA. With BRAND — FULLY AUTO 
Foca 


MATIC ated £1.9 Schneider 
shutte 22 speeds to 1 ioooth. Sy 
’ € e lens Exakta C 


continued mods Use 
10.50—1.50 post & hand 





IHAGEE PRISM RANGEFINDER. 


nto Exa Exakta V vx a 


2.50—65¢ post & hand 





4x5 B & 3 caleae CAMERA. | 
Leemperctaenets 


y w pr 
case 9.95—1 7S pe & 


152.50 





FR ELECTRONIC FLASH. cates. 
e model tt rates on AC or batt 

power pac ord & moun laa, Senanea rehector, 

NEW 1 50 ‘post & hanc ng 


36.95 





KODAK RETINA WIC. 2 « ate 


ens in 
- re-Somen utter with speeds 1 500 
nt iterchangeabl« t 
er MFX synch 

‘ BRAND-NEW 
9.95—1.50 post & handling 


One-stroke 


108.90 





180mm f3.5 MEYER on RIMOTAR. 


Masselbiad cameras discount. Coated 
SET diapt a 2 Vase post & handling 


89.50 





35mm BRUMBERGER SLIDE PRO- 
JECTOR. 


Automatic slide projector a frac- 
Oo wa t Fan 


and Airequipt 


a 80 "post & handling) 


37.50 





ome €2.8 TRESSAR. wre-cct diaphragm 


lens For Exakta Praktica Pentacon 
rn long telephoto increases perspective, pulls 
backgrounds close. Focuses 31 to infinity 
coated BRAND NEW 
8S¢ post & handling) 


56.45 





ROLLEICORD Vv. 


eicord ‘3.5 
synchron aatie on 
lax compensation 
Used 

Leather case 9.50—1.50 post & handling 


Amazing oe di scount on 
coated Ken ull 
Synchro-Compur = it Pare 


Double-exposure prevention 


58.95 





7x50 PRISM BINOCULARS. 


been discounted for this month only 
focusing, coated optics, hinged bridge 
eye focus. Complete lined case and straps 
BRAND-NEW 
* Add 10% tax 


Price has 


-1.25 post & handling) 


49.50 |18.95* 





SOUP |. wcandsnen- wrest, aonere 


*2.8 Zeiss Tessar liens in Synchro-Compur 
synchronization; split-field range- 
pre-set lens diaphragm. Extra- 

screen 





9.95—1.25 post & handling) 


153.00] 93.95 








This Adv. is published as 


a fair price guide 
at all times 


Orders filled as received 





Not all items in stock 
Order Early 








DEPT PS-4 561 EAST TREMONT AVE. 


NEW YORK 57, N.Y. 





S Gig Reasons 


Why You Should 


LEARN to FTTH) ¢ 
EARN at , Mistiiti 


PHOTOGRAPHY 
Location-—in beautiful Santa Barbara 


with its semi-tropical climate—““Where 
the Mountains meet the Sea” 


Outstanding Teachers—Every instructor 
a trained specialist with national and 
international reputations in their 
respective fields 


Successful Brooks Graduvates—serving 
the world photographically — in industry, 
television, motion pictures — many 
operating their own successful studios. 


Photoaranh by B ks Stuc 


BROOKS INSTITUTE COURSES: 
Complete 28-month Course in: 
Professional Portraiture 
Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 
Color Printing and Techniques 
Motion Picture Production 
® Short Courses 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time 


® Motion Picture Course 
From Script to Screen. 
Commercial, Television, 
Documentary 


Co-Educational + Approved for Veterans 
Placement Service 


The Gateway. to'a Photographic Career 


Ae 


PHOTOGRAPHY 


FRE Complete descriptive material | 
of the unique BROOKS “Learn 


By Doing” system. Mail coupon today! 
BROOKS INSTITUTI 


Dept 
Santa Barbara, California 


Gentlemen: Please send me full descriptive 
literature. I am interested in 

22 

<5 -month course Short Course (still) 
] Motion Picture Course 


Name 
Street 


City. . 


ee eee Zone... 
(jl am a Veteran 


Non-Veteran 


Kee eee eee eee eee ee ee ee ood 
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LET TERS come coiron 


On screwballs 

I would like to tell you how much I 
enjoyed the article Are Camera Fans 
Screwballs? (February). After reading 
the article I purchased a few more copies 
to give to some of my friends to convince 
them that photographers are not as goofy 

they seem. I don’t believe a person has 
to be crazy or a screwball to be a photog- 
rapher but I will that some of 
the things a photographer has to do to 
get a picture will tend to make 


or a screwball 


admit 
him crazy 


Don GRAHAM 
Photographic Dept 
Shreveport Journal 

Shreveport, La 


It is a pity that Carl Bakal, in trying 
the Camera Fans 
Screwballs? relied primarily on the sex- 
fixated theories of psychiatrists who make 
a full-time business of peeping into the 
private lives and secret psychic activities 


of others 


to answer question Are 


one of those “forms of acquired 
motives” which “persist because they are 
to some degree frustrating as well as sat- 
though “not 
factory substitute for 


choice.” It is 


isfying” a completely satis- 
basic object 
if pe rmitted, 
would go so 
far as to claim that visual perception and 
its biological apparatus are simply sex- 
evolved. But Mr. Bakal and his authori- 
ties strangely and completely the 
fact that there is a psycho-physiological 
drive stronger and more basic than the 
self-reproductive one. This is the will to 
the urge for self-preservation. And 
the raison d’etre of photography is that, 
of all human best enables 
man to rescue from the ravages of death 
and time those fleeting images and visions 
of reality by which he the 
past and as it were, the 


a more 
clear that 


these one-pointed theorist 


ignore 


iive, 


sciences, it 


can relive 
himself 
deprivations of days and years 

Water A. CARRITHERS, JR. 


Fresno, Calif. 


escape 


May I have the pleasure of compliment- 
ing you highly on your publication of 
Are Fans Screwballs? I found 
interesting and amusing reading 
and enjoyed it thoroughly. Thank you 
for publishing it in PopuLar PHoToGRA- 
PHY. 


Camera 
it very 


Lester R. Watts 
Park Ridge, N. J. 


Even the most perfect diamond, no 
doubt, has its flaw if one looks closely 
enough. So it is with your February 
issue containing Car] Bakal’s article. Even 
the psychoanalysts look, feel, and listen 
(Mr. Bakal did not enumerate smell and 
taste to complete the five senses with 
which all animals and maybe even the 
lowly mushroom are endowed, particu- 
larly man). The young and old use their 
five senses. The in-between are too busy 
procreating. What’s wrong with that? 
Nothing. That’s creation. So’s photog- 


raphy. Are mushrooms and psychoana- 
lysts screwballs? Well, I would say, yes. 
Perhaps this diatribe in your magazine 
is to make photographers angry and to 
sublimate this 
using more film 


anger by shooting and 
So I, with lots of gadg- 
ets, cameras, and lenses get an idea every 
day to use up more and more box ends, 
scrap aluminum, and make 
mounts for the many which 
are seductively advertised in your maga- 
zine. Yours for 


screws to 
lenses, etc., 


total light and universal 
focus. 

Bert CLoyp 
Escondido, Calif 


ow Compuls ve buying 
hadn’ 


was an 


Ep. 


aspect we 
t considered before.- 
Obstructed view 
Here is a that might be 
put in the “Wot Hoppin’d” category. Of 
course in front of the c 


photograph 


something is am- 


What got in the way? * 


era lens but what? It can’t be a fringed 
finger or worm (it was a sunny day). 
Ertc M. SANFORD 


Manchester, N. H. 


@ Can 


> 


what the obstruction 
Answer appears at the end of Let- 
Ep. 


you guess 
was: 


ters column. 


More than 60 
I have just seen my article in the 
February issue (How I Sold 60 Picture 
Features in One Year) and would like to 
thank you for the careful way you han- 
dled my material. I’m happy to report 
that at the end of 1957, my total sales 
reached 97 (not 60) complete articles, in 
about 25 magazines. 
V. Lee OERTLE 
Covina, Calif. 
Blur bad? 
In regard to Challenge! — “Party,” 
(Feb.) I don’t want to be labeled as the 


Popular PHOT RAPHY 
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YOU ARE LOOKING at an actual 60-second Polaroid Land picture. It was critical sharpness of the child’s hair, the delicate facial tones. Today’s Polaroid 


taken with the remarkable new panchromatic Polaroid Land Film. The engrav- Land Camera not only gives you finished pictures in 60 seconds—but pictures 


wD) 


ing was made directly from an enlargement of the original print. Notice the of superb quality. For as little as $72.75 you can own a Polaroid Land Camera 


R10GK, MASS. POLAROID 





slide 
projector 
on your mind? 


look 
for the 
metal 
slide 
magazine! 


= 


You'll know you’re choosing one of the best pro- 
jectors if it features the all-metal slide magazine—the only 
magazine with individua] metal frames for each slide. See 
why the Airequipt metal magazine is the leader. Shake it. 
Slides can’t slip out! Turn it over. Slides can’t tumble out! 
36 precision frames insure carefree projection, prevent slide 
wear and damage. A metal frame for each slide—the best! 


Aao3o0 


. ‘oer 
Aureguspet MFG., CO. INC. + Dept. P4, 20 Jones Street, New Rochelle, N.Y. 


| 
| 
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“detached type,” and desert the selections 
of the pros, but I swear I’ve cast aside 
similarly blurry pictures and marked 
them disastrous. Maybe I’ve thrown 
away prize winners. From now on, I will 
be more careful and cleave to the blur, 
without grumbling. However, I must add 
the picture of the little girl in the church 
hall by Carol Safer was an emotionally 
stirring shot, demanding repeated glances. 
Epona Hicks 

Balboa, Calif. 


Michigan muttnik 
Below is a photo I took recently My 
daughter Pat, age 11, had read about the 
Muttnik and came up with her answer 
to the Russian dog-bearing satellite. She 
used a hamster, and called this one Ham- 
nik. 
Lestice A. WHITE 
Royal Oak, Mich 


Pat's hamnik 


Amateur's Workshop 
In the January issue you have an- 
swered a wish on the part of thousands 
of amateurs with your new section, Am- 
ateur’s Workshop. We have been taking 
pictures for many years, but we still 
feel that we are not fully skilled and 
that we need to be informed in a way 
that we can understand. Congratula- 
tions on being aware of the need to 
respond to amateur needs in photogra- 
phy and I hope that every issue will be 
stimulating and informative in this con- 

nection. 

Avucustus E. CALIFANO 
St. Albans, N. Y 


The new feature in your magazine, 
Amateur’s Workshop, is very good. Keep 
up the good work! 

C. La FIANCHA 
Bronx, N. Y. 


Photographers wanted 

We are trying to contact American pro- 
fessional and press photographers who 
could supply us with pictures. All inter- 
ested persons may send their address to: 
Foto-Agentur Déhrn, 22b Bad Bodendorf/ 

liber Remagen, Western Germany. 
NoRBERT DOHRN 
Bad Bodendorf 
Western Germany 


* Dangling before reader Sanford’s lens 
was the coiled cord of his flash gun.—Eb. 
Popular PHOTOGRAF 








FIFTH AVENUE 


Wieden litimal coil 
NEW YORK 10, N. Y. 


>A Trip for 2 to New York via TWA 


© A week-end for 2 at the Waldorf-Astoria 
© An evening for 2 at the famous Hawaiian Room 
© 2 Tickets to a Broadway hit show 


NO PURCHASE NECESSARY TO QUALIFY 








Panel of Judges 
Dr. Karl Heitz, President 
Karl Heitz, Inc 


Bruce Downes, Editor 
Popular Photography 
Jacob Deschin, Camera Editor 
The New York Times 











@ This contest 
residents of the 48 states and 
D.C., except where prohibited 
by law or otherwise restricted 
@ No purchase is required to 
enter @ Entries must be re- 
ceived not later than April 30, 
1958 @ Contestants must use 
coupon on this page or reason- 
able facsimile, filling in all 
information @ Entries will be 
judged for originality, not 
professional writing e@ Deci- 
sion of the Judges will be final 
@ Winner will be notified of- 
ficially by mail @ Round trip 
transportation for 2 will be 
furnished to winner from TWA 
airport within 48 states and 
0.C. nearest his residence 
@ All entries become the 
property of DOWLING’S Fifth 
Avenue, Inc. @ Employees of 
D.F.A., Inc., or Karl Heitz, 
Inc., are not eligible to enter 
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Just complete this statement 
in 25 words or less: 


ALPA 6 

has a split-image 
rangefinder as part of 
the prism finder 
ALPA 7 

has a separate optical 
rangefinder and multi- 
ple viewfinder, 


Alfinon £/2.8 p 
Xenon f 19 A 

Apochromat Sw 
Makro-Kilar E f 


IIS Piling CONTEST, 


| would like to own an ALPA camera because 


1 have the following: Camera 


1 would like to own, in addition to an ALPA 


(] | have purchased from D.F.A. previously 


] Please open a D.F.A. Credit Account for me 


Name pos at an 


Street address 


City or town __ Zone__ 


You'll think of many reasons 
for wanting an ALPA... 


For this fabulous Swiss precision cam- 
era is the perfect photographic instru 
ment. Its afways accurate single-lens 
reflex system shows you in the brilliant 
prism viewfinder the exact picture 
that will be on the film. And, with the 
ALPA’S exclusive Apochromat lenses, 
you are sure the picture will be the 
best that can be made. 
There is no limit to the ALPA’s ability 
to keep pace with your ambition. No 
wonder it’s known as the All-in-One 
camera! 
Like to know more about the wonder- 
ful ALPA and its new, automatic 
lenses? Write us—we'll gladly send 
you full details. Better yet, order your 
new ALPA from DOWLING’S now and 
see your dreams come true! 

You can own a new ALPA on our D.F.A. Easy Pay- 

ment Plan for ONLY 10% DOWN. Here are a few of 

the most popular lens combinations 


ALPA5 
$319.00 


ALPA 6 or 7 


$359.00 
419.00 
469.00 
389.00 


lens 

c lens .. 

r f/1.8 Automatic lens 

8 pre-set lens (inf. to 4”) .... 


re- set 
or 
2. 349.00 





T, Box 450, Madison Sq. Station 
New York 10, N. Y. 





— 





Enlarger 


| would like to trade my present equipment. 
] | have a credit account with D.F.A 


Be sure to complete this coupon (or 
facsimile) to enter contest. To place 
an order for anything photographic, 
please use coupon from one of our 
other advertisements in this mag- 
azine. 











(Ce -- humorous Syloajyote 
with every pack of Sylvania Flashbylbe 
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‘Butch is just busting 


with the news! des got 


two new teeth — but hi 





> 
noc shOWIKG The Vu 2ane 
YOu gel NerAK hla ae 2 
} eS j 
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*+-and you can get 6 others 
a 60¢ value—for only 25¢ 





Newest w ay toser 


4nd a quickie note 


id your latest snapshot 
' For a limited time only, every pack of 
Sylvania Flashbulbs ( Press 25, Press 25B, M-2 and M-2B) 
Includes a Whimsical] SylvaNote plus a coupon entitling 
you to a set of six different cards for only 25¢. 
Sylvania Flashbulbs have the f 
shows you in advance 
bulb has been 


Get Sylv 


amous Blue Dot that 
€ every one will fire! If dot is pink, 
damaged and your dealer wil] replace it. 
ania Blue Dots and your SylvaNote today 
SYLVANIA ELECTRIC Prog 


TS INC., 1740 Br adway 





outsells all other brands of flashbulbs ! 
New York 19, N.Y. © LIGHTING « TELEVISION » RADIO « ELECTRONICS + PHOTOGRAPHY ATOMIC ENERGY + CHEMISTRY METALLURGY 
Ff t PH + TC 
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ASAHI-PENTAX 


combines rapid-wind design with penta-prism viewing and instant return mirror 


You'll call it a miracle! At the instant of exposure with the ASAHI-PENTAX, 
the mirror flips UP... and DOWN... INSTANTLY! You see — shoot see 
again before even completing the tripper action! The amazing ASAHI- 
PENTAX (pronounced AH-SAH-HEE PEN-TAX) in this way completely ends 
the photographic black-out that had always limited single lens reflex 
design. Other features include a Fresnel-lens brightened ground glass, 
single-stroke rapid-wind, unusually compact design, a whispering shut- 
ter and a complete system of screw-mount pre-set lenses from 55mm to 
500mm compatible with the most popular single lens reflex cameras. 
With Takumar 6-element 55mm f2.2...$195.00 


asans OPTICAL CO., LTD., 521 FIFTH AVENUE, 
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BIG SAVINGS! 
30% 


Discounts! 


TRAYS & MAGAZINES 


for Automatic 


SLIDE CHANGERS 


6 vor $9.45 
6 +. $4.20 
6 +r $4.20 


6 ww $4.20 


A 
COLOR PRINTS: 20¢ 
As 
Better prints from your TRANSPARENCIES 
every time! 
AS a rit Wx WA 
(20¢ ea., any 10) (white border) 
i%y x 5 40¢ 4x5 
{white border) Sx7 


8x 10 $2.00 
All color work returned first class mail 


COLOR FILM 
PROCESSING 


Top Quality! Prompt Service! 


KODACHROME 
K-838, 28x40 mm. (8-Exp.)... 80¢ 
K-135, 24x36 mm. (20-Exp.) $1.20 
K-135, 24x36 mm. (36-Exp.) 2.00 
K-135 (20) Stereo, 15 pairs mounted 1.80 
K-135 (36) Stereo, 28 pairs mounted 2.80 


EKTACHROME @® ANSCOCHROME 
SUPER ANSCOCHROME 

35mm $1 120, 620, 828 90¢ 

120 SUPER SLIDES $i $1.25 

120—2'/, x i'\/44, mounted 1.25 


deli Vete] Ke) 
All Sizes 75¢ 


THRILLING! NEW! MAT TONES 


Glamorous deluxe-finish, non-glossy texture. 
Studio quality. 

PRINTS FROM TRANSPARENCIES 
24x WA ELT 
3/, x /, (white border) 60¢ 
3, x 5 (white border) 60¢ 
4x5 75¢ 
Snx7 1.50 
8 « 10 3.00 


DUPLICATE SLIDE SAVINGS! 


35mm. slides (any 10) ea 20¢ 
Individual slides, ea : 25¢ 


rom KODACOLOR 25° 


ENLARGEMENTS & x /0 $2.75 


KODACOLOR 5x7 $1.65 
MAT-TONES 8 x 10 $3.50 


KODACOLOR FILM—All sizes Processed......75¢ 


Send cash with order! We pay postage! 
Money back guarantee on all our work! 


COLOR KING LABS 


Dept. P-4, Box 1421, Baltimore 3, Maryland 


Airequipt 
Magazines 


Trays for 
TDC Selectron 


Trays for 


Trays for 


Changeomatic 


COLOR CLINIC 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


In my November column I took a stern 
stand against the publication of formulas 
for the processing of Ektachrome, Ekta- 
Kodacolor and Anscochrome. 
Never have we received a stack of mail 
so bitter, 


] 
color, 


nasty, vituperative, and just 

Fortunately the editors of 
PoPpULAR PHOTOGRAPHY backed me up, and 
still do, on my stand. Inasmuch as read- 
ers from Los A les to Hazel Crest, IIL, 
from far away New Zealand Spain, and 
Brazil, do not truly understand the prob- 


plain ugly 


lems involved, this might be a good place 


to give some factual data 
One of the reasons that the formulas 
for color develope: nave 


not been pub 
lished by the filn 


manufacturers is be- 
cause of the minute quantities of chem- 
icals involved. M readers 

Nonetheless, Anscochrome col 


10! develop- 
er, for example, requires (for satisfactory 


disagree 


( 


1 


results) a certain chemical in the amount 
of .05 milligrams for ; pint kit. Few 

irs have the equipment or know- 
how to measure ac« ly such a small 
amount critically. Ans« in fact 


it in 500-gallor 


mixes 
dilutes it 
so they can suppl ritical amount 
with their color kit Another chemical, 
ti used in the 
umount of .000005 perce: of the total 


I can not 


acting aS a tabliizer 


weight of the color developer 


conceive of enough readers being able to 
handle this to make ever 


sion worth whil 


further discus- 
In certain color processes, a color devel- 
highly 


toxic chemical, and precautions must be 


oper 1S used which contains a 
taken to prevent this from coming in con- 
tact with human skin or being inhaled 

All of the color processes use chem- 
icals which are not stable and, when 
stored, change as to moisture content and 
to pH (acidity and alkalinity). This 
means that these chemicals are 
used, moisture content must be measured 
and adjusted for in the formula, and 
the pH must be balanced properly to as 
sure proper color rendition and also so 
that the images will not fade in a short 
time 


when 


Some of our bitter critics point out that 
the manufacturers of color films are try- 
ing to make a killing on selling color kits. 
I stated previously that the 
ers of color film 


manufactur- 
were those most inter- 
ested in whether you got good color or 
not, so-that you would continue to buy 
their film. My readers send in all kinds 
of figures on chemical costs. For their 
information, some of the chemicals used 
in color processing cost $50 a pound in 
five-pound lots. They are not sold in 
smaller quantities, although only a few 
cents worth may appear in a packaged 
kit. This is not the doing of the film 
manufacturer; he often has to buy the 
chemicals this way himself. What it boils 
down to, though, is this: A processing kit 
that costs you about $1.85 actually con- 
tains about 88 cents worth of chemicals. 


It also contains about 22 cents worth 
of testing. This is not 
which I realize is one 


counting time, 
thing the amateur 
may have a lot of, but actual cost of run- 
ning tests, matching pH, and adjusting 
the various chemicals in the batch to each 
other. And there’s also some cost for 
packaging. The manufacturer’s profit is 
not as high as our readers suggest. And 
the one advantage of the 
developing kits is that they 


manufacturer’s 

are pre-tested. 
Several of the vituperative writers sug 

gest we publish 

number, or 


formulas, give patent 
other clue as to 


how they can compound these formulas 


Zive some 


Patent numbers ill mean nothing, for 
the patents merely list certain chemicals 
of specific degrees of purity and the pat- 
ent is that they are used for a photo- 
graphic velope! 
more than that 
Formulas have been 


color de They tell no 


published within 
the past year which give ingredients with 
which color films can be processed, but 
exactly like the 


photographers or 


these formulas are not 
ones that professional 
kit users are using, and the manufactur 
er’s guarantee on the film, for example, 
does not hold at all when substitutions are 
made for approved, te sted, chemicals 

For example, a formula for processing 
E-2 Ektachrome appears in the Dec. 20th, 
British Journal of 
Photography on page 724 The British 
magazine Amateur Photographer for July 
10, 1957, published a formula for process- 
ing Anscochrome. In April, 1957, Pop- 
ULAR PHotocraPHy, I referred to a book 
sold by Ansco called Color Laboratory 
Prospectus which contains formulas for 
some of the Anscochrome processing. The 
George Murphy Photo Co., 57 E. 9th St., 
New York, in their little periodical, Snap 
Shots, has had several pieces on process- 
ing Anscochrome with May and Baker 
Chemicals, which they import into this 
country from England 

But please note 


1957, issue of the 


The formulas for pro- 
cessing Anscochrome all suggest you use 
May and Baker's 


color developer 


“Genochrome” in the 
This is not what Ansco 
is currently using in their kits, and they 
have made several changes in the for- 
mulas from the ones published here. Fur- 
thermore, the processing kits 
chemicals which have 
and balanced to each 
(note also) 


contain 
pre-tested 
other, and also 
include a stabilizing agent 
which is not included in the published 
data. Similarly, the published formulas 
for E-2 Ektachrome processing suggest 
the use of May and Baker’s “Mydo- 
chrome,” which is similar to a chemical 
no longer supplied in Kodak’s kits. 

There is no point in going on. 

To complete my check on this I talked 
to several of the custom color processors 
who develop color film for professional 
photographers whose work appears in ad- 
vertising and national magazines. They 
all buy kits from Kodak and Ansco. Sam 


T »~RAPHY 


been 
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TWO GREAT CAMERAS AT 


NEW LOW PRICES! 


om GRAPHIC: 35 with £/2.8 ens 


& EXCLUSIVE PUSH-BUTTON FOCUSING 


now $F QGS50 


Complete Outfit — camera, carrying 
case and Graflash B-C ..... $74.50 


(REGULAR $99.50 VALUE) 


Now you can save $25.00 on the famous preci- 
sion-built Graphic 35 outfit! Just look at what 
you get! Exclusive Push-Button Focusing, exclu- 
sive Universal Spectramatic Flash Settings, fast 
{/2.8 lens, shutter speeds to 1/300 sec., MX 
synchronization, built-in self-timer, convenient 
body release, precision die-cast-aluminum body, 
double exposure prevention ...and many more! 


CENTURY: 39 


RAPID FILM ADVANCE @& 7/5( . SHUTTER 


Now cones 


Complete Outfit — camera, carrying 
case and Graflash B-C ..... $64.50 


(REGULAR $69.50 VALUE) 


The lowest price for which this truly fine camera 
outfit has sold! The Century 35 is designed for 
fast action, simple operation and brilliant color 
slide results. It features one-stroke rapid film 
advance that cocks the shutter, transports the 
film and sets the frame counter dial. No pos- 
sibility of accidental double exposure. Has fast- 
action shutter speeds to 1/500, combination 
view-rangefinder, Red Dot setting, amazingly 
sharp 4-element 45mm Prominar f/3.5 lens, 
MFX shutter, and every feature you want in a 
deluxe camera. 


VISIT YOUR GRAFLEX DEALER FOR THESE GREAT VALUES 


GRAFLEX: 6% tits Cowtont Eprpuit- 


*Trade Mark. All prices include federal tax where 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 
applicable and are subject to change without notice. 


Apr 1958 





now! 
a twin-lens 
reflex with 


interchangeable 


lenses 


Interchangeable lenses, the 25 year 
dream of twin-lens reflex enthusi- 
asts, is now a reality! The remark- 
able new Mamiya C Professional 
permits you to use normal lenses for 
conventional shooting — long focus 
and telephotos for portraits, for can- 
dids, news and travel, for greater 
detail with distant subjects. 


Your camera dealer is now featur- 
ing this significant new twin-lens 
reflex. Be among the first to try it. 


$159.50 with matched 80mm f/2.8 lenses 


105mm f/3.5 lens-shutter assembly $89.50 
135mm [/4.5 lens-shutter assembly $99.50 


FEATURES: Focuses down to 
7” with 80mm lenses; 
9 shutter settings 
—from 1 to 1/400 
second and bulb— 
with M and X synch 
in each lens-shutter assembly; 
semi automatic film advance with auto- 
stop; field-lens focusing screen; removable, 
self-erecting focusing hood with magnifier 
and eye-level sports finder. 


For complete details, write: Dpt.PP-4, 
Mamiya Division, Caprod Ltd., 251 
Fourth Avenue, New York 10, N. Y. 
In Canada: Precision Cameras of 
Canada, 77 Vitre Street W., Montreal. 


MAMIYA C 
PROFESSIONAL 


Other Mamiya Products include: Mamiya Magazine ‘35’ with interchange- 
able film backs; Mamiya 16 Subminiature; and the Mamiya Automatic 6. 


Lang, of Kurshan and Lang, one of the 
top New York 
made 


processing laboratories, 
strong comments: “We mix 
our own bleach, hardener, and fixer for 
Ektachrome, the hardener, fix, and short 
stop for Anscochrome. But we buy color 
developers in kits from Kodak and Ansco 
and even if we had the formulas we 
would not mix them ourselves. We can’t 
take the trouble to check and control the 
storage of each individual batch of raw 
chemicals 
always 


some 


The manufacturer’s supply is 
fresh, pre-tested and balanced, 
and when you are working with chem- 
icals with poor stability this is extremely 
important. Furthermore, if we really had 
to mix them ourselves we would need to 
hire a highly trained chemist and buy 
some very expensive testing equipment. 
For the thousands of dollars this would 
cost, we prefer to buy from Kodak and 
Ansco, who are constantly 
their formulation.” 

If you want to try 


improving 


mixing your own, 
follow up on the references I have given 
But after you botched up a few 
rolls of film, or discovered that your col- 
ors have begun to fade, you may find 
that you would be better off by spending 
more time improving your photography 
Unless chemistry is 


have 


really your hobby 


Slowing down the high-speed films 

The new fast films are wonderful, but 
they do present problems. I am using 
Super Anscochrome im my M-3 Leica and 
have been using a speedlight unit for fill 
When I have this film in my camera, how- 
ever, I find that the 
shooting in daylight is 1/100 second at 
f 16 The Leica mw ll synchronize with the 
electronic flash unit only at 1/50 or 1/25, 
which shoot ng at [/22 or f£/32: 
however the Summicron lens will only 
stop down to f/16. What do I do?—J.R.J., 
Long Island City, N. Y 

Whoa there, slow down! You're like the 
man with the racing car and no place to 
race it! An easy solution might be to use 
a slower film, like regular Anscochrome 
or Ektachrome, when you have a bright 
daylight situation and load with the super 
stuff only on dark days. This would mean 
unloading the camera in mid-roll, count- 
ing the number of frames exposed, and 
when reloading the fast roll, being sure 
to click off that number of exposures with 


basic e rposure for 


means 


| the lens cap on, plus an extra one to be 
| sure you don’t double expose the roll 


However, a solution which I would use 
and which you might find easier once you 
have the equipment is this: Use a Pol- 
aroid filter (which has an exposure in- 
crease factor of 2.5 times) or a Neutral 
Density Filter (which comes in varying 
degrees of transmission). This permits 
me to “lose” a couple of stops when I 
cannot increase my shutter speed or stop 
down any more. Sometimes when I want 


| to keep backgrounds out of focus I use 


Neutral Density Filters so that I shoot 


| with the lens almost wide open, getting 


a good exposure, but little depth of field. 


NOTE: In January 1957 we had gremlin 
troubles in our column. The first film 
listed in the table of filters for use with 
fluorescent lamps was Kodak Ekta- 
chrome Type B. A printer’s gremlin 
made this read Type 8.—® 
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7s iil lion i ALT | DOWN 


FREE POSTAGE ANYWHERE 


PERFECT LIGHTING ANYWHERE WITH Complete the Picture with the 


MEGALUME 57 BESELER 


Electronic Flash Units Dream Darkroom Kit 


Preferred by professionals who Everything you need for Perfect Enlargements! 
can't take chances, MEGALUME \*: You get the superb BESELER 23C Enlarger PLUS \ 
Units have long been known for accurate maximum @ 4” Beslon lens @ 8x10 Easel e Rol film developing tank @ Interva 
light output and complete dependability. The new timer @ 3 Negative carriers (24% x 2%, 2% x 3%, 35mm) e@ Set of 
MEGALUME 3 is the most advanced in the field Varigam filters @ Er over @ Film developer @ Paper developer 
with its built-in Flash Meter. You know the exact battery @ Fixer @ Varigam paper 8x10 Trays @ Safelight with filter 
charge at all times, can’t be confused by a misleading ready @ Blotters @ Thermometer @ Graduate @ 2 Film clips @ Squeegee 
light. Without buying extra power packs, you have a choice of © 2 Print tor $ goo 
four power sources: AC, heavy duty dry battery, D cell bat Total Value $287.00. Your r only $195.00 Cash or | 
teries and Nickel Cadmium cells! Flash duration is an ideal at DOWLING’S! (In Western States $199.00 Cash or $19.00 Down 
1/1000 second, color guide number to 110 with normal proc- DOWLING’S features the nplete line of BESELER Precision Enlargers 
essing! Yet the MEGALUME 3 is only $69.95 Cash or $6.95 BESELER 45M (Condenser: ... $236.75 Cash or $23.75 Down 
Down at DOWLING’s! aca aoM6 1 Lig ag — or 23.75 Down 
rofessi ALUM lectronic Fla its: ¢ 45MC (Color Head : ash or 25.75 Down 
“cme gypsy har caged iam BESELER 45MCR (Resistrc 269.75 Cash or 26.75 Down 

ee ee ee BESELER 57MB (2% x 2% to 5x7 
m3... gh jo Gu y * $151.35 Cash or $15.35 Down 1! Light 314.75 Cash or 31.75 Down 

225), for AC or battery 256.90 Cash or 25.90Down | THE NEW am tim tea ee 
MEGALUME 4 (Color Guide to 

160), for battery operation 163.95 Cashor 16.9500wn | SUPER © DFA, Inc, 1958 


You carry Sunlight with you—with MEGALUME! GRAPHIC For a New Dimension in Sound 
IS HERE! 



































The '35' camera of Tomorrow 
is here TODAY! 


sin wannAlKON SP. 1 e/, : TAPE RECORDERS 


— : a ~ — yd a a Re mag f —— Boom at its finest with an ALL NEW 
j ON tening omes a thr e qual to a seat in 
from 28mm through 135mm without accessory \ E : ‘ ng experience, equal to a ; 
bs the concert ha hoose from three brand-new models, each a triumph 
finders! And if it's fast and easy handling you're P f advanced engineering and adil oie 
after, the sensational new NIKON SP with its ines = oF advance SITs ; amazing simp ty of operation 
host of automatic features is made to order for you Mercury NL 1S. sury ed for quality and value. For the budget-wise 
NIKON SP with 50mm Nikkor f/2.0 lens $369.50 Cash or $36.50 Down who appre : truly fine sound reproduction Features include Single 
NIKON SP with 50mm Nikkor f/1.4 lens . 415.00 Cash or 41.00 Down Rotary nr wo speeds @ Extra Input and Output connections 
NIKON SP with 50mm Nikkor f/1.1 lens . 564.50 Cash or 56.50 Down a es - $1995 
pond, oie ei Regularly $189.95 DOWLING’S only $139.95 Cash or...... 
Shoe The Camera that made History Monaural mode nly $109.95 Cash or $9.95 Down. Down 
4 i ) 


: CY F NIKON Ss 2 Champion NL-2S _Two speaker system for professional response @ Mag 
| SY 





Eye indicator @ Au braking @ Response to 13,000 cps. You will 
J . be proud t wn th superb new Hi-Fi recorder! 
> Discovered and acclaimed by many of the nc a al = eneenee 317% 

= —— —~, ~ \ greatest photo-journalists of our day, thanks Regularly $249.9 t DOWLING’S only $179.95 Cash or 

oa to its dependable, precise operation. These Monaural mode! NL-2 only $149.95 Cash or $14.95 Down. 
9 \~ are among its outstanding features that will icin staid sO 

~€ make it your choice, too: @ Life-size range- Aristocrat NL-3S. AU See ge sree “pgecte ccs chose who ( 

finder/viewfinder @ Rapid one-stroke film advance @ High speed rewind crank the d Ag a ; sage a ne ° 
@ ‘‘Advance-focus-shoot” handling ease and speed minate a eee ghee agg 5 = pier dae = 
NIKON $2 with 50mm Nikkor f/2.0 lens.........$299.50 Cash or $29.50 Down ao eens Set Goes ae Geeaet Oa. $995 
NIKON S2 with 50mm Nikkor f/1.4 lens... .. 345.00 Cash or 34.00 Down ve preity ncn: ‘ . 
NIKON S2 with 50mm Nikkor f/1.1 lens . 494.50 Cash or 49.50 Down Monaural mode! NL-3 only $189.95 Cash or $18.95 Down Down 
Both the NIKON SP and NIKON S2 accept all the fabulous NIKKOR lenses in ‘ eale =o nrdine ne lue €332.00) for 
quick-change bayonet mount FREE ih * two hour recorcing tape (value 933.4 


1a nly $1 with your purchase of any new PENTRON 
Trade your old equipment for a new NIKON— BONUS: recorder! 
Get extra high allowance Now—at DOWLING'S! 


Down 








e€ microphone and one reel of tape. 
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VISITING NEW YORK? | 5 FIFTH AVENUE, NEW YORK 


in a N. Y, Landmark, the Flatiron Bldg. at 23rd St. 
DROP IN AT D.F.A.! Mail Order Showroom, Suite 2000. Tel.: ORegon 4-7900 


Take any subway to 23rd St. } Please ship the following immediately: 


our trade may be used 
turned at DF.A.'s expense if 
BMT stops at our door; 6th & Enclosed is $ C) Send FREE literature on 
block away. ( Down Payment () Complete Payment Send FREE 1958 Catalog. 
Lexington lines one } | agree to pay $ . monthly for Send pamphiet on “Deferred Payments.” 
th Avenue months until merchandise is paid for. 
Broadway and 5 


d s 1 wish to trade in: 
buses to 23rd 5t. 


Name 


Telephone No. 





} 0) Give me tentative allowance by mail 


Address 
© t am shipping equipment for exact allow- 
ance. 


City or Town 
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BAUSCH & LOMB presents the only automatic slide projector that 


ALWAYS STAYS IN FOCUS © 


N slide after slide after slide ! 


2) 


LOOK! NO HANDS! 


LOOK ! NO POP"! 


Slides never pop out of focus! 
Unlike other projectors, the 
alomatic shows slides con- 


itly in sharp detail. 


Fully automatic! Set your own 
timing Balomatic 500 runs 
tself! You watch the picture, 
not your projector 


Finger-tip automatic or remo’ 
control! Slides can also be 
changed automatically without 
noisy protruding arms or 
levers. Use touch button or 
remote control, 


Your slide showing fun will never be spoiled by con- 
stant re-focusing due to annoying slide ‘‘popping’’! The 
new Bausch & Lomb Balomatic Projector, made by the 
manufacturer of CinemaScope lenses, guarantees you 
constant focus. At last you can have a 100% automatic 
projector that you don’t have to touch from start to 
finish. See it at your photographic dealer’s now! } 


Balomatic 500: Takesal/ 2” x 2” slides, including Super Batomatic SOG: leet sévanced finger. engin ge pte gen oboe aa 


Slides; 500-watt; fully automatic cycling, finger-tip auto- 
matic, and optional remote control; all controls grouped 
on central illuminated panel; Balcoted 


5”, f/3.5 lens; 40-slide tray and case. 14 30 
Available on easy monthly terms..... 


BAUSCH & LOMB 


CB? 
AUTOMATIC SLIDE PROJECTORS 





tip automatic available. Many exclusive 500 
features, including illuminated central con- 
trol panel, 40-slide tray and case; 4”, 


£/3.5 
lens; 300-watt. Get one on 
easy monthly terms $8450 








ROCHESTER 2, NEW YORK 


tor can't fall out of its case. 
Carrying handle is part of pro- 
jector, not cover, 


Famous Bausch & Lomb lens 
quality! Makers of world's 
finest optics give you a Bal- 
coted f/3.5 lens 
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mul a\- @) a\-Uactos 
That Maintains My 
Studio Standards 

... Anywhere!”’ 


. 


_ At 


|. = 
HEE, 


Nationally-famous photographer Car! Perutz 





ALK to professionals and serious amateurs anywhere. They'll tell 
you that the Canon System of Photography is the one 35mm equipment 
family you can depend on for a complete range of cameras, lenses and 


accessories at studio-level quality. 


The versatile Canon Vt Deluxe is one of the fine cameras that are the 
nucleus of the Canon System. It boasts the most rapid-working features 
found in any camera—a single stroke film/shutter advance trigger; flip-up 
rewind crank; lens lineup that defies “impossible” light conditions! 

And ... a viewfinder that handles both 50mm and 35mm lenses, without 
accessory viewfinder! For focusing in dark areas now open to photography, 
Canon features a built-in magnified RF focusing setting! You must see 


and handle Canon to fully appreciate its superlative qualities. 
As little as 


$02 Fg T wt 50mm 


{2.8 Canon lens 


$458 with 50mm f1.2 lens -T 
$368 with 35mm f1.8 lens 
$333 with 50mm {1.8 lens 


DELUXE 


Your Canon dealer will be happy to demonstrate, without obligation, 


NEW! All models available in jet black professional finish. 


om es oe —_ — — — ——— — — —_ ees — — — — — ae ae 
All the famous Canon features and quality, but with conventional 


<= —— top-of-camera, single-stroke advance lever, and minus self-timer. 
(2 \\ fy With 50mm {2.8 Canon lens, only $259. Complete choice of 


Canon lenses available. 


See the Canon System of 35mm and 8mm Movie Photography at your dealer, or write for literature. 


CANON Camera Company, inc. U.S. Factory Branch: Dept.P-4,, S550 Fifth Avenue, New York 36, N.Y. 
in Canada: Taylor, Pearson & Carson (B.C.) Lid., Vancouver, B.C. 





The baleful eyes of a snake which figure so 
ruefully in our culture from fiction to crap 
games, present that ‘‘unwinking stare” be- 
cause snakes don’t have any eyelids at all 
Snake eyes are covered with a protective trans- 
parent eye cap of skin forming part of the 
entire snake's skin. Disconcerting but true, 
even when it's asleep a snake's eyes are wide 
open. As for vision, a snake's world is a vivid 
one, but a little one 
Although there is no skin or film 
protecting an ENTECO Filter, the 
unrivaled quality of optical glass 
and Duraluminum binding makes 
ENTECO self-protective. Unaf- 
fected by extremes of temperature, 
moisture or dryness, each ENTECO 
Filter is guaranteed for life against 
any deterioration. ENTECO Fil- 
ters are packaged in a handy case 
specially treated to serve as a fine 
wiper for filter or lens. It’s exclusive 
with Enteco. For better pictures al- 
ways—say ENTECO! 


Available in all colors 
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ENTECO’S COMPLETE SET OF NEW DATA 
CHARTS ARE YOURS ABSOLUTELY FREE! 


manufactures America’s 
LE) ee 
complete range of 
Polarizers, 
Adapter Rings, 
Lens Hoods. 


ENTECO INDUSTRIES. INC. 
610 KOSCIUSKO ST.. BROOKLYN 21.N.Y 


GRAFLE*X CANADA LTD., T 


You might find this hard to believe, but 
there’s a surprising number of people 
who want to join a camera club if they 
could only find one somewhere near 
I'm not just guessing at this—I 
know it’s true because of a steady trickle 
of mail which reaches me from the lost 
souls 

Now, you may think that nobody in 
your area could fail to realize that your 
club exists. That’s not necessarily so. 


them. 


There are many ways of making your 
club and its whereabouts known. The 
local press can be most helpful, by print- 
ing items concerning meetings, field trips, 
and other club doings. You can put out 
folders or leaflets telling about the club 
and place these on the counters of cam- 
era shops in your general vicinity. 

But one of the very best publicity 
moves is to exhibit prints at strategic 
spots in public places around town. 
Among the best locations for print shows 
are the library, the high school, the hos- 
jital, the movie theater lobby, and store 
windows. All such areas get a lot of traf- 
fic. The people in charge usually are re- 
ceptive to any idea which costs them 
nothing and which will make their prem- 
ises more interesting in some way. And 
remember that a batch of good prints, 
neatly mounted, is of interest to prac- 
ev erybody 


tically In other words, you 


have something of genuine interest to of- 
fer when you go in to arrange for display 
space. 

In putting up your print exhibit, I sug- 
gest that you accompany it with a card 
which carries the club name plus the 
name and phone number of one of your 


officers. 


You may feel that your camera club 
is sufficiently well known in its territory, 
and so it may be. But I urge you to detail 
one or two members to investigate the 
possibilities of exhibiting some of your 
best work regularly. Don’t put up one 
show and then let the thing die out. Make 
it a regular activity, perhaps on a month- 
ly basis. People like to look at pictures, 
and always are especially interested to 
see good pictures which were produced 
by their neighbors. 

Make it a sure thing that nobody in 
your vicinity has to write to a magazine 
in order to learn about a camera club he 
can join! 


Jamaica queries members 

While the idea of club questionnaires 
is not new, the questions asked recently 
in a list sent to Jamaica Camera Club 
(N. Y.) cover some unusually pertinent 
areas of camera-club life. Here are some 
samples: “Do you prefer monthly com- 
petitions or monthly exhibitions (with 
comments but without awards)? Any 
specific suggestions for future lectures? 
Was the last series of field trips satis- 
factory? Can you suggest some sort of 
photographic community project? If you 
do not at present have a job in the club, 





would you be willing to help? (If so, 
please sign your name!) -Do you own a 
tape recorder?” 

With the answers to these and several 
other questions on hand, the Jamaica club 
officers certainly are better fitted to plan 
the club’s activities. 


Portrait night at Ca; 
Frankfort, Ky., finds m 
director ot the Kentu tate 
graphic department 1 Frank Sorg 
ing to take a portrait J. War 


Japanese club wants mail 

With a desire to extend its activity to 
international scope, Toyota Camera Club, 
of Koromo, Japan, has written to let us 
know of its existence and operations. At 
the end of 1956 this group had 143 mem- 
bers; it owns two darkrooms, consider- 
able equipment, and a library; it meets 
and issues a bulletin monthly. If you’d 
care to explore the possibilities of ex- 
changing prints or correspondence, here’s 
the address: Mr. Michiyuki Inukai, sec- 
retary, Toyota Camera Club, Toyota 
Motor Company, Ltd., Koromo-shi, Aichi- 
Ken, Japan. 


How to attract new members 

During this—its 59th—year, Photo- 
graphic Guild of Philadelphia has put 
on a recruiting program which is public 
relations at its best. Among the high- 
lights are the following: 

A nontechnical talk accompanying a 
150-slide exhibition presented at city- 
operated recreational centers. 

Eighteen weekend field trips to points 
of special interest. Nonmembers wel- 
come. 

Printed programs placed in camera 
stores (after talks with store owners) 
and mailed to several thousand camera 
owners (list obtained at camera show). 

Autumn color festival—an open-house 
week, with lectures on color, two open 
slide contests, and door prizes. 

Arrangement with the Ice Capades for 
a posing session after one of its shows, 
followed by a print and slide contest for 
pictures taken during the session. 

There will be two more open houses 
before next summer. Any club inter- 
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Made in West Germany 


As you take the Contaflex in hand, you'll be impressed with its perfect 
balance and agreeable proportions. Operating its controls is a further 
experience in optical and mechanical perfection—so smooth, so fast, so 
easily manipulated. Even the less experienced will get good results 

No trouble in focusing with the combined ground-glass and split-image 
rangefinder. All focusing takes place in a large, brilliant view of your 
subject. In rapid shooting, the split-image gives speedy, accurate lens 
adjustment. On close-ups and for subjects with complex backgrounds, 
the ground-glass is invaluable. 


Accurate exposure is assured by a built-in meter. And its fast Zeiss 


Tessar f{/2.8 lens, fully color corrected, is convertible to wide-angle and 


tele shots by quick-change component lenses. 
See the Contaflex. You'll say “This is the camera for me!” 


A 


At leading dealers. Write for Contaflex booklet. 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


Pro-Tessar tele and wide-angle 
component lenses for Contaflex 
SYMBOL OF EXCELLENCE iT 


and IV in bayonet mount. 








PROJECTO-EDITOR 


For Better Home Movies 


| BRILLIANT | 
3% x 4% IN. 
1 SCREEN |! 
— a 


SEE what you splice 
......and see it BIG 


It’s easy —and it’s fun—to splice 
and edit your movies with a Craig 
Projecto-Editor. Big, brilliant screen 
shows film with same light values as 
your projector. You can see at a 
glance which sections to eliminate. 
Convection-cooled lamp with auto- 
matic switch enables you to study 
single frames as long as you want 
without damaging. film. Built-in 
frame marker pin-points exact spot 
at which to cut. 

A Craig Projecto-Editor is the fin- 
est and simplest editor you can buy. 
Hooded screen lets you work com- 
fortably in lighted room. 400-ft. 
geared rewinds, focusing and fram- 
ing adjustments, Craig Master 


If you already have splicing and rewind 
equipment, you can buy a Craig Movie 
Viewer separately. Complete with 75- 
watt projection lamp. For 8mm or 
16mm, only $49.50. 

20 


Splicer and Craig Formula No. 7 
Film Cement, assure fast, precision 
work. Film threads in straight line 
on stainless steel guide that does not 
touch pictures. Entire outfit folds 
into compact carrying case; weighs 
only 10% lbs. Models for 8mm or 
16mm, only $79.50. See it at your 
camera dealer’s. Discover the thrill 
of making and showing better movies 
by editing with a Craig. 


KALART 


Producers of precision photographic equip- 
ment since 1930. Also makers of famous 
VICTOR 16mm Motion Picture Equipment. 


lilustrated 36-page booklet only 10¢ 
Packed with tips on how to 
put story-telling sequence in 
your movies and improve 
your showings. Regularly50¢. 


-----------C 


Kalart, Plainville, Conn Dept. P-4 


Rush booklet “Editing for Better 
Movies.” I enclose 10¢. 





Name 





Street 





Bose Zone State 


ested in learning more about this am- 
bitious program can write direct to John 
J. Kane, Photographic Guild of Phila- 
delphia, Inc., 3140 Market St., Phila- 
delphia 4, Pa. 


Nova Scotian slides wanted 

Having failed to get the desired cover- 
age while making color shots on a Nova 
Scotia trip, R. R. LaMar, 8040 S.W. Capi- 
tol Hill Rd., Portland 19, Ore., would like 
to complete his collection by dealing with 
a noncommercial source. He’s ready to 
return the favor by shooting color in and 
around Portland as requested. If you 
sense a possible exchange of slides here, 
drop him a line. 


Salon exchanges requested 

Clubs outside the New England and 
New York areas are asked to correspond 
with Burlington (Vt.) Camera Club re- 
garding the exchange of slides and 
prints. Direct inquiries to Donald R 
Meyer, 106 Heineberg Rd., Burlington, Vt 

The exchange of color slides is wel- 
comed by Brisbane Photographic Color 
Club, Ted Jolly, secretary, 287 Wardell 
St. Enoggera, Brisbane, Queensland, 
Australia. 

Benson Camera Club wants to exchange 
color shows. Anyone interested can write 
to Tom Frentzel, Route 2, Benson, Minn 

Monterrey Photoclub has been organ- 

ized in Monterrey, Mexico. Club mem- 
bership is divided about evenly between 
U.S. and Mexican amateurs. If you plan 
a trip down that way, this group offers 
to be of any possible assistance. Write to 
Frederick E. Myers, Monterrey Photo- 
club, Hidalgo 317, Poniente, Monterrey, 
Mexico. 
We hear Central Ohio Camera 
Club “News Letter’: “The 
news of your club could have gone into 
this space.” 


from 


Cou neil’s 


Chicago Area Camera Clubs Associa- 
tion has made a survey of member clubs 
to gather specific data regarding member- 
ship, club bulletins, meetings days, pub- 
licity programs, and such. 
move, and the results of the survey 
should be useful to the council. 


Very sound 


Frye Camera Club, sponsored by Frye 
Institute, Chattanooga, Tenn., puts out an 
interesting “Lens Letter.” In a recent 
issue the editor cautioned his readers 
against blaming him if their honors and 
activities weren’t written up. “If you or 
someone else doesn’t tell us about it,” 
wrote the editor, “we don’t know about it. 
We print all the news we know about.” 
That’s telling em! 

Encouraging note taken from a recent 
Guild of Cleveland’s 
“Highlights”: “We read about camera 
clubs dropping their print activities and 
devoting all their time to color ... and 
we begin to wonder if all photography 
is succumbing to color. We can be proud 
that we have a large percentage of our 
membership participating in print activ- 
ities. Despite the advent of color pho- 
tography, monochrome prints have a 
distinctive quality of their own and a 
fascination that never will be equaled 
by color slides . . .” Keep it going strong, 
Clevelanders!— 
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ACTUAL SIZE 


MINOGLT se 


CLOW EA tu C s 39 OF 


hides in your hand...fits in your 
pocket...color or black and white 


Designed for every photo fan who has ever said, “Oh what I wouldn't 
give for a camera right now.” Vest-pocket size and light weight make DIRECT VIEWFINDER AUTOMATIC 


FILM 
| COUNTER 
, 4 appear o n Count C- 
Color and Black & White Film: Anscochrome, Kodachrome, Kodak te ior 
rri-X and Kodak Panatomic-X available in 20-exposure daylight Shows the 


2 ; : . er lef 
loading magazines. Change from Color to Black & White film at amous Rokkor 3- number left 
any time, even with only partially used roll. Kodachrome slides ; 
mounted to fit any 35 mm projector. (Have you seen Minolta’s new - cept 
, C Everything 
Mini Projector ) ' verreas 
_ . : . os . nfinity always in 
Accessories: B.C. Flash Gun... Filter Safe, containing 4 filters focus. Free close-up 
Mini-Enlarger, complete with f:3.5—25 mm coated Rokkor lens lenses enable sharp 
focusing only 2 
hes ir ibjex 
Completely Automatic: Sliding camera in and out of built-in case — inches trom suoject 
VIBRATIONLESS 
SHUTTER RELEASE 
exposure —all automatically a Smooth, easy release 
eliminates internal 
The more you know about cameras, the more you appreciate Minolta. vibrations 
FLASH TERMINAL 
Internally synchron- 
zed for Elec. Flash 
and bulb 
SHUTTER SPEED 
/ ‘ 7 > / / 1/25 to 1/200 sec 
Sass = / 4 
- - LENS OPENING 


Slide camera J aSé je camera t oO case de it out and take your From £:3.5 to f:11 
Sight. Press release next picture 


MINOLTA CAMERAS:150 BROADWAY: NEW YORK 38. N. Y. 


Sole U.S. Distributor: The FR Corporation, 951 Brook Ave., . 51 e Sole Canadian Distributor: Anglophoto Ltd., Montreal inada 
19 >| 
+ 


Minolta “16” the perfect second camera to keep with you at all times 





advances film, cocks shutter, counts exposures, and prevents double 








14 <e] ite 


Give You Better 
Exposures Everytime! 


The 

OUT AY 
Meter 
With An 
Automatic 
Built-In 
lsinetian 


SEKONIC L-21 


Nothing to plug in or attach. Booster auto- 
jatically cuts in at low light by a simple 
twist of the dial. The only meter that pro- 

s two scales for reading from front and 
reverse sides. Calibrated for ASA 6 to 6400; 
Polaroid numbers, movie cameras, filter 
conversions, etc. For incident or reflected 
light readings. Complete with Incident 


Light Attachment, Leather Case, 95 
Neck Strap ONLY 14 


The 
Only 
Meter 
With A 
Hinged 
Flip-Up 


leleestiag 


SEKONIC L-36 


Simply press a button and the Hinged 
Booster flips into position, giving 400% 
more sensitivity for accurate readings 
under extremely poor lighting conditions. 
Measures bright, dull and dim light sepa- 
rately. Correct exposure for different light- 
ing conditions is determined by red. blue 
and black markings on calculator. 

Complete with Case ONLY 115 


Ask for the SEKONIC 
All Camera Stores 
. or Write for Literature! 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK 21, N.Y. 


West, Alaska and Hawaii 
PONDER & BEST, INC. 
814 NO. COLE AVE., HOLLYWOOD 38, CAL. 
W. Carsen & Co. Ltd., Toronto 


Servicing: Kanematsu-Sekonic Service Dept. 
150 Broadway, New York 38, N.Y. 


€anada 





Pere 


Time for a change! 


The other day 


a new 


advance samples of 
black-and- 
white film crossed my desk accompanied 
by a set of 
the following 

“SPEED: ASA 80—but you'll get 


your best negatives at h gher exr- 


some 
35-mm medium-speed 


instructions which included 


posure indexes—arot 
ally.” 

This is, amaz- 

ing, and, as most photographers realize, 


nd 200 usu- 
of course, not really very 


almost all films of this general speed rat- 
ing give their best 
posure indexes 
cite it as just anothe1 
failure of the ASA film-speed index to 
provide exposure information that will 
yield 
sharpness 

What is significant is that this failure 
is becoming apparent not merely to the 
people who go out make 
with these films vhon 
to at least one distinguished sensitome- 
trist, the 


higher ex- 
200 usually.” I 
example of the 


results at 
“around 


optimum grain, gradation, and 


and 
(and to 


pictures 
according 
ndustry must never pay the 
slightest heed) but to film manufacturers, 
of all people. 

The independent developer manufac- 
turers are another 
in point. These 
tremely careful in 
they're 


very interesting case 
people have to be ex- 
their instructions be- 
selling you something to 
use with somebody else’s film, and if you 
don’t get they’ve lost a 
customer. When I started in photography 
I don’t think that there were more than 
two or three 
who recommended rev 
er’s 


cause 


good negatives 


reputable manufacturers 


ising the film mak- 
But how 
almost ev ery 


indicated 
times have 
data 


speed rating 
change d! Today 
you get with a can of de- 
veloper calls for boosting these nominal 
ASA ratings by at least one stop, some- 
And this doesn’t mean just 
those developers designed to give high 
effective film-speed ratings for available- 
light shooting—take a look at the 
accurate and highly informative 
sheet for FR’s X-22, a high-acutance thin- 
film developer concentrate. 

Recently 


sheet 


times more 


very 
data- 


as a result of my hammering 
away on this point, I’ve been accused of 
being “opposed to having standards,” and 
let me tell you, I resent it. I’m a photog- 
rapher, and I need standards and so do 
you. When I buy a new camera I appre- 
ciate the fact that it’s got a standard tri- 
pod bushing and not some weird thread 
that won’t fit an existing tripod. Without 
standards there’d be complete chaos, and 
I'll even far: a bad standard is 
better, in the long run, than no standard 
at all. But why must we settle for bad 
standards? 

In my article on Available-Light 
posure and Development in the 


go this 


Ex- 
January 
1958 issue I included the following quota- 
tion from an Eastman Kodak publication, 
Exposure Indexes, and How to Use Them, 
which I think bears repetition: 


“Exposure indexes are numbers as 


signed to photographic films to aid the 
photographer in obtaining correct camera 
exposure. These 
from, but should not be 
film speed. 
herent 


numbers are derived 


confused with, 
Film speed refers to the in 
sensitivity of the film, and is di 
related to the 


which can yield a good print 


rectly minimum exposure 
Materials 
camera exposure 
latitude give a higher percentage of good 
pictures with an exposure level above the 
minimum, 


having an extended 


and therefore exposure in- 
dexes are set to yield this ‘practical’ ex 
posure (The quotation marks 
around ‘practical’ are theirs, not mine 
In order 
tical” (this time they’re mine) exposure 
level, the ASA speed obtained by the 
procedure outlined in PH 2.5-54, the ASA 
Standard Method for Determining Pho- 
tographic Speed and Exposure Index, is 
divided by four. 


level.” 


to obtain this so-called “prac 


This means that, the- 


According : 


oretically at least, all 
speed 


published ASA 
padded by two full 
f-stops, and an exposure based upon ob¢ 
dience to the standard will be four time 
greater than “the minimum 
which can yield a good print,” which is 
the true speed point 

The fact that this level will 


never equal the quality of an exposure 


indexes are 


exposure 


exposure 


closer to the minimum required to obtain 


necessary shadow density is an estab- 
lished principle. 
that no 


volved ) 


(Assum ng, of 
additional 
The padded index is simply a 
extending, or 


course 
development 8 n 
means of more properly 
redistributing the range of exposure lati- 
tude for the film so that the index lies in 
the center of what the sensitometrists 
consider to be the usable range of expo- 
sures 
The same manufacturers who pad their 
b-&-w 
curate indexes for their narrow-latituds 
color materials, and there’s a very sim- 
ple explanation: Color-film “EI” (for ex- 
posure index) ratings are determined not 
by any arbitrary sensitometric method 
(Continued on page 110) 
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speed indexes invariably give ac 
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Shooting Time: 9 Seconds 


NO...THESE WERE 
NOT TAKEN WITH 
A MOVIE CAMERA! 





“TRIGGERMATIC” Action shot them. 
an exclusive feature of the great new 


35MM CAMERA 


It takes the split second performance of Ricoh features like “‘TRIGGERMATIC” Firing... 
DUO-LEVER Focusing . . . HI-SPEED LENS to capture the whole story, under any conditions! 


> 99 


Pius cose 


Like all RICOH cameras, vou get 
professional features found in cameras 
costing three times its price, plus a high level 
of precision made possible only by the mas 
manufacturing methods of one of the 
world’s largest factories 


ata price nou 
within the reac} !. Features include 
the brilliant 5-element R 


tkenon [{:2.8 lens 
brighter si? 44 


igle-window viewing and 
using Seitkosha MX] 
vith speeds to 1/500th 
second and M,F and X synch 
accessory ¢ lip flash 


rangefinder-} 


Be] 


Light-Value shutter 


yy 
cord-tess 
contact 


Triggermati 
Action plus Duo-Le t 


er Fo« using 
and the “feel” and performance of a 
champ in action! See for yourself at 
j 


“Triggermatic” Action 
dealers everywhere, or write to 


Captures All The Action! 


CD RIKEN OPTICAL INDUSTRIES LTD. S21 FIFTH AVENUE. NEW YORK 17. N. Y. 


IN CANADA GENERAL PHOTOGRAPHIC PRODUCTS co REGINA SASK 





BEFORE YOU _BUY_ANY 35mm CAMERA, SEE AND TRY THE NEW 


OLYMPU 


These 3 OLYMPUS Cameras represent the finest con- , 
tributions to Photography in a decade. OLYMPUS is 
magnificent in every respect, is packed with ‘years- 
ahead’ features, is the best camera value in existence. 
The World’s Largest Consumer report rates OLYMPUS 
#1, saying it is valued at 4 TIMES ITS PRICE!!! 


only SBiQro 


OLYMPUS 35-S with E. Zuiko 
f/2.8 lens giving perfect resolu- 
tion and needle-sharp definition. 
MFX sync shutter with B, 

1 sec. to 1/500. All scale settings 
visible from top. Single window 
rangefinder / viewfinder gives 
accurate focus and perfect com- 
position at the same time. Special 
window tells speed of film in 
use. Automatic film counter. 
Rapid sequence lever. 





only $4 2450 


OLYMPUS WIDE-S with Panoramic 
w-i-d-e f/2 lens. New exclusive 
Luminous Moving Frame Finder 
autornatically corrects for 
parallax. New Free Light Value 
Exposure System. New MFX sync 
shutter to 1/500. New 120° 
Single stroke rapid film advance. 
New striking-white numbers on 
black lens barrel. Super-sharp 
H. Zuiko 8-element f/2 lens 

is a major optical advance, has 
amazing resolution and fidelity. 


only $444.50 


OLYMPUS 35-S with 7-element 
G. Zuiko f/1.8 lens, click stops 
to f/16. Has all the features of 
the Olympus Wide-S above plus 
a New Self-Timer. New Luminous 
Moving Frame Finder in both 
these cameras shows a bright 
Golden frame around the subject. 
As you focus, the frame moves, 
keeping the subject centered, 
regardless of distance from 
camera. Dozens of other 
Exclusive Olympus features. 


These New Olympus Masterpieces are the most beautiful 35mm cameras EVER designed at ANY 
price! Genuine Leather Hinged Cases are $10.00 each. Visit your Dealer right away or write 
Brockway for descriptive literature. 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK CITY 21, N. Y. 
Conodian D 


W. CARSEN & CO., 88 TYCOS DRIVE, TORONTO, CAN. 


New Books 


THE FOCAL ENCYCLOPEDIA OF PHOTOG. 
RAPHY, Frederick Purves, Editor; The Focal 
Press, London, 1956. Distributed in this coun- 
try by the Macmillan Company, 60 Fifth Ave., 
New York Il, N. Y. 1,468 pages, 9!/2 by 7 
inches, profusely illustrated, $20. 


This is a book to stagger the imagina- 
tion of the photographie expert, to en- 
courage the curiosity of the less-than-ex- 
pert, to enlarge the horizons of both. It 
is a compendium of theory and a manual 
of practice, a dictionary of terminology 
and a history of photographic progress: 
a true encyclopedia of photography. Into 
it, under more than 2,000 subject-head- 
ings, an international array of 129 expert 
specialists from 23 nations have funneled 
their knowledge through a staff of 46 dis 
tinguished consultants and 6 full-time 
editors over a period of 10 years. From 
abaxial to zoom lens this masterwork 
answers all of the hows and whys and 
whats and whos and whens that are 
photography. And, remarkably, in so 
doing its 1,468 pages never deviate from 
the famous Pulitzer dictum: Terseness 
Accuracy, Terseness 

The editorial treatment follows the 
well-known and widely admired Focal 
Press format in which the most complex 
phenomena are presented with the ex 
actitude of the expert, but in the lan 
guage of every-day life. Highly stylized 
simplified diagrams reduce complex prin 
ciples to their simple essentials. Well- 
designed charts compress yards of data 
into inches on the page, and do so in 
such a way that the operative principles 
are delineated as clearly as the specific 
items of information. The more than 400 
photographs demonstrate, explain, and 
inspire 

Shortcomings there are. The eight colo 
plates are limited to technical diagrams; 
they might well have been supplemented 
with a section of color photographs.. In 
many instances terseness has encroached 
upon exposition: Television, for example, 
is relegated to a scant two columns, less 
than half as much space as awarded to 
Psychic Research and Spirit Phe tography 
But these are only minor criticisms, and 
I can even forgive the omission of a 
subject section on available-light pho 
tography, which incidentally, did make 
A. L. M. Sowerby’s 18th edition of The 
Dictionary of Ph otography.—B. S. 


THE SPECTACLE OF SPORT, from Sports //- 
lustrated, compiled by Norton Wood. Pub- 
lished by Prentice-Hall, Inc., Englewood Cliffs, 
N. J. 319 pages, $15. 


The Spectacle of Sport is not only one 
of the best illustrated books on the sub- 
ject of sports; it is also one of the most 
exciting books of color photography ever 
published. Here are 198 pictures in full 
color that capture the zest and beauty of 
sports in all seasons of the year. The 
pictures were selected from Sports Illus- 
trated by Associate Editor Norton Wood 
and the photographers represented are 
from all walks of photography. Because 
the editors of Sports Illustrated had the 

(Continued on page 138) 
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FOR PERFECT EXPOSURES 


WESTON 
MASTER III 


the 


Needs no attachments even for lowest light levels 


Film ratings up to ASA 3200 
Direct reading Light Value scale 
Direct reading Polaroid scale 


Lens openings as large as f/1.0 





. ONLY, —_ 


“ruggedized” meter 
of supreme accuracy : 


Yes, you can 


Reflex 
saving 
You enjoy all 
@ Fully automatic 
ens © Comp 
Br ant fe-s 
and many 


now own 
Zeiss CONTAFLEX | 


camera of 


its kind, 


these onderfu 
opening adjustment 
r Rapid shu 
ze p 


many mo 


Former price 


SAVE $60.00 ON A BRAND NEW 


CONTAFLEX Se 
@) 


the famous, genuine 
the most popular 35mm 
at a spectacular 


- 


features 


tter from | @ Buil 


@ Famous Zeiss Tessar f 
to 1/500 second 
sm view rangefinder 

$153.00 plus $14.00 for the eveready case. 


Now—DOWLING'S offers the CONTAFLEX | complete with 
case for only $107.00 Cash or just $4190°°° Down! 


2.8 coated 
t-in self timer 


Save $62.00 on brand new CONTAFLEX II! 


Get all 


the exclusive features of the CONTAFLEX | plus a built-in 
exposure meter. Former price $176.00 plus $14.00 for the eveready case, 


Now—complete with case 
only $128.00 Cash or just 9 2.00 Down—at DOWLING'S! 


Large, easily read numbers 


Your WESTON MASTER III pays for itself in a few months, 


saves many times its cost of only $32.50. Price includes 
leather case. 


WESTON DR Meter 
Amazingly simple to operate, yet every bit as precise 
as its "big brother.'' With leather case only $16.95. 


Whatever the occasion, your gift of a WESTON Meter 
from DOWLING'S will be long remembered! 


Remember—y 


LIFETIME the time to order 
GUARANTEE 


ou still get our top trade-in 
3mera plus our new, low price—at 


s NOW! 


owance for 


DOWLING'S 


your 
And 





30 DAYS 
It's here—NOW! ae sae 
CAMEX REFLEX 8 


»\* World's First and ONLY Single 
Lens Reflex 8MM Camera 


L AURICON 


by eve g you've wanted in an out- 


Choice Of The Professional 
AURICON 


16mm Sound Movie 
Equipment 





cameras deliver top per- 
formance day after under 
the most r r 


Gay even 


’ 
standing recision ditions 
n 


venience 


movie amera PLUS the on 


e my of &mm re film! Y sight 
and focus through the taking lens while actually 
filming. No parallax, regardiess how se you 
are, n t-of-focus footage! Your subject is 
lear in the finder. even with 


The new ( s ideal for T-V 
© versatile that it 
any n strice 


assignments an 
takes 

Camera 

€ volutionary new CAN 

sional quality movies 

True Reflex view 


Nndividually adjus 


built-in feature PoE nae ep ces $1456.25 Cash or $145.25 Down 
Newsreel outfit.. 2698.50 Cash or 

available, or select your 

ING'S for complete deta 


l6émm equipment by Auricc 


ng and f 
table eyepiece 
Built-in handcrank to rewind 

Built sion 


Governor-controlled, variable speeds = 


269.50 Down 


combination. 


other 


outfits 
to DOWL 


own 


in frame ounter 


@ Single frame and time 
and many, many more 
CAMEX REFLEX 8 with Cinor 12.5mm 2.5 len 229.00 Cash 
CAMEX REFLEX 8 with ( 
CAMEX REFLEX 8 with C 
CAMEX REFLEX 8 w 


= | nd recordin 
exposure 


$ 795.00 Cash or $ 79.00 Down 


4149.00 Cash or 414.00 Down 
or $22.00 Down 
nor 12 n f/1.9 lens 269.00 Cash or 26.00 Down 


870.00 Cash or 
nor 20mm f 29.00 Down 


87.00 Down 


299.00 Casn or 
th Pan-Cinor f/2 

17.5 to 70mm 539.00 Cash or 53.00 Down DOWLING'S can 
Trade up to a new CAMEX REFLEX 8. We need your used equipment urgently. world Easy 
Get DOWLING’S top allowance NOW! 


coupon to or 


137.50 Cash or 


AURICON order 
arranged—only 10% 


13.50 Down 


the 
Use handy 


ship your 
Payments 
der today! 


anywhere n 


Gown 


See It At Home! 
Free Home Demonstra- 
tions arranged in 

New York Area. 

Phone for Appointment 
—there's no obligation! 


. P-458 
Please ship the following immediately: Your trade-in may be used as down payment! It will be re. % 
turned at D.F.A.'s expense if you don't accept our top offer 
} Send FREE literature on | 

}] Send FREE 1958 Catalog. 
() Send pamphiet on “Deferred Payments." 


Name 


Enclosed Is $ 
| 0) Down Payment [) Complete Payment 


| agree to pay $ thiy for 
months until merchandise ay: paid for 


i wish to trade in: 


Telephone No. 


© Give me tentative allowance by mail Address 


0 ft am shipping equipment for exact aliow- 
ance. City or Town 





EXCLUSIVE WITH G.E.! 


First miniature flashbulb that lets you 
catch high speed action ! 


Introducing new G-E POWERMITE| ‘M5 


All the lighting punch and versatility 
of a +5 Bulb...and only % the size! 
Meet the newest member of the G-E Power- 
Mite family —zirconium-filled PowerMite 
M5—a n miniature bulb that allows shut- 
ter speeds up to 1/500 sec! You get the full 
“M” synchronization (20 millisecond de- 


lay) of the #5 flashb ilb at all shutter speeds. 


Aas 


\ ig 
\ 7 


Used in a 3-inch reflector, the M5’s 16,000 
lumen-seconds give the same exposure 
guide numbers as a #5 in its reflector—with 
all the compactness and convenience of the 
small PowerMite bulb. Your photo dealer 
will soon have General Electric PowerMite 
M5’s and M5B’s (for daylight color film). 
Look for Mr. PowerMite on the pack. 


Progress /s Our Most Important Product 


GENERAL @@ ELECTRIC 








Why Konica 
can truthfully say... 


READ HOW KONICA ACHIEVED 
THIS MODERN MIRACLE OF CAMERA PRICING 


It took the development of mass production 
techniques geared to the demands of quality — 
an unusual combination made possible only by 
Konishiroku’s pioneering and research efforts since 
1860... plus... six of the world’s most 


modern factories... plus .. . Japan’s abundant 
supply of rare-element volcanic earth — the 
raw material necessary to the manufacture of any 
great lens... plus... the elimination of lens 


interchangeability — the feature so many pay for, 


but rarely use (proven by actual survey)! 


plus case 


the LENS: 6-element Hex- 
anon f:2 — the finest! 
the SHUTTER: Light 
Value MXL with speeds 
to 1/500th sec.; fully syn- 
chronized even with built- 
in self-timer! 

the TRANSPORT: Auto- 
matic front-of-camera ad- 
vance lever for rapid se- 
quence action! 

the RANGEFINDER: 
Coated for accurate focus- 
ing even in the darkest 
areas in which your high 
speed lens can be used! 
the VIEWFINDER: 
Brighter, easier viewing 
because it’s bigger, same 
shape as film-frame and 
designed with bright-field 
outline! (Wear glasses? 
No need to remove them 
with Konica!) 














*For indisputable proof, 
write for free copy of im- 
partial 12-page Lens Test 
> r * - 

Report! 


a ES, bl | : a 2 -uabsiaaee ll 
Y(\\ KONICA CAMERA CO. DEPT. F-l1 72 WEST CHELTEN AVE.. PHILADELPHIA 44, PA. 
Sy, IN CANADA: McQueen Sales Co., 1843 W. 4 Ave., Vancouver 9, B. C IN VENEZUELA: Seijiro Yazawa, Apartado 3179, Caracas 

A Mfg. by KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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CAMERA COMPANY 
since 1899 








IF IT’S PHOTOGRAPHIC, 
WE HAVE IT 


WE CARRY A COMPLETE LINE 
of all of the finest and best values in 
foreign and domestic merchandise. 


SPECIAL NET PRICES 


SPECIAL PRICES ARE 
GIVEN WHEREVER POSSIBLE 


[ 4 ways TO BuY | 
CASH @ CHARGE @ BUDGET @ LAYAWAY 


CENTRAL’S Quotation Form 


USE THIS QUOTATION FORM , 


to get Central's Money Saving quotation 


w ith 














on the merchandise you are interested 
in purchasing. 


1 AM INTERESTED IN 














| WISH TO TRADE 














FS 
z 








Zone. State 





j City 
Io Send FREE CENTRAL BARGAIN BOOK 


! ALL MERCHANDISE SOLD WITH 
MONEY BACK GUARANTEE 


Ss Te 
Come in or order by mail ' 


CENTRAL CAMERA COMPANY 


PHOTOGRAPHIC HEADQUARTERS SINCE 1899 


230 S. WABASH AVE 
CH AG 4 


I 
i 
I 
Address | 
i 
l 
i 


MLINOIS 


PHOTO TIPS- 


For clamp-on reflectors 


Neat and 


iffords 


compact, this 
protection 


arrangement 


I electric 


for the cord 


und extension cords of a clamp-on flood- 
when the unit is packed 


Guides 


reflector 
torage or 


] 


re maae 


transportation 
from flat steel, 144 x %-inch, 
end of 
outside of the 
sheet metal 
left open to 
Tanner, Jr. 


and bent into an oval shape, one 


which wi: 


is affixed to the 
reflector with self-tapping 
d the end 
cords Arti R 


keepsie, N. Y 


other 


Emergency substitute for tripod-tip 


ane 


A rubber bottle-stopper makes an ex- 
cellent temporary substitute for a missing 
rubber tip of a tripod 
than 

leg and, with 


Select a stopper 
the opening of the tripod 
a sharp knife or a piece of 
sandpaper, trim 


larger 


and shape the stopper 
to a diameter slightly than that 
of the so that it will fit snugly 
and not slip out of tripod. The stoppers 
can be bought at 


greater 
opening, 


most drugstores, or at 
variety-store and hard 
M Devlin, Sar Fra 


ware counters.— 
icisco, Calif. 


Aid in paper-cutting 


When cutting large quantities of paper, 
the task of raising the heavy blade of the 

stroke 
curtain- 
ok secured firmly 
1, at suitabk 
When pap 


1 ’ 
on hook, the 


per-cutter for each successive 


be eased Suspend a 2-tt 
above 
r-cutter han- 
spring allows 
lifts 
next sheet of 
7 iber, Ridge- 


height 
surtace 
laced 


iowere 


high 


rapidly, then 
VM hile 


D. St 


-_—_— —— 





Test-strip holder 


A small envelope of th« 
at one 


kind with flap 
and made of fairly heavy- 
weight paper, provides an efficient means 
of keeping test strips of printing 
paper you use readily available and iden- 
tifiable. One of these envelopes, glued 
or cemented firmly to the inside of the 
cover of each box containing paper, will 
hold the strips neatly 
inates the need fot 


end, 


1 
eacn 


in order, and elim- 
ising a separate box 
or other container for them.—George G 
Andrus, Burbank, Calif. 


For darkroom "black-out™ curtain 


For a number of amateur photographers, 
1 bathroom must double as a darkroom, 
windows in the tempo- 
“blacked often by tacking 
a dark blanket or other material over the 
window. To 


vith any room 
out” 


raruy 


avoid defacement of wall 
or window frequent insertion 
of tacks, Celotex, into which 
thumbtacks can be pushed without diffi- 


culty, can be 


frame by 
strips of 


around window 
frame, protecting the wood and plaster. 
H. J. Gerber, Stillwater, Okla. 


secured 


PHOTOGRAPHY 








If you want to know about 


te De. GeO -O 4 Wr ee 


“Z- 
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ASK THE MAN WHO OWNS ONE! 


FROM THE EXAKTA REGISTRY FILE: 


V.H.F., Lanada, Calif. “This is my third Exakta, none better."’ 

A. H. H., San Diego, Calif. “a ‘compared features of other cameras for 
three years, then bought an Exakta.’ 

P. A. A., Upper Darby, Pa. . . .‘‘Exakta has the best reputation in the 35mm 
single lens reflex field."’ 
J. J. B., Bellevue, Ky. 
two did." 

M. G. J., Washington, D. C. ‘| do medical photography and checked all 
cameras for use in eye anion photography and this is the best 

M. L. R., Dalton, Ga. “This is my second Exakta. The first, is still going 
strong after five years of hard usage. | cannot praise the Exakta too highly.’ 


A. T. B., Waltham, Mass. “We now own three Exaktas—two for color—one 
for black and white.’ 


J. C. K., West Chester, Pa. ‘ 
F. W., Piermont, N. Y. “’. 
E. H. A., El Monte, Calif. 
then bought an Exakta.”’ 
H. E. D., Brooklyn, N.Y... .‘‘! can’t find anything better for all around work.” 


L. E. S., Tacoma, Wash. . . .‘This is the second Exakta | have bought this 
year.” 


A. J. $., Seattle, Wash. . . .‘‘Wonderful for versatility and performance.” 
A. 8. R. Macomb, ill... .‘‘l have used it for the past two or three years 
and | think it is one of the best ever. | would not trade it for any other 
camera that | have ever handled.” 

R. J. S., Duarte, Calif... .‘‘the camera with the most.” 

Dr. G. R. T., Ft. Thomas, Kentucky... .‘‘We are using your Exakta camera in 
our Pathology laboratory and are very well pleased with it.’ 


“It's the one camera that does what my previous 


the best type of 35mm.” 
far and away the best for the price." 
“Compared ali the best cameras on the market, 


The Automatic Exakta Ila is available with Penta-Prism eye-level Viewfinder 
and Split-Image Rangefinder and 58-mm., F/2.0 Carli Zeiss Jena Biotar lens 


with Automatic Diaphragm 


For illustrated Automatic Exakta Ila brochure, write Dept. 250. 
ATTENTION! For Tourists Going Abroad: New Exakta money-saving purchase 


plan now available. Write for details! 


| > SS SS ee Or. WS OD te ee Ol 8 A 8 Le ee 


Exclusive Factory Appointed Representative in the U.S.A. 


R. A. R., Richland, Wash. “Only camera for precision close-ups of the 
mouth and teeth. Also best for close-ups of flowers."’ 
R. A. S., Pleasanton, Calif. 


“| am using an Exakta equipped with both 
viewfinders 


| found this combination hard to beat 

Vv. R., Berkeley, Michigan “| have been an Exakta owner for many years 
and my friends and | think there is no finer camera 

D. B. R., Moorestown, N. J. “the Exakta is a wonderful versatile camera— 
and | consider myself most fortunate to own one."’ 


K. K. R., San Diego, Calif. ‘as a teacher in color photography the advan- 
tages of the Exakta over any other camera have convinced many students 
their work can be improved by using an Exakta. The Exakta is the most 
versatile 35mm camera made.’ 

L. E. S., Tacoma, Wash... .“‘! think it is the best camera on the market.” 


J. E. C., Westwood, N. J. “| own two Exaktas...both are wonderful 
The Exakta does everything that a camera can do...1! use it for telepho- 
tography | use it for scientific work...also photomicrophotography 
| use it with electronic flash.” 

T. J. S., Arlington, Va. ‘ 
using it for the past three anaes! 
L. ©. C., Rochester, N. Y ‘we have had the camera 3 months and it 
has already accomplished two assignments with less time and more accu- 
racy than the camera which it replaced.” 

L. S. B., Raleigh, N. C. | can say that | made the purchase of not only 
one, but two cameras. They have given very good service." 

Cc. S$. D., Chicago, Ii). “Members of our office are using your very fine 


Exakta Camera. it has already paid for itself in terms of chart and pic- 
torial slide presentation value...’ 


own an Exakta myself and have enjoyed 


Ask fora 


$399. FREE 


of the 
EXAKTA 


a i= a 
705 Bronx River Road, Bronxville, N. Y. 


for Sales & Service of Exakta and Exa Cameras 





“sample copy” 


MAGAZINE 


NEW 
TIME-O-LITE 
Automatically turns off 


safelight before focusing 
or timing your prints 





This very desirable feature 
Lite Timers 


darkroon 


n our new Time-0 
makes them more useful I 
utlet for safelight automatic 
turns e starting the timing 

When ex 

on agai 
outse | 
de 


we S 


M-59 Time-0-Lite Master (750 Wat 
P-59 Time-O-Lite Professional 


1500 
AV 


NEW 
TIME-O-LITE 
MONITOR 


Line Voltage Controller 


TIME-O-LITE 


MONITOR 





A new indispensable dark room aid for main- 
taining correct Kelvin Temperature so essential 
in all color work. Meter set for easy eye level 
reading, 500 Watts capacity and fused for pro 
tection. A.C. only. Priced for amateur as well as 
professional budgets 


Write for descriptive literature. 


lMoustaIAL 
(TAMER) 


TIME-O-LITE 
Product of 


INDUSTRIAL TIMER CORPORATION 
Newark, N. J. 


LEGAL PROBLEMS | 


Copyright of photograph results in 
surrender of common law property rights 


fluidity of the law of photography 
added emphasis when a case re- 
this column recently was re- 
an Appellate Court in New 


The Trial Court had awarded judgment 
for $200 in favor of Katherine Young, a 
professional photographer, against J. M. 
Hickerson, Inc., an 
based on the alleged unauthorized use of 
a picture taken by the photographer. 

The photographer specialized in taking 
portraits of well-known people. In 1948, 
incident to her promotion of an exhibit of 
portraits of well-known people in the field 
of art, she asked one Reinhardt, a famous 
architect, to pose for a picture to be used 
in the exhibit 


chitect t« 


advertising agency, 


She also requested the ar- 
» contribute $25 towards the ex- 
pense of the exhibit, which he did. 

No prints were purchased by the archi- 
tect until 1950 and 1951. The 1951 prints 
bore a copyright notice on them and the 
photographer registered the pictures with 
the Copyright Office in Washington short- 
ly thereafter. 

In 1955 the advertising agency arranged 
for the an article dealing 
th the merits of copper, intended to pro- 
The article was 
published in Architectural Record 
The architect himself 


publication of 


mote its use in industry 
to be 
gave the pictures to 
a representative of the publication and 
signed a release in favor of the agency and 
the publication. A release was not ob- 
tained from the photographer and the pic- 
ture was as planned without the 
notice of photographer’s copyright, with- 
mention of her name, and with- 
out her knowledge or consent. 


used 
out any 


The photographer then instituted action 
in the Municipal Court of the City of New 
York to recover damages for unauthorized 
use of her picture. Her case was based 
on her common law property rights in the 
picture. The agency’s defense was that 
once the picture was copyrighted the pho- 
tographer lost her common law property 
rights in the picture and that her sole 
remedy was to sue in the Federal Court 
for copyright infringement. 

The Trial Court ruled in favor of the 
photographer and awarded her judgment 
for $200, but the Appellate Court reversed 
the judgment completely sustaining the 
agency’s defense that the New York courts 
had no jurisdiction of the case because 
copyrighted the picture her 
remedy was to sue for copyright infringe- 
ment in the Federai Court. In other 
words, the photographer had chosen the 


once she 


wrong reme dy anu the wrong court 
Apart from the copyright phase of the 
case, there was a very interesting question 
as to the effect of the $25 exhibit fee paid 
by the architect. Did that create the rela- 
tionship of employer and employee be- 
tween the architec* and photographer? If 
it did, then in the absence of any agree- 


ment to the contrary (and there was none 
here) all proprietary rights in the picture 
would belong to the architect, except for 
custody of the negatives. If it did not, 
then all rights would belong to the pho 
tographer. On this most important issue 
the Trial Court ruled squarely in favor of 
the photographer. The Appellate Court 
in reviewing the case said that it was not 
necessary to go into that phase, since once 
the photographer obtained her copyright 
her remedy was to sue for infringement 
of that copyright in the Federal Court as 
State Courts do not have jurisdiction over 
such suits. The interesting part of the 
case is that the common law property 
right which the photographer would have 
prior to copyright is lost once copyright 
is obtained. The Appellate Court said 
“Therefore, the plaintiff (photographer) 
by securing a statutory copyright sul 
rendered her common law literary prop 
erty and for the invasion or appropriation 
of the literary property the sole remedy 
is an action for infringement of copyright 
in the Federal Court.” 

Just so our readers will understand this 
technical language, it means that once you 
copyright a picture and some one uses it 
without your permission you must “make 
a Federal case” out of it and sue for copy 
right infringement. But, suppose you only 
wanted to recover a small sum based on 
the unauthorized use of 
and wanted to bring your case 


your property 
in a local 
where the court fees 
and expenses small. Under the 
Young v. Hickerson case you must “make 
a Federal case” out of it or be left without 
a remedy 

Of course, the Appellate Court was 
careful to point out that had there been a 
contract between the photographer, the 
agency, and the publication as to the use 
of this picture, or had there been any 
dealings them which would 
create any rights in favor of the photog 


court in your city 
were 


between 


rapher, she would have been able to en 
force her contractual rights irrespective 
of the existence of the copyright. But un 
fortunately there were no dealings be 
tween them or any contractual relation- 
ship. 

What is the effect of this decision on the 
field of photography? 

First, it clarifies the situation as to the 
effect of a copyright on the photographer’s 
common law property rights in pictures 
Photographers who intend to copyright 
their pictures should understand the full 
import of this case. It is our opinion that 
notwithstanding this decision, photogra- 
phers should still copyright their pictures 
even if they have to go to Federal Court 
to obtain legal redress, because the Copy- 
right statute provides effective relief for 
the unauthorized use or reproduction of 
a photograph. 

(Continued on page 108) 
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Xposure f ETER: rg! Dae OP clea ee Camere: TAPE RECORDERS ; in our Low—Low Prices! 


95° at LESS THAN 
2: Some WQS a ks aq”: : WHOLESALERS COST! 
aE i nal: pss a _— 
KEYSTONE K- 28 Outfit: > tee : REVERET77 8mm Projector 
x rated a re 


eeeeeoeeeeeeeeeeeee@ 
GREAT OFFER! SAVE $4 LIKE NEW 


35mm ARGUS-4 Camera: . 


With Ce -— 12.8 Co 
xy - 34" 
m=: 


PEERLESS’ 
PROFIT-SHARING 
MEANS THIS... 
° WE MAKE LESS 
per item 
° YOU SAVE MORE 
eakisiong > KEYSTONE k 48 VALUE : Bell & H Th terey: Revere Electric Eye C 
e€ owe on erey. evere ec ri¢- ye amera 
PEERLESS 


2B ten 


5 OF AB cx 39 OG 
VOLUME ‘1 re a 
(the World’s Largest ) woeeeteccrstecceccsrissstessetsesseessccessecaretececseeerces 
MAKES THIS pees ons -2 CAMERA ; DeJur MECABLITZ M-32. 35mm Aires 111 Cameras * 
POSSIBLE! : ; 


“™!~ 
eoecececscccccoces 


RICOH 500’ 35mm 


peed & Trock 
eving 


saececcccesSaeseccsceccescceseecceens 


New BRAND NEW 
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oat * 
; 


: = 95 — pe > Sys: = 95° 
i oe - 35 1 ‘im % 46 


we tccececeececececsecceeesecessseesscaseceeeceseecees 
3S! BRAND NEW! FAMO 


\utomatic- "300 : EXPOSURE METERS : TESTRITE ENLARGER: REVERE 40 Bmm Mag. 
300-Watt 2x2 Slide Pr tor ate or 3 Ay 


=v 26" a Oi pg es 29" rs 45” 


+ 2 


Map a lla ceoeroeccccccccce 
PECIAL BU 


coe a Camera : : Keystone Bmm Projector: Kodak Signe Outfit: ° = S. 
95: “(Qe . Ss on ‘ ws 2 Eee = = 
» 23 el 2 ST hel yos"3a =. ORDER NOW! = 
© Bit. 


oeeeneenenotketsne an S eeeeeeimeaera|\ NEW PEERLESS @ 
KODAK | RETINA ie: REVERE 888 Projector @ 1958 CATALOG! 


tities ant S00 Wo 


‘ 79°: 92 Bargain-Packed Pages! Every 
hs ~ omy NG : Famous Make! All the Lutest Models! . 
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@eeeeeeeeeeoeeeeeeee 
AVE $2 


*Kedak 'Readymatic’ Proi 


300 Wott 2x2 Slide Proje 


a = 39" 


c2 
. plant tpn fede dint 











Completely Illustrated! Order Yours Today! Only 10« 
Per Copy! You Get 25+ Back On Your Fi ist Purchase fil 
¢ e@eeeeeeeeee eceeeeeeeeeeeeeeeeeeeeee 


. os MAIL COUPON NOW! 
4x5 GRAPHIC Outfit: MONEY-BACK GUARANTEE ! g Peerless Camera Stores 


All ttems Offered Subject to Prior Sale! 415 LEXINGTON AVE. NEW YORK 17, N.Y 
The Supply of Some items is Limited. Since 
Orders Are Filled in Sequence, Rush Your 


Mail Order in Today! Worthy Substitutions 
May Be Made, Unless We are Advised to 
the Contrary! 10 Days Free Trial. 1 Full 
Year of Service! Add Estimated Shipping 


W you prefer COD. Send 10% Depost, 415 LEXINGTON AVE. 
Subiec! To Chenge "Without Nonce: NEW YORK 17, NEW YORK 
“ances On Your Prevent Equipmenn’ _ MUrray Hill 7- 1000 





NEW! 


padlua 


What were these items used for by old-time pho- 


"Ss 
fFreo—t-t “7 * tographers? Match the correct use to each picture. 


“Special AM” 


» 80 watt /seconds of power 

« battery or AC operation 

¢ automatic recharging 

+ quick-change storage battery 
+ normal or wide-angle beam 


Here’s a new member of the famous BRAUN 
HOBBY family, fast becoming America’s fa- 
rite electronic flash. The ‘Special AM 
ranks between the very economical 


“Standard” and the professional “Automatic 


Through a foolproof switch, choice of 
power is practically effortless. While the 
unit is being used on , battery is charg 
ing simultaneously; when operating the unit 
on battery, the A.C. connection is blocked 
A convenient five-step voltage selector 
makes the “Special AM” usable anywhere. 

The well-known BRAUN HOBBY variable- 
beam reflector now can be switched easily 
and instantly from normal (50°) coverage 
to wide-angle, with click-stop security. 

Further conveniences: a hand-firing but- 
ton, ready light, shock-resistant construction 
throughout. And—color temperature is t 
gen ies ae lich red large-size flashbulbs. G Detective cam 
5600°K., perfectly balanced for daylight 

olor film or “fill-in” flash in sunlight. . 
C ash in sunlight te camera with external Hi Light meter. 
Price, complete with 4-volt storage bat- ign I Plate hold 

» = ate nolder., 
tery, vibrator, 12-foot line cord... C Used t 


et off flash powder. 


$79.50 J Folding view camera. 
D Timer mechanism. 
K Aperture controls. 


e&. LEITzZ, inc. E Plate camera with internal dia- © 
nhragn L Filter holders. 
468 FOURTH AVENUE, NEW YORK 16, N. Y. puragin. 


F Early ringside camera. Answers on page 50 
RAPHY 





The LEICA Illg is the current model in the evolution of the classic luminous-frame viewfinder for 50mm and 90mm 
Leica design, a design long proven for precision and dependability. lenses—with automatic parallax compensation 
Now, with new, advanced features and operational refinements, the world’s finest focal plane shutter; settings from 
lilg and the new 50mm Elmar f/2.8 lens give you that rare combina- 1 to 1/1000 second correlate with f/stops on 
tion of maximum quality at minimum cost. The light weight, compact- Leitz lenses 

ness, and traditional versatility of the Leica, remain. These special fully automatic synchronization for flash bulbs 


features back up its performance: and electronic flash 


rangefinder magnifies 1.5x for critical focusing; 
adjusts to individual eyesight 

precision screw-thread interchangeability to 
accept any of 12 superb Leitz lenses 
soft-action shutter release button 

baseplate interchanges with Leicavit, for 
extremely rapid shooting 

over 200 accessories extend Leica versatility 


MAXIMUM QUALITY AT MINIMUM COST— from photomicrography to telephotography. 


LEICA Illg, WITH 50mm ELMAR £/2.8 LENS $234.00 


E.LEITZ, inc., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
Otetrisbuters o f the worid-famous nroeoduects o f 
Ernst Leitz G.m.b.H.,Wetzlar, Germany-Ernst Leitz Canada Ltd. 


LENSES - CAMERAS : MICROSCOPES : BINOCULARS 
35 





—— EXCLUSIVE—From Wetzlar, Germany 


: IMAGE ERECTING TYPE FIN 
Lordomat Standard. With Fully ben 
Interchangeable Lenses. : . For all 35mm Cameras 
oa tere Len Coupled Range . ar- Reg. 42.00 
nder Pron v Timer Auto . t ‘ para 4 
CAMERA CENTERS Met a. Soe ae _— ort ; Brand-New 





a 6.00 \ of vi 
Standard Lordon Reg 


w 
: uss: 8 19% 
ma b Exp. Meter, {2.8 orde 105mm, 135mm 
Londemad G50 1.0 Uarden: ton, 20086 99.50 New Japanese On! 
RITZCOUNTS! ALL LORDOMAT LENSES & ACCESSORIES AVAILABLE AT GREAT SAVINGS! Precision with 
* 
The Ritzcount price means that 
you buy everything brand-new 
at the lowest possible price 
and you must be com- 
pletely satisfied or your money 
will be returned for any reason 
whatsoever after a 30-day 
trial. Buy under the Ritzcount 
No Risk Purchase Pian. Run to 
Ritz for the best buys. Quantity 
buying for our many stores 
brings you lower prices, longer 
guarantees. BRAND-NEW— 


fi Qn 
CE JUR BM™M 8mm — Constellatior 
TURRET MOVIE t 


Realist 620 Projector 
CAmGRA wrTl BRAND-NEW Viewlex Projectomati 
Argus C3, case, flash. $44.00 verve 
r ase. flash 69.00 BRAND-NEW Viewlex Powermatic. § 
DeJur P500, case $61. ase 
DeJur Eldora § 








case 














Revere 553, case 
79. Revere 555. case .00 
84. Revere 888 D Auto. case 109.00 
Samoca, Rtdr F3.5, ca ¥ Revere P85 ase 84. B & L Balomatic 500 118.00 
. Olympus 35S, F2.8 . Revere P90, ca 109. 
~ 5 Olympus 35S. FI.8, ca ¥ Wollensak 18 & cas 1193. 
LA BELLE 1” Std. #:2.5 7mm Wide > 12.5 seaek Senet 60, ‘ Kodek Browne 300W 44 EXPOS 
a . 112 Telephoto :2.5 Re< 9.40 Kodak Signet 40, Flash . odak Brownie 47. 
PROFESSIONAL" Same outfit with 3 f:1°9 . Kodak Retina LIC. F2.8 t Kodak Brownie 5 ; METE 
75 AUTO PROJECTOR Lenses—Reg. 207.40 119.95 Kodak Retina 111C, F2 . Kodak Showtim . 
, BRAND-NE 
ee en Te 28. 42.00] Nedeh Showtime, Veri GEM 
d S 28 bie 500 ¥ 2 ascot I! 
NEW 1958 EXA Cures FULLY AUTOMATIC ; 59.00 Konicameter 
WIDE ANGLE LENS Exakta VX, F3.5 Tessar 149.00 FR Meter 
- sins te 6 Exakta VX, F2.8 Aute Argus 13 
mm. td lement Tessar 179.00 Argus L 44 
for EXAKT Praktica FX 3. F2.8 Auto Norwood Director 5 


Req. 98.50 Westagon 99.00 BRAND-NEW Sekonic Leader 
NEW Praktica FX3, F2.8 Auto ~ Sekonic L 21 
Tessar 109.00 | Revere C101 Roll. F25 129.00 | Sekonic Compact 


: Sena OO Bi Pentacon £28 Auto 109.00 | Revere C102, Roll, F19 149.00 | GE PCI Color Meter 
F lashg an 
w 





wonns 


Pentacon F2 Auto x Revere C105 Roll Turret GE PR2 Guardian 
Exa Camera, F2.8 . FLg 179.00 | Weston Master II!, case 
Outfit with Penta Robot Star F1.9 Xenon . Kodak K100. F1.9 224.00 | Bewi Automat 
m_ Rfdr WR NTN Sd OEE Kodak K100 Turret, F1.9 252.00 | Keystone Meter 
. ‘ . Kodak Royal, F1.9 149.00 | Harvex Meter 
Famous German Import ape . Cine Kodak Special 1! ~saehebeal ts mech 
400mm 5.5 P.S. : 


Fi9 1095.00 
TELE LENS! 


KFONNwY &- NH 
weoouvovocvou”nuuuwnn 


wucecoooooocooooso 


REG. 154.50 TWIN LE 
RITZ EXCLUSIVE $99. 95 REFLEX CAMERA j 
ee ; 
NEW AUTO EXAKTA VX Mlens. ton eeiEe=) ™ TWIN LENS 
w/F2 Zeiss - ’ f ‘ : REFLEX BRAND-NEW 
Auto. stop. - ; Exakta "e Has- flast " BRAND-NEW Ultrablitz Jet 
Biotar Lens. y ’ ‘ 16m: a ' { 2 y Sehien hs Ultrabiitz Rocket D 
: . Gases ' . ne ‘ $ ce : Ultrablitz Rocket WL 
New $219.00 'Tz apt 2 5 34. acs oe Ultrablitz Supreme 
y Case 11.00 ashica | Ultrablitz Comet 
Mecablitz 100 
FR 14 
FR Model 2 
Heiland Strobinar 61 A 
Heiland Strobinar 62 A 


a 1 


ELECTRONIC 


Yashicamat 
OEE ee % Kalloylex 
KODACHROME FILM WITH PROCESSING INCLUDED AT 25% DISCOUNT nati atic | Kalmar 66.F3 
TYPE A OR DAYLIGHT FACTORY PACKED. FRESH FILM WITH PROCESSING] PAamnam Exp. Mete £3:88 | Ricoh Diacord G 
oe or rane an Teel Exposed Film and its Speedy Return to Your Own Mail Box omnes tie 199.00 | Ricoh Diacord L Heiland Strobinar 62 8 

FRESH FI YEAR EXP 4 ¥ Rollop, F2.8 | 1 
35mm K Contafiex |. F2.8Tessar 99.00 p. Fe Heiland Strobinar 71 A 

SOCACHROME MOVIE ‘KODA HROME Contafiex 11|,W/Meter 117.00 Stroboflash | 

20 Exposure List Our Discount Price , in og Pentax, case . eee 

; x S o 8mm Roll List Our Discount Price lémm New Ricoh-lite 

1 Rol! 3 3 Stereo Realist, F3.5 

3 Rolls 1 
9 


. Braun Hob by Standard 
8 Stereo Realist. F4.5 ‘ PROJECTORS 
10 Rolls 28 vi 


8mm Magazine : BRAND-NEW 
, Revere P48, 75 ase 134.00 
Wollensak 65, 750w.case14$.00 
Keystone K161, 75 BRAND-NEW 
ssing & Stereo Mountir 
45 Stereo Exposures: : 16mm 100’ Rol! memmonna eas % . 135 mm F3.5 Auto PS 
3 Rolls 20 3 33 BRAND-NEW Revere SP16 Sound 00 | gs nen F2 8 Auto PS 
10 Rolls 1.00 29.50 5 Rolls 56.00 3 : Kodak Pageant 7K4 — uto 
Pi s Post Charges with Your Order Kodak Brownie, F2.7 Sound ravenat 
Kodak Brownie, F23 ' Ampro Stylist Sous : 135 mm F4.5 Travegon 
NE Kodak Brownie, F1.9 ; 35 mm F3.5 Auto Trave 
WwW 1958 AUTO Kodak Brownie Turret gon KE 
HIGH SPEED F 135 mm F3.5 Stopomatic 
PENTACON 15 PS Tele Xenar (E) 
TELEPHOTO LENS Kodak Medallion Mag ele nar 
wiF2 Preset Zeiss Biotar Fils 
, aut f2 Isco Sor Sxekte Pentasen, Kodak Medallion Mag 35 mm F2.5 Angenieux 
t est te 135mm ¢ 40 mm M * 
at Reet: a Speed ctd tens fm p vuret FL, BRAND-NEW mm Macro Kiler D 
Kalart Rf i ‘ ir MX . Prese ore 
F ‘ 
i} 


awn ranewn 
wecovoocvve 
woovcouvu 


= 
bid 
o 
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ne 


CUSe BNYN 


Kodachrome inc 





28 mm F3.5 Angenieux 


F3.5 
Diaphragm 4 Ele- Revere 80, F2.5 Argus 300 Standard . 40 
L ment 


mm Macro Kilar E 
3 ir Revere 80. F1.9 89.0 Argus 300 Auto & Case . F35 
. Revere 84, Turret, F1.9 104. Argus 300 Remote, Case . 90 mm F1.8 Angenieux 
89.50 
4 x 5 Mew 169°° —¥F neciew s 3950 Revere 40. Mag. F1.9 94.0 Ansco Duolet 2% Sa . 90 mm F2.5 Angenieux 
SERCO 7 Revere 40 Mag. Turret Brumberger Riviera 2% 135 mm F2.8 Auto 
EMIT Fg emma Mme 114. Sq ' Quinar 
RETINA nC. , Wollensak 42, F1.9 56.0 Brumberger Riviera 24 135 mm F2.8 PS Quinar 109.00 
8mm MATCHED Wollensak 43, Turret, 3 Sq. Remote . 135 mm F3.5 Soligor PS. 34.00 
lense 69. Brumberger 300 Aut 35 mm F2.8 Auto Flekto 
LENS SET 2 , ; case : gon (€ 109.00 
Kodak 30 ase . 240 mm Noroflex Follo 
Woliensak 23, Mag., 3 Kodak 300 Auto > Focus F4.5 179.00 
» F1.9 lenses 169. Kodak Signet 506 300 mm Norofiex Follow 
: ett TER cisio Ma Revere Exematic, Roll Kodak Signet 500 Auto x Focus F5.6 189.00 
59.00 1 i "99, 95 ~ age ‘ FL 118. Grafiex Consteliation 400 mm Norofiex Follow 
49.00 P Jouble the ice Revere Exematic Mag 500 W . Focus, F5.6 199.00 
" Oelune m FL9 131. 
13.50 Delux —. Revere Exematic Re 3 
- 10.00 Flash- —- F1.9 lenses ., 231. Now! If you wish to buy direct from New 
aS Re REE AA EA 5 T19 lenses2S7 York send orders to Hel Ritz, “Leas Spe- 
COMPLETE YOUR CANON va B&H Electric Eye, F1.9 cialist,"" 1147 6th Ave., New York 36, N. Y. 
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Tele & WA. lense 172. 
OR SIMILAR THREAD CAMERAS! 
yea NEW CANON VT 
nt tar Oe ss ide atch Sate 02 ie FULL. MONEY BACK REFUND 
$79 50 
— +o . a . "$79.50 sre New 


oa lene, 2 Biters, extra. finder AFTER 30-DAY TRIAL! 
— ee "$298 


Reg. "$495 


MAIL Your Order or Inquiry “For Personalized 
— a 


each I . 618 12th St., N. W. 
SPECIAL ATTENTION GIVEN TO ORDERS FROM CENTRAL AND SOUTH AMERICA! Service” to BOB RITZ Washington 5. D. C. 








CACHE . the new lightweight champion! 


WOLLE ARIS AK “i500” 


HI-FIDELITY DUAL-SPEED TAPE RECORDER 














DISTINGUISHED APPEARANCE! 
Superbly elegant when open or closed 
Handsome, modern styling in rich 
satin-chrome and off-white harmonizes 
with every decor 


EASY OPERATION! 
Simplified key-board : ; : aap ‘ 
controls. Handy, available—achieved with top-quality miniaturized components and all-metal 


| 
I HE most magnificent, lightweight and compact tape recorder 


strikingly beautiful airplane type construction. Measuring only 615"x10!4"x1134" and weighing 


erating panel , , Be : : 3 4 , 
iam A ee a scant 20 Ibs., it accepts 7” reels with playing time of three hours using long- 


in operating ease play tape. Provides finest “Balanced-Tone” high fidelity with enough power 

to accommodate LARGE auditorium speakers. In addition to the outstanding 

ULTRA-POWERFUL! ~ features illustrated here, it includes: tape speeds of 3.75 and 7.5 i.p.s.; ex- 
10 watts push-pull / 


audio output—four I bs : 
times greater than | ; index counter; streamlined retractable handle and a host of other advan- 


larger, less portable tages. Complete with microphone, reels (one with tape) and cords. $199.50 
recorders. Ideal for - 


clusive high speed rewind lever ... two-level recording indicator ... precision 


auditorium use. Collapsible Slip-Over Traveling Cover with pocket for reels, cords, $7.50 


CONSOLE FREE DEMONSTRATION — Your authorized Wollensak Dealer will be glad to show 
PERFORMANCE! you the “1500” and other fine WOoLLENSAK Cameras and Projectors. See him now! 
Frequen¢ y response: 

40-15,000 cps. + 3 db. 

pedi iene goat WOLLENSAK OPTICAL CO. + CHICAGO 16, ILL. 
cps. + 3 db. at 334 

i.p.s.; WOW and 

flutter less than 0.3%. 


“72" 838MM MAGA- "43" 8MM TURRET ‘ | . “715 8MM MOVIE **815"' 2x2 SLIDE 
ZINE CAMERA— MOVIE CAMERA Fe > PROJECTOR— PROJECTOR— 
Mechanical heart- Sensational 13mm Push button con i Shows 35mm, ban- 
beat; built-in filter us {/1.8 3-lens system ; $ trols; forward, re , tam or 1%"x1\%’" 
dial system; ne turret for normal, . “ verse and still; slides automati- 
“Weather-Eye” ex- wide-angle and AC/DC; rheostat; cally! 5* F/3.5 lens 
posure dial; maga- telephoto shots : removable splicer: : 
ee FF. on Weather-Eye"’ ex- : s+ 4 500-750 watts; denser lens, cord 
fi. . . posure dial: 5 speeds. ; three 400-ft. reels, ’ and 7 ma 728 skeaile 
FET inc... $99.50 FET inc... ..$99.50 case $162.50 trays......$149.50 
A, 59 


Case, extra con- 





WHATS NE W- 


Popular Photography field-tests IMPORTANT NEW PRODUCTS 


SYLVANIA TRU-FLECTOR 
PROJECTOR LAMP 


concept in pro- 


A STARTLING n 
jector lamps | 


has been developed by 

Sylvania Electric Products Inc. Called 
Tru-Flector, the new design offers effi 
light output never before at 
tained in projectors, plus a drastic simpli- 
fication of the i 
The trick i 


silver-coated 


ciency in 
opticai system 
done with mirrors. A 


curved reflector is sealed 


inside the lamp itself 

This accurately positioned metal mir 
ror is all li l 
the de of concentrating a bright, 
even am light onto the film. It re 


traditional behind- 


required to perform 


place Ss com} letely the 


reflector and the 
standard 


the-lamp condensing 


lenses that are equipment on 
projectors today 

The first Tru-Flector has been designed 
for 8-mm motion picture projectors. A 
150-watt lamp standing only 354 
high that much 
usable light as conventional 150-watt pro- 
lamps, it is the 


whole new 


inches 
gives several times as 
jector forerunner of a 
family planned cn the Tru- 
Flector principle 

Of course, you cannot use the new 
lamp in your present projector. Its ad- 
vantages will be 


passed on in future 


models. Since less wattage is needed to 
produce the same illumination, heat from 
the lamp—and thus blower requirements 

will be greatly And the be- 
hind-the-film portion of the optical sys 
tem will be only the Tru-Flector lamp 
We can expect projectors to be cheaper, 
lighter, and 


reduced 


more compact, with new 
and styling 

As to replacement cost, the lamp will 
sell for $5, with a rated average burning 
life of 15 hours 

Sylvania engineers have demonstrated 
an experimental projector 
only this 150-watt lamp behind the film 


gate that actually delivered as much light 


possibilities in convenience 


8-mm with 


on the screen as a conventiona: 500-watt 
lamp projector. Screen illumination from 
the Tru-Flector was 
pleasantly 


quite even, and 
balance corn- 
pared to the blue-white light from the 
brighter burning 500-watt lamp. 


warm in color 


Based on the already shown 
in the Tru-Flector, Sylvania predicts that 


within two years every 8-mm movie 


interest 


pro- 
have at least 
lamp. The 
company is now at work on Tru-Flectors 
for 16-mm 


jector manufacturer will 


one model using the new 


motion picture and 35-mm 
They 


principle in 


also foresee wide 
industrial and 
because it 

control of its light 
than the sealed-beam type ol molded-in- 
headlights 


slide projectors 
use of the 
scientific applications allows 


more precise beam 


glass reflector used in auto 
and reflector floodlamps 

The way was paved for the new lamp 
some two years ago, when Sylvania pl- 
compact horizontal-burning 
Tru-Focus,” 


techniques that made possible the exact 


oneered new 


lamps called using assembly 


placement of the filament with respect to 
sealing it in the 
Previously, the filament 
positioned only approximately, 


the lamp base before 
glass envelope 
could be 
and in final assembly each lamp had to 
be tilted by 
into the 
Now, Tru-Focus assembly 
the Tru-Focus base 
Tru-Flector 
Sylvania has 


hand to move the filament 
precise alignment 
methods and 


are being used on the 


necessary 


taken on new 


lamp 


responsl- 
manutac- 
package d 
optical system delivering the proper illu- 
mination right to the film 


bilities for a projector 


turer, suvplying a replaceable, 
Gene Gaines 


WHATS NEW continued on page 40) 


Revolutionary built-in reflector concentrates light into a tiny, brilliant beam, its path photographed here 
in smoke. Conventional projector lamps require a reflector and condensing lenses to do the same job. 
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This one feature alone . fm 


——S 
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oi 


puts the new 


NIKON Sp 


- years ahead 











the Nikon SP 


of any 
other ‘35’ 
in the field 


Universal Viewfinder System 


Without the need for a single 
Universal Viewfinder System gives you the viewing fields 
for the six most-often-used focal lengths in 35mm photog- 


BUILT-IN VIEWING FIELDS 
FOR 6 FOCAL LENGTH LENSES 


28, 35, 50, 85, 105 and 135mm — 


without an ya ccessories 


AUTOMATIC PARALLAX COMPENSATION 


jor ‘ ‘normal’ . an rd te l 


50, 85,105 and 135mm 


LIFE-SIZE, ONE-TO-ONE VIEWING IMAGE 


for “normal” and telephoto lenses: 


50, 85,105 and 135mm 


WIDE ANGLE OPTICAL FINDER 


for 28mm and 35mm wide angle lenses 


6-LENS “‘PREVIEWER’’ 


pre-selects the lens to use 


ephoto le mses: 


accessory finder, the built-in 


raphy. And it serves not only as a finder, but also as an 
efficient “previewer” to help you select the right lens to 
use. You can pick the lens faster; bring it into play faster; 
and put it to use with greater ease and speed than with 
any other ‘35.’ 

This one feature alone puts the Nikon SP years ahead 
of any other 35.’ But, it is not alone, for the SP has many 
new features which easily make it the most complete, 
most advanced ‘35° in the fine camera field — like the new 
compensating flash-synch control, color-coded for bulb types 
and shutter speeds — the calibrated self-timer — the improved 
non-rotating speed dial—the automatic ‘O’ reset exposure 
counter and load indicator —and many others. 

But above and beyond all features is the handling ease 
and speed of the SP. The single stroke film transport, the 
focusing wheel and body release in Nikon’s traditional 
“advance-focus-shoot” grouping gives the Nikon owner 
an extra edge in every picture situation. 

, Nikon SP with 50mm Nikkor f/2 

meron) with 50mm Nikkor f/1.4 $415. 

yoxvo) Nikon S2 with 50mm Nikkor f/2 $299.50; 
with 50mm Nikkor f/1.4 $345. 

For complete description, write to Dept. PP-4, 

Nikon Incorporated, 251 Fourth Avenue, New York 10, 

N. Y. In Canada: Anglophoto, Ltd., 880 Champagneur 

Avenue, Montreal, P.Q. 


$369.50; 


1 
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WHA'T’'S NE 


INSIST ON 


(~~ 


a“ 


WORLD'S FINEST LINE 
OF FILTERS AND LENS 
ACCESSORIES 


NEW FILTER PRINCIPLE! 
A Ly) DECAMIRED) 
Ay hp FILTERS 


Here's a single set of filters that 
answers all your color film conver- 
sion and light-balancing problems. 
This is the only combination of filters 
that can be used in multiples, for 
present-day or future films or light 
sources never outdated ... you Realist 400 Automatic 
are filter-fixed for life! 

We have an interesting new folder 
that tells the whole story of the 
startling DM filters. This is real filter 
history in the making... and if you 
use, or plan to use, filters in your 
photography, it's ‘must’ reading. 





REALIST 400 SLIDE PROJECTORS 


EVERSING the current trend toward 


Free for the asking, of course. 


Series #5 
$2.50 
Series #6 
$2.75 


lilaa 


EN MARKETING CO 
Roslyn Heights, L. |., N. Y 


ARGUS OWNERS! 


GET A TIFFEN 


DIAPHRAGM CONTROL 


FOR ARGUS C, C2, C3 


* os 
An amazingly 
simple device 
which converts 
the ‘‘f stop 
readings from 
the front of the 
lens to the top, 
where they can 
be read quickly 
. eliminates all difficulties 
in rotating and viewing the diaphragm 
ring when using filters and lens acces- 


"ONLY 1.75 


FILTER KIT See-Thru Plastic Case; 3 
Photar Filters for Type F, Type A, Day- 
light and B & W Film; Lens Shade, 
Adapter Ring and Diaphragm Control 


POPC Te 


and easily .. 


Select-A 
FILTER SAFES 


PUSH THE BUTTON 

AND THE FILTER POPS 

UP READY FOR USE 
Gleaming, sturdy transpar- 
ent plastic...with revolu- 
tionary push-button selec- 
tor. No digging, straining, 
groping for filters. Holds 6 
filters, lens shade and 
adapter ring. 


fo moplet 


= 


bigger and more complex slide pro- 
jectors, two handsome new Realist mod- 
els reintroduce a degree of simplicity and 
economy that has been more or less ab- 
sent for many years. Retailing at a re- 
freshing under $30 price level, they are 
designed to show any slide size in 2x2- 
inch cardboard mounts—from the new 
127 square color transparencies and Su- 
per Slides down to 35-mm. 

The Realist “400 Automatic” offers the 
convenience of a manually operated mag- 
azine-loading slide changer at an unprec- 
edented low $29.95, while the simpler 
“400,” with single-slide handling, is priced 
at $22.50 

Both identical optical systems, 
the same low-silhouette styling, and the 
same push-pull handle for changing 
Moving this handle in and out 
on the “400 Automatic” cycles the pro- 
jector automatically through the special 
30-slide tray. On the simpler model, 
slides are inserted into a slot on the 
handle, then pushed in to the showing 
position, simultaneously ejecting the pre- 
vious slide from the opposite side of the 
projector 


nave 


slides 


During the changing process 
two-bladed shutter flips 
across to black out all movement of slides 
across the screen 

The new 


an ingenious 


“400’s” use a_ convection- 


cooled 150-watt lamp, beaming its light 


through two aspheric condensing lenses 
and a heat-absorbing glass. The 3-ele- 
ment f/3.5 lens has a slightly wide-an- 
gle focal length of 4 inches. Construc- 
tion is simple and streamlined, with a 
carrying handle atop the green phenolic 
plastic body 

The David White Co. has designed the 
projectors for the vast number of owners 
of budget-priced cameras capable of 
shooting color transparencies, but 
don’t want to pay 


who 
many times the cost 
of the camera for a projector to show 
them. They are specifically aimed at in- 
expensive square-format 127 
notably Kodak’s under-$10 


Wai | 


cameras, 
Star line, 


Realist 400 
which have a simple switch for selecting 
. (Sales 
of over one million Star cameras during 
their first year indicate the popularity of 
this type of camera.) 


black-and-white or color exposure 


The pre-production Realist 400’s we 
examined projected an image that was 
even and sharp right to the edges, with 
no cutting even on 127 and Super Slides. 
The 150-watt lamp gave satisfactory and 
though not brilliant—illumi- 
nation in a darkened room at distances 
of ten feet or less; the 4-inch lens filling 
a 30x40 projection screen with the image 
from a 127 slide 


pleasing 


(wHaTS NEW continued on page 42) 
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Ultrablits 
makes FLASH 


practical at WORLD'S ONLY 


last! ELECTRONIC FLASH with al 
Power Sources...without Accessories! 


<>,  0-Cell 
= bo o> or Dry Nickel Wet 
an 0 Cadmium Batteries 


Batteries 


Ultrablite <M a 


Volt A.C. 


WORLD'S FIRST LIFETIME 
POCKET FLASH! (For Battery & AC Use) 


You never have to replace the built-in Nickel Cadmium Battery 
in this powerful Electronic Flash Unit . . . has its own built-in charger. 


sntine COME rT. 


So small . . . so lightweight, it slips unnoticed 
into your pocket or gadget bag. A 
precision unit that actually weighs 

less than your camera. 


; nl 54 
Also see the famous 0 y 


Ultrablitz Rocket WLII and 
Supreme Electronic Flash 
Units at your dealer. 





215 W. Ohio Street, Chiehge, I. 6918 Melrose Ave ue , Hol 





MARSHALL'S 
special 
sprays 


NK 
a> 





MARSHALL'S PRE-COLOR SPRAY 


is the only spray that enables you to 
color Polaroid and glossy photos or any 
surface with beautiful, natural, trans- 
parent, permanent Marshall’s Photo-Oil 
Colors and Pencils. 6 oz. can $1.50 
16.2 oz. can $2.50 





MARSHALL'S SPRAY-GLASS 


is the only lifetime crystal-clear glossy 
fixative spray that gives your photos and 
artwork the protection of glass without 
its disadvantages. Used by museums and 
the government. 6 oz. can $1.25 16.2 oz. 


ne ip 
can $2.25 








MARSHALL'S PRO-TEK-TO SPRAY 


is the only lifetime non-glossy rework- 
able fixative especially formulated to 
protect, preserve, and beautify all photos 
and artworks. Eliminates unwanted glare 
and reflections. 6 oz. can $1.25 16.2 oz. 
can $2.25 

free contest card in every set of Marshall's acciaimen 


Photo Oil Colors enables you to participate a 


r - 

| JOHN G. MARSHALL MFG. CO., INC. 
Dept.P4167 North 9th Street, Brooklyn 11, N.Y. 

Please send me FREE Coloring Brochure 

] 1 6-oz. can of Pre-Color Spray at $1.50 

] 1 6-oz. can of Spray-Glass at $1.25 

CL) 1 6-oz. can of Pro-Tek-To Spray at $1.25 

C) 1 box of Photo-Oil Color Pencils ot $4.75 

[ 


| 
r 


[] 1 Hobby Set of Photo-Oil Colors at $5.95 
] “Photo-Oil Coloring for Fun or Profit’’—$3.50 


NAME Boats 





ADDRESS 
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WIH AIT’ S NEW 


HICO-LITE 496 
ELECTRONIC FLASH 


NEW PROFESSIONALLY powered 
(230-watt-second) portable 
light, the Hico-Lite 496, was 
cepted as an 


speed- 
recently ac- 
item-of-issue by the U. S. 
Army, and will officially be unveiled for 
the Chicago convention of 
the Master Photo Dealers and Finisher’s 
March 17. The unit (which 
weighs nine pounds with flash head 
designed to meet the rugged require- 
ments of military photographers and is 
mounted in a Plexiglas 
aluminum paneling 
Power is supplied either by 
chargeable nickel-cadmium 
or a-c line 


civilians at 


Assn , on 


was 


shock-resistant 
case buttressed by 
six re- 
Gould cells 
A meter on the power-pack 
monitors battery condition. A power-se- 
lector switch, with settings of 1%, 1%, 34, 
and full power, permits selection of 60, 
120, 170 or 230 watt-seconds. Plugs are 
provided at either side of the case for 
two flash heads, and the heads have neon 
ready-lights and flashing buttons. 
Operating characteristics released by 
the manufacturer state that with full 
power input of 230-watt-seconds the light 
output of Hico-Lite 496 is 6,200 BCPS, 
and the Kodachrome guide number is 70. 
Recycling times, again at full power, are 


5-6 sec on a-c and 8-10 sec with freshly 
charged nickel-cadmium batteries. 

The Hico-Lite 496 retails for $279.50 
with one flash head. It is a product of the 
Hauman Instruments Co., 70 Coolidge Hill 
td., Watertown, Mass. 


ANSCO SUPER HYPAN 


nsco has just released a new high- 
A speed panchromatic black-and-white 
film called Super Hypan, rated at ASA 
200 daylight, with a tungsten index of 
160. For best results with normal devel- 
opment in Ansco Normadol, however, the 
manufacturer recommends re-rating Su- 
per Hypan to 500 daylight and 400 for 
tungsten, with the proviso that a properly 
calibrated photoelectric exposure meter 
be employed at these advanced speed rat- 
ings. Preliminary tests bear out these 
claims and indicate excellent grain and 
gradation characteristics with test rolls 


| developed in Normadol, D-76, and Ethol 


UFG with standard high-speed film im- 
mersion times. 

Super Hypan will be immediately avail- 
able in 120/620 rolls and 4x5 sheets, with 
35-mm and other negative formats to fol- 
low shortly. The roll film is interesting 
in that it has a considerably thicker and 
somewhat stiffer film base more reminis- 
cent of sheet film than conventional roll 
films. Super Hypan is now undergoing 
extensive staff-testing, and a full report 
on its operating characteristics will be 
included in a forthcoming issue. 


(WHATS NEW continued on page 44) 
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AIRES 35-llIL 
Superb 6-element f:1.9 lens. 1/500 LVS 
shutter. One stroke advances film, cocks 
shutter and counts exposures. : 


PANON WIDE-ANGLE Camera 
140° wide angle lens permits un- 
limited panoramic shots. 

6 exposures per roll 120 film 
Case packaged with camera 


almost 


$495.00 
17.50 


— 


KALIMAR “A” OUTFIT 


200 
$37.50 


$24.95 
5.95 


35mm camera (with f:3.5 lens, 1 
shutter) Case and BC Flash Gun 


KALIMAR "A 
Case packaged with camera 


Camera 


See your camera dealer for these products 
and the other Kalimar photo accessories. 


Cuba Distributor: Carribean Photo Co. 
Hawaii Distributor: Movie Supply of Hawaii 
Puerto Rico Distributor: Alvarez & Pascual, Inc. 


United States Distributor: Arel Inc. 


Venezuela Distributor: Delvalle Hermanos,C. A. 


For literature, write Kalimar, Dept. PO4 
April, 1958 


Sy, 


KALIMAR METERS 

KALIMAR A-1 EXPOSURE METER mea 

sures reflected & incident light; ASA, 

LVS, movie & Polaroid scales 86 
Case and Chain packaged with camera 2.00 
KALIMAR B.-1 like A-1 plus 64-X 

Booster, Cases & Chain 
KALIMAR “35” CLIP-ON METER 
Case packaged with camera 


95 


95 


KALIMAR REFLEX CAMERA 


For professional versatility. Camera 
with 80mm preset lens $99.50 
Case packaged with camera 12.50 
150mm f:4 tele preset 5-element lens 79.50 
52mm f:3.5 w.a. preset 
7-element lens 
Set of 3 extension tubes 


99.50 
12.95 





KALIGAR LENSES 


coated telephoto and wide angle 


Fully guaranteed 


movie 


Quality 
lenses 
Standard lenses from $11.95 
45mm & Polaroid auxiliary 


lenses 


from 16.50 


Reflex camera (Bay. f:3.5) 


aux. lenses 19.95 


from 


For amateur and professional 
use - - Compare and see for yourself, 


KALIMAR gives you more for your money. 


Available at camera dealers at budget terms. 


KALIMAR “B-3" CAMERA 


35mm rangefinder camera, f:2.8 lens 
1/300 shutter, single-stroke rapid 
film advance and shutter cocking $44.50 


Case packaged with camera 7.95 


KALIMAR “‘B-3" Camera, Case, 
Flash OUTFIT 


59.95 


KALIMAR BINOCULARS 
Standard, wide-angle, long range and sports- 
man models. 

Excellent quality at moderai 
prices. Fully guaranteed. ..from $19.95 
~.from 9.95 





WHAT'S NEW 


CAMERAS 


GHA! 


Bn a” 


ACON TIL 


BALDESSA I, 


ZEISS IKON Nettar 


KALIMAR “a’ CAMERA KIT From Coronet, February 'ssve 
ro 


BELL & HOWELL, 710) Meinl Ru Ch << YOUR FREE COPY OF THE 


NYI 


BIG HANDSOMELY ILLUSTRATED BOOK 
SUPER RICOHFLEX twin-lens reflex camer can be your FIRST STEP to PERSONAL SUC: 
' +4 , CESS in PHOTOGRAPHY. It is yours FREE OF 
é the : CHARGE and obligates you in no way whatso- 
ever. Just the price of a stamp and your name on 
CAMERA ACCESSORIES ‘ the coupon gets you the FACTS on how YOU can 
eee - oe ror quickly qualify for: 
1. WELL-PAID JOBS 
2. A THRIVING BUSINESS OF YOUR OWN 
3. SUBSTANTIAL SPARE-TIME EARNINGS 
in photography, the field that brings you Good 
Pay, Exciting Work, Prestige, Independence, and 
a Sound Future. 


Witt 


x4 Rolleiflex 


Send for your FREE 
, copy of the magnificent 
oo wae iar ntti we ’ i th ANNIVERSARY 
Land Gm f this reflex camera include 5 PHOTOGRAPHY 
aint ahmed. aide: aaa >. a. S BOOK packed with hun- 
dreds of exciting photos 

by NYI graduates. 


It shows you DOZENS 
OF WAYS TO MAKE 
MONEY with your 
camera plus NYI 
PROFESSIONAL 
TRAINING! 


nT LENSES 
ELONEY nas assed four tna othe Onte _.. BEFORE YOU SHOOT ANOTHER PICTURE 


imera 


jena, both. in Hella “Howell mounts and Send for this FREE CE} Anniversary Book TODAY! — 


Popular PHOTOGRAPHY 





NY 


Can Help YOU 


Make More Money 


PHOTOGRAPHIC 
TRAINING 


Says Famed NY! Graduate “Orlando” f 


Free-Lance Photo Journalist 
Accredited Foreign Correspondent 
Holder of coveted UN Press Card Al 


Top-Pay Photo Journalist 


Lucky thing | suddenly realized 
that having a knack with 
era and ¢ ve of 
fe's more sensitive 
sensitized film 

first step to 
t of the 


@ cam- 
atching 
moments on 
only the 
prize-winning 
Armed Services 
n photography, too, to 


was 
ward 
profitable 
/ knew 
make 


photography 
needed bas 
t my life's work 
NY! 


j P 
Jusf ou 


training 


! enrolled 
into cash 
First, | 
some 
with my camera 


at and soon | was turning my training 


free-lanced 
major oil comp 


do do 


ing 


anes 


umentary photography for 


! practically vered the world 
Photo Journalism was the 
presses with his typewr 
his camera. My 
as CORONET 


next stop 
a Photc 
work eadn magazines such 
McCALL'S, COSMOPOLITAN, PAGEANT 
and others, pays high rewards both in personal satisfact 
and earnings. A Photo Journalist earns a good living 
doing work that is exciting and adventurous. He travels 
meets fascinating people Speaking for 
perienced more first-hand thrills 
most people do ina 


Wheat a writer ex 
ter Journalist does with 
for natic 


f 


myself 
single 


ive ex- 
than 


in year 


fetimel! 


| am 


happy indeed that ! 
the fundamentals ne 


enrolled at NY 


essary fo enter this splendid 


ra a 
Qa 
— 


—_— 


a 


Take YOUR CHOICE of 
Scores of Well-Paid Photographic Opportunities 
and LET NYI TRAIN YOU FOR THEM 

The field for the trained photographer and his camera is 

unlimited! Pictorial and Documentary Photography are 

fascinating examples. Perhaps you prefer Portraits... 

Advertising and Commercial Photography... Children’s 

Candids ... Bridal .. . News and Sports Photography 

Fashion. NYI teaches you basic principles that 

apply to every field. The advanced instruction gives you 
specialized training. 


Why Learn by “Trial and Error’ 
when you can get Practical Guidance? 


NYI instructors are seasoned professionals, licensed by the N. Y. State 
Dept. of Education. Each is fully equipped to aay: your special 
aptitudes into a well-paying profession, right from the first lesson! 


Key photographic jobs, independence, financial rewards, 
a studio of your own await you. PUT YOURSELF INTO 
THIS PICTURE OF SUCCESS — earn even while you 
learn at NYI! MAIL COUPON TODAY! 


NEVWY VORK INSTITUTE OF PHOTOGRAPHY 


Dept. 914-8.10 West 33 Street, New York 1, N. Y. 
The ONLY Photographic School ACCREDITED by the NHSC 


Approved by State of New York 





| Note to those on a budget: Tuition fees are surprisingly moderate | 





America's OLDEST and LARGEST PHOTOGRAPHY SCHOOL 





| 


NO 


VETERANS: Both Resident ond 


Home Study Courses 


ENROLL ANYTIME— 
ENTRANCE REQUIREMENTS 





Leadership Since 1910 


From Pageant Magazine 
©1956 Hillman Periodicals, Inc 


Resident School if you p 

of four regular courses or special short-term courses, tailored 

to your individual requirements. Complete facilities include 14 

studios, 18 streamlined labs, glamorous models, all types of 

cameras, and the finest up-to-date Speedlight and Color equip- 

ment.. Day and night sessions. Co-ed. Deferred payment plan. 
Free Placement Service. 


APPROVED FOR VETERAN 
TRAINING 


SEND FOR FREE BOOK NOW 


HG 
we 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9904-8, 10 West 33 Street, New York 1, N.Y 


Please send me complete information regarding 


Home Study Resident Training 


. A Name 
AS 
PAC \ fad Address 
¥ ” 
Zone 


if eligible unde 





New Heiland 


TILT-A-MITE 


Trademark 
Folds, Tilts, 
Exclusive Dual-Socket takes 
different size bulbs 
without adapters! 


WwW This is one flash gun you'll take 
along wherever you take your camera, 

It folds to shirt-pocket size, and tilts 

to any of 5 positions—allowing you to use 
professional bounce flash technique and 

get softer, more natural-looking flash photos. 
The exclusive dual-socket is a convenience 
you'll appreciate too, for it accepts both 
bayonet base and M-2 base bulbs without 
adapters of any kind! And most important, 

the Tilt-A-Mite is dependable. It’s quality-built, 
and guaranteed by Heiland, the world’s largest 
manufacturer of photographic flash equipment. 
Get your Tilt-A-Mite at your photo dealer's today. 


Only $11.95 


Honeywell Write for free booklet to Heiland 


Division, Minneapolis-Honeywell, 
5202 E. Evans Ave., Denver 22, Colo. 


H Heilaud Division, 


| 
' 


WHAT'S © NIEIW 


each is $39.95. Manufacturer is Elgeet, 838 
Smith St., Rochester, N. Y 


LEICA LENS line hi is expanded with the ad- 
dition of a 90-m Sumn ron f/2. The lens 
i rangefinder, and the 

ised with the ‘built-in 

1 screw-type mount, is 

net-mount for the Leica 

62. ibutor is Ek. Leitz, Inc 

46: 8 “Fourth Ave., New York 16. 


SUPERTEL, a 4-ele- 
ment auxiliary tele- 
photo lens for the 
Kodak Retina Re- 
flex and other Ret- 
ina models, attach- 

es to the normal 
50-mm camera lens 

to convert it to a 
90-mm lens. The 
Supertel accepts 
Series VI filters 
ind is priced t 
$44.12, complete with adapter and case. 
Available from Spiratone, Inc., 369 Seventh 
Ave., New York 1 


FILTERS AND ACCESSORIES 
HCE ROTOPOL is a polarizing unit for use 
with either still or n ie cameras and black 
and-white or « r film It consists of a filter 
that can be rotates ) degrees to con- 
trol the degre+ f iz: yn, and a detact 

ble viewing unit with at adjustabl length 
that adapt ! ize of the 
era. Roto} ter ring 

sizes from Se 

from $11 

is availablk 


Heights 


MINOLTA AUTO.- 
POLE for twin-lens- 
reflex camera 

two 

te 


the 


Autocord 
ind 
twin-lens 
camera wit! 


ba KIT « 

filte der fo 
is Offers 

W 0th St 


TIFFEN B: t 

the new H: sselblad 

ries VIII filters as é 

blad lens accessories 

facturer is Tiffen Marketing 
St., Roslyn Heights, L. L, N. Y 


FLASH EQUIPMENT 
TILT-A-MITE fold- 
ing flas 
swivel hea 
tilts back for bou 
flash. The B 

epts either 

ure or ba 

» flashbulbs 
in idjustable e- 
flector, test light, 
open flash button 
and bulb-ejector 
button It folds up 
to 1%x1l%x4% in. 
ind has an expo- 
sure oO 


the 


tributor eilkk Division of Minneapolis- 
Honeywell tegulato ‘o., 5200 E. Evans 
Ave., Denver 22 oO 


LIGHTING EQUIPMENT 
BEP MOVIE me pmol is General Electric's 


s00-watt smaller ver n of the standard 
375 »-watt reflector flood. Diameter of the 
BEP is 3% in., compared to 5 in. for the 
standard light, and it is 1% in. shorter 
One-half stop more exposure is required 
Cc ature is the same, 3400 Kelvin 
Price $1 10 G-E’s address: Nela Park, 
Cleveland 12, Ohio. 


G-E 10,000-WATT SPOTLIGHT is out in a 


new model with a tungsten wire screen be- 


Popular PHOTOGRAPHY 





Here are today’s 3 most-wanted feature 


1. INTERNALLY-COUPLED AUTOMATIC 
LENSES—that permit you to focus at full 
aperture for maximum light, then close 
down to the selected aperture 
automatically when you shoot. The coupling 
mechanism inside —not outside— 

the camera body makes greater efficiency. 


2.LENS INTERCHANGEABILITY —the 
feature indispensable to the photographer 
who wants to explore every photographic 
field— wide-angle photography, portraits, 
telephoto work, macro and microphotog- 
raphy, etc. 


3.TWO-WAY SINGLE-LENS VIEWING— 
either through Waist-level finder for perfect 
composition control or through prismatic 
eye-level finder, ideal for action scenes. 
And never a worry about parallax error! 


PRAKTICA --- 
AND ONLY PRAKTIC 
ALL 3 AT A POPULA 


Load a Praktica FX3 and you're set for a luxury camera experi- 


ence. Pick a scenic shot... sight and shoot! You'll get exactly 
the picture you see because you're sighting through the lens. 

Maybe a sports scene catches your eye. In seconds you slip 
in your Prismatic eye-level finder... sight and shoot. Again— 
just the picture you want .. . because Praktica’s automatic lens 
lets you follow the action to the last possible moment. 


No Other Camera Gives You All These Features At A Popular Price! 
py internally-coupled automat 
iris diaphragm 
jy Lens interchangeability 
yw Coupled film transport, shutter 
cocking and frame counting 
yw 1/500 to 42 second speeds, Fo- 
cal-Plane shutter 
1 Built-in Waist-level viewfinder 
with achromatic magnifier 
w Accepts accessory Prismatic 
eye-level viewfinder 
yw Synchronized for regular and 
electronic flash 


Praktica FX3 Automatic available 
with either {/2.8, 50mm Westanar, 
1/2.8, 50mm C.Z. Jena Tessar, or 
#/2.0, 50mm Westagon . .. all with 
automatic diaphragm control. 


Also available: Praktica FX2 with 
either f/2.8, 50mm C.Z. Jena Tes- 
Sar, or £/1.9, 58mm Hugo Meyer 
Primoplan lens, pre-set diaphragms. 


HORRY 


HARRIES 


IbE 


Advanced photography? Telephoto work or wide-angle pic- 
tures? In a split second, your Praktica accepts any lens you wish. 

Here’s all the versatility and fast-handling any amateur—or 
professional—could want. Because only Praktica offers all top 
three luxury features —internally-coupled automatic lenses, lens 
interchangeability and two-way single-lens viewing —at a purse- 
pleasing popular price! 


wa 


Standard Camera Corporation 
319 Fifth Avenue, New York 16, N 


FX 


STANDARD CAMERA CORPORATION, Offices and Exhibit: 319 Fifth Avenue, New York 16, New York 


April, 1958 


47 





FILM BUYS! PAPER BUYS! ETc. 


senen LOWEST PRICES 35mm X 100’ FILM| 35mm sutx 


35mm E. K. UP FOR SPRING! GUARANTEED TO 1959 | FILM LOADER 
TRI-X FILM 4 *7™ ANsco Day. Super xx 98 PROJECTION AND VIEWING 


Ewstde MONEY SHINE SPECS a 


LIGHT COLOR qutve-Red 
An Ss 
100 95 Perfect Results Ansco Suorome ( EQUIPMENT 
Guaranteed DuPont 1 AIREQUIPT UL- 
(ASA 25) plus 12 empty TRAMATIC 


1/ EACH 
Dated 1959 ASA 250. 27 > 450 (Asa na j E. K. cartridges 
, 0 


For Limited Time Only! 5 P 
2 Rolls . 4.95 0 695 Shpg. wot.—1 Ib Per 100° roti) 
= m E. K. 
100’ 1095 FINE GRAIN POSITIVE 


Make 


iz our own 
e Right 
T rt v °~ antities mene... ea 3 rolis 


2712 6 oz 100° Rol! 4.00 
& 100’ 1 Ib.) (Shpg. wot. 
3 Ibs.) 





25 Sheets 


| “\98 TERRIFIC LENS 
BUYS! _ 


00 Sheet 
100 
pee iey or tisco 4 x 5 Cut Film Holders KODAK 


<= 6 for 18.95 
xch FRE best , 
SSCA te 
EK. GRAFLEX 8 x 10 
70mm x 100 CUT FILM HOLDERS 187° 
SUPER XX New. Perfect Quality 
ROLL FILM Brand Nets tor 7 I 
1 Roll 4.95 


Sees ins vem | (Onn x 66 eta PAPER 
Rolls KODAK x 14 ANSCO 


D.W. G 
lémm Kodachrome SUPER Xx o. Ossy— 


° Film {2 rolls 3.95 50 Sheets 
a ee von 2 cans... 16,00 Sxt0 s. W. Glossy 
eM buoel CSS AF Susu BR Excettone Guatien 
on Xs 2 100 ae 
- polls | E. K. SUPER X 20 Sheet aos 
7 21.00 16mm x 50 10x10 VARIGAM 
| tly VARIGAM 


= 


3 for 





MICO TRAY SEAL 
is a slide tray witl 


METROGON 6” 6.3 1 polyetl 


tn ba ris diaphr 
aie wic 





Free ge | 


KODA Included 239 

~ EL Each 

a a 2 for 4.50 

$4 ~ (wot. 1 Ib. each) 
Empty Magazines 


59¢ea.—12 for 6.00 — 12 
i 4 TAPE RECORDERS 
BRAND NEW 100 » seen fo —,* 
AND PERFECT! Sh Monroe Ave., Roc! 
K-24 AERIAL —— 495 eater 
CAMERA 3*.—S Ibs.) “Saye: ad 


FRESH 5x7 
ANSCO PRINTON _bontact Paper— 


* 
Make your own color . 
emendous San al 


avine copies makin g 

AERO ENLARGING Ste ae 

PAPER sheets : Wot.—4 Ibs.) 
Glossy 


zine spare o S.w 
$500.00 Value! 9% 3 Boxes—S.98 age ES tality! Ou 
cwot.—1 tb. & 2 ibs.) No. 3 ion 200°" PM 


9 . Contrast 1 
Shp. wat.—40 Ibs 3 4 or Sheets Ne 4 95 
Var ” Wot.—6 Ibs.) 
20 ROLLS—< ch nit operate t both 3% and 7 
i roli—10 Ibs.) Yr only al ditional amplifier-speal 


etodacr aph B14 
rfect 





ice is $ 


AERIAL bare 
“t 00 Buy!'s a Sie FOUR PENTAPES (stereophonic tapes) are 
‘° ffered free with the purcel e ofa Pentron 

o-Magi ipe ! rdet The tape 


' 1 1 ¥ 24 Span T 
4 u 1 \ iggsy Spanier, 
. nee Terr) ind Rio Rhythn For further i 
Shpg. wot Ib for n, write Premiere Div., The Pentron 
Abov ea.) : , 5 ’ ‘hi 9 
Prec ° elim Without »., 777 S. Tripp Ave Chicago 24. 


B5 STAINL =t.19 8; 6 tor 5.08 " - 
IRISH “FORTIFIED” double-play recording 
ESS Témm x 200’ Kodak Nee eee in priced at $11.96 for a 7-In 


STE Dz n ‘ Sound . ~ tap 
EL ht Aerg— versal Fi (ASA on. reel carrying 2400 ft. The Mvlar-base tape 


3 ero. 
DEVELOPING ° 5A 64 Perfect Quality oat witha da puli of 3 Ibs, without dis 
TANK 5 9 3 Rolls | torting i ordi o the manufacturer, 
ea | 
750 * 10.00 3 ‘ircle, 


| ORRadio du es, Inc., Shamrock Cir 
(Wgt.—2 ibs per roll) Opel ka, 


16mm x 100’ Kodak 


. Super xx Nn 
o ASA 100 egative. 
al : . | to 3 for FILM AND PAPER 
75 tbs.) . i tin ee KODAK POLYCONTRAST paper family has 
Ste.) two idditions Polycontrast 
Weight, a cream-white fine-sr: ained paper ; 
ind Polycontrast R apid F, Double Weight, 
a glossy paper. Further information is avail- 


Export and wholesale inquiries ible from the Sales Service Div., Eastman 
invited. Minimum order $3.00. Kodak Co., Rochester 4, N. ¥. 


California residents include 


reo recat 1/427 No. Western Ave., Hollywood 27. Wik THE GEVAERT CO. of America, Inc., 321 w. 
54 St., New York 19, has announceé iat its 
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G, Double 


e to include postage. All C.0.D.'s 30% Deposit. Items not marked fresh are past date but fully guaranteed. 





WILLOUGHBY’S puts the SQUARE DEAL 
_Into Mail Order 





Ay 


Here is a partial listing of used 
equipment usually in stock at 
approximate Selling Prices. When re 
questing Used Items not listed, please 
use The CERTIFIED 
COUPON below! 


STILL CAMERAS 


List 
When Guide 
New Price 
Kodak Retina IIC, f/2.8....$132.00 $ 59.95 
Exakta VXIIA, f/2 Auto 
Biotar . . 399.50 
Nikon $2, f/1.4 Nikkor .... 345.00 
Leica IIC, f/2 Summitar.. 219.00 
Contax IIIA, f/1.5 
oonnar 


199.95 
169.50 
99.50 


. 348.00 
Contax IIA, f/2 Sonnar.... 336.00 
Minox 11S, Subminiature, 

£/3.5 . 139.5 69.50 
Argus C44, f/2.8 ctd. ...... 54.50 
Konica Ill, f/2 ctd. .......... 59.00 
Auto Rollei, MX, 

f/3.5 Tessar 
2.86 Auto Rollei, 

f/2.8 Xenotar, meter .... 
Rolleicord IV, £/3.5 ctd. 

Xenar, MX . ne 


159.50 
129.50 


99.50 
189.50 
59.50 


44.50 
Zeiss tkoflex tI, 


f/3.5 Tessar 34.95 


8mm B & H 252, f/1.9...... 

6mm B & H 172, £/2.5...... 

8mm Revere 40 Mag., 
*/2.5 


59.50 
134.95 


32.50 
69.95 


» Sea 49.00 
8mm B & H 134TA, £/1.9.. 159.95 79.50 
16mm B & H Autoload Mag., 
f/1.9 . . 199.50 49.50 
16mm Cine Kodak Mag., 
#/1.9 eee 179.50 49.50 
16mm B & H 200EE, 
Electric-Eye, £/1.9 184.50 


119.00 


8mm MOVIE PROJECTORS 


Revere 85, 500 W., f/1.6.. 124.50 
B & H Regent 1221R, 
500 W. . 


59.50 


B & H 253A, 500 W. 


SLIDE PROJECTORS 
Viewlex V-35, 2 x 2, 
500 W vaunienees 79.50 39.95 
Golde Manumatic, 
with case . seeseesiens 
Revere 553, 300 W 
semi-auto . 
Revere 888, 500 W., 
fully-auto. 9 72.50 


24.95 


44.50 


Please add approx. 
shipping cost. 


4 
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Brand New! ‘ 
Latest Model! 


A 35mm and 2%" sq. 
Camera, All-In-One! 
With £/3.5 Coated Lens! 


29” 


¢ Prontor SVS shutter, 
speeds to 1/300th 
e Synch. for regular or 
electronic flash 
, ¢ With 35mm Attachment 
Case, Reg. $9.95 SALE 4.95 


Value 
$109.95 





BRAND NEW! 


CROWN GRAPHIC 


4x5Press Outfit 


$266.00 y, 
Value 


complete 
You Get All This: 

e 4x 5 Pacemaker Crown 
Graphic ¢ Kalart rangefinder 
installed © 135mm Schneider 

Xenar £/4.7 Lens »* Fully synch 
Compur MX Shutter « Latest Graflok 
Back with Ektalite Field Lens installed 
© Double guarantee by factory and Willoughby’'s 


Save $86.50! 


Advertisi 


edd 7) 1 


Minin 


“inp 
err 

We Bought The 

Importer’s Complete Stock! 
Save $24.55! Brand New! 
Latest Model! 


4 ROYAL SUPER 35 


; 


4 
oS 
; 

© 


; Imported 35mm Rangefinder 


be 
@ Camera With 5-Element 
3 List $59.50 


1/2.8 Coated Lens 
¢ Automatic film advance and shutter 
setting « Built-in flash synchronization 34° 
* Speeds to 1/300th and B 


* Built-in self timer Case, Reg. $6.95 SALE 4.95 





Save $49.00! Brand New! 
& i 7 x 50 Imported 
BINOCULARS 


Complete With Case 


Coated Lens, IF Model 


.. 09.95 Prices plus 
. 14.95 $68.25 10° tax 
26.95 value 


Complete With Case Write for Compl. Binocular Price List 








! 1 
SAVE $40.45! BRAND NEW! $9°° 
Li 


WILCOX-GAY $129.95 
HI-Fl Tape Recorder === —- 


y, 
¢ Two speeds—3% and 
742 IPS 
© Fast forward and rewind 
¢ Record level indicator 
© Complete with Micro- 
phone and reel 





Willoughby’s Exclusive @ 
Recording Tape & 


7” Plastic Base 


| want a new 
(check one 


a 
List $3.50 ea. 3 for 5° 5 With the following features and accessories 


5" Plastic Base, EEE 
List $2.25 ea’ 3 for 39° 


I want to pay approximately $ 


Please let me know by return mail what is 


1 wish to order 


Wisp WORLD'S LARGEST CAMERA STORE 
inl OVER 22,000 SQUARE FEET OF SAVINGS 


WILLOUGHBY’ 


110 W 32nd St. N.Y. -L04-1600 


1 wish to trade my 
Cash [ M.O. 


Name 
Address 


City. 





ee ee WILLOUGHBY'S CERTIFIED COUPON™ ™ ™ 


used 


c.O.D. 


_ SAVE $14.00! BRAND NEW! EXCLUSIVE! 
WILLO-LITE 
Electronic Flash 


ats ]5” 


Guaranteed guide numbers and light output. 
Fast recycling. AC operation. [ battery 
+ extra 


Willoughby’'s, Dept. P-48,110 West 32nd Street, N. Y. 1, N. Y. 


(Type of Equipment 


available and price quotation 


(10% Enclosed 





WIHIAITS NEIW 


sheet film prices have been increased ape 
proximately 10 per cent 

AGFA, INC., 515 Madison Ave., New York 
2 is distributing Isopan black-and-white 
roll and 35-mm films Types include IFF 
rated at 16 ASA; IF, at 40 ASA; and ISS 
100 ASA, Isopan Ultra is rated at 250 ASA 
aylight, or 320 with tungsten light. 
GEVAERT Co. of America, Inc., 321 W —_ 
St., New York 19, has announced 10- te 
percent increases in price of all Gevaert oll 
films. 


DARKROOM EQUIPMENT 
WATSON =e 
COIL film process- 
ing tanks and reels 
are stainless steel 
Reels are the spiral 
type and load from 
the center. The tank 
hold 16 oz, takes 
four 16-mm, two 
mm, one 127 or 1 


apid 
cameras ‘ croven ae esata 


de 


ini parichg ein 
PHOTOLAMP and iL ting Data booklet 
been revise b > t Amp 
General Ele 
bor r 
List I 


stores 


OPERATION yg i 
page pamp! let on 

anc WwW ldl le Vit t 

able free upon reque 

Co., 705 Bronx River 


DECAMIRED | gt 


etry KODAK CO., 343 State St., 
ter 4, N. Y., has brought out a re — 
id edition of its Data Bo ke on Pho 
raphy thro oh the Microscoy 12-pas e 
illustrated text on elemé licro- 
graphic technique sells for 75 cen 
EXAKTA Camera Co., 705 Bronx River Rd., 
Bronxville 8, N. ¥ has resumed publication 
f the Exakta Maga The first is 


sue of 
the new serie ure ent by the 


company to 
xakta and Exa camera owners without 


MODEL 140 590” seanawn Products, P. O Box 1157, Yor: 
bd in of its ae rw ate r i. 2. cor aa c 
electronic flash cr 


: ; i RICOH GUIDE, a 126-page pocket-size man- 
Try this amazing rapid-fire FR ELECTRONIC FLASH today! Mount it on your | ual for Ricoh cameras, has been announced 


. pe by Riken Optical in lustries, 621 Fifth Ave., 

camera... focus, frame—and fire! Wind your film, focus, frame—and fire! Mew York. it is priced at "31.95.—te ; 

The amazing AC-powered FR recycles in 5-7 seconds... is ready for use again — 

in less time than it takes to change a 14¢ flashbulb! See the complete FR 

; ~ > nt Answers to 

Electronic Flash System at your local camera store. 

POPULAR PHOTOGRAPHY Quiz 
FR PORTABLE POWER : FR REMOTE CONTROL f } 


(page 34) 
PACK $14.95 SLAVE $14.95 
D -cell | Operates unit € ; 1—E 4—B 
battery power without wires |_| Z) AE: , = | 5—K 


3— 6—I 
THE FR CORPORATION e¢ New York, Chicago, Los Angeles © | 
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HERE’S WHY BESELER 


Absolute Rigidity of frame- 
work with structurally engi- 
neered vibration-free 

triangular truss construction 


Horizontal Projection at pre- 
cisely 90° for giant mural 
enlargements (floor projec- 
tion too, if desired!) instant 
and simple return to 0° for 
vertical projection. 


outgrow 
your 


BESELER! 


IS THE ENLARGER FOR PHOTOGRAPHERS OF TODAY... TOMORROW 


A large unobstructed base- 
board without rear working 
area impediments .. - 

$o annoying in ordinary en- 
larger designs. 


Lateral Lamphouse position- 
ing for sectional enlarge- 
ments without disturbing 
easel position 














Controlled Tension Negative 
Stage that locks simply 
swiftly into a light-tight 
unit for any position with 
positive accuracy. Opens 
without moving lamphouse. 
No danger of cracked con- 
densers! 


il 





Charles Beseler Enlargers are designed with 


advanced features that will ne 


ver be out-dated. These 


features mark the difference between a photographic 
novelty and an engineered instrument designed for a 
lifetime of use. Beseler Products cost more because 
they are worth more. They are an investment in your 
photographic future, and carry a lifetime guarantee. 


Charles Beseler Enlargers may be purchased only at 
authorized Beseler Dealers. 


Write for complete descriptive literature. 


CHARLES BESELER CO. 
205 South 18th St. : ; 


East Orange, N. J. 


April, 1958 


Electric Positioning Controls 
for speedy, smooth up-down 
movement... . automatically. 
Perfect baiance.. . full 
security for the lamphouse. 


|e ®) 


Built-in Filter Drawer—Slid- 
ing Filter Drawer provides 
quick, proper Filter Position- 
ing. Filters stored in light- 
tight, dugst-proof, smudge- 
proof enclosure 


.. AND YEARS TO COME. 


Optically Precise enlargements 
from 8mm (Minox) to 4” x 5” 
negatives without changing, 
storing or handling costly con- 
densers. Twin condenser sys- 
tem provides maximum illumi- 
nation in conformance with 
optical laws proven during 
almost 100 years in the field. 





PED 


< 


One Standard Type Lens board 
—4” x 4” lensmount serves the 
complete range of enlarger 
lenses from 2” to 63%”. Makes 
costly additional mounts un- 
necessary. Even reductions can 
be achieved without accessory 
attachment. 





With a 
Built-in 
Exposure 

plus Nieter 


Coupled Rangefinder 
and 


All The Other Amazing Features of the 


SAWOCA. 


35mm 
Precision Camera 


for only 


9” 


Over 200,000 satisfied SAMOCA owners 
say, ‘It's a lot of camera for the money.” 
In these three great models, with luxury 
features, you get even greater value. 


oe 
rere 2 til 


t 
7 


Sensational SAMOCA Series X 
SAMOCA 35X . . . with built-in exposure 
meter and 50mm f/3.5 lens $39.95 
SAMOCA 28X . . . with built-in exposure 
meter and 50mm f/2.8 lens $49.95 
SAMOCA RF 35 . . 50mm £/3.5 $29.95 


The rugged, sensitive SAMOCA 
Exposure Meter is accurately 
calibrated for ASA 6 to 1600, 
lens stops f/2.8 to £/22, shutter 
speeds 1/10th to 1/200th. 


All 3 SAMOCA Models Feature: 
Coupled Rangefinder * Single Window Range- 
finder-View-finder Shutter Speeds 1/10th to 
1/200th and Bulb * Full MX Synchronization * 
Built-in Depth-of-Field Scale * Automatic Film 
Advance, Shutter Cocking and Exposure Counter 
* Body Shutter Release * Removable Back * 
Click-stopped Lens Diaphragm—Smort, Compact, 
With Satin Trim and Anodized Finish. 


See Your Dealer or Write for Literature 
i= teleost. a saa 
(or-W. 1-4-2 an @lel-i_lol_?-wulel, | 
1114 First Avenue, New York 21, N.Y 


Canada: Precision Cameras of Canada Ltd. 
Montreal, Toronto, Vancouver 


PROS-— 


Do you think photography is getting 
easier or harder? 


LOUIS STETTNER ‘Easier and harder,’ to me, depend on enthusiasm 
for meaning. With enthusiasm the hardest job be- 
comes easy. Technically, photography is easier, 
since better cameras and films are available. Also, a 
stimulating photographic climate—typical of today 
with more fine photographers around and good work 
more readily acceptable—makes work easier. But 
young photographers find it confusing and there- 
fore harder, because of a harmful current trend 
placing emphasis on subject matter instead of pho- 

tographer’s vision. For photography is going somewhere when current 

flows from the human being behind the camera, not the camera. 

I don’t think photography should be described as LINDQUIST 

being easy or difficult. It is, instead, challenging and iaiiemaiie 

demanding, a very healthy condition. Technically, Industrial 
new fast films, more versatile cameras, and im- Reporting Service 
proved types of lighting equipment make the taking 

of photographs easier. Esthetically, on the other 

hand, photography has become more demanding be- 

cause art directors and advertising managers have 

learned the value of the dramatic, imaginative pho- 

tograph in selling a product. Creative photography 

has always involved more work. 


ARTHUR It is becoming easier to obtain a visual record. How- 
ROTHSTEIN ever, With the progress in photography, the tech- 
Look magazine niques that must be mastered for exceptional suc- 
cess have become increasingly complex. The public’s 
more perceptive visual mindedness means that the 
creative aspects of photography require increas- 
ingly higher standards making outstanding photog- 
raphy difficult. Museum exhibitions and magazines 
have made the viewer of photographs more con- 
scious of quality. Today, in order for the photog- 
rapher to practice his art, he has to be more selec- 
tive, sensitive, and skillful. 


, ‘ . JOE COSTA 
> rye ric ge y harder 7 vs rs 
Photography is getting harder both technically and an Pee 


imaginatively. There are so many new cameras and Syndicate 


films—each designed to make things technically 
easier—that the photographer needs a greater over- 
all technical knowledge than in the past. In addi- 
tion, each new tool taxes his imagination to put that 
advance to an original and interesting use. Conse- 
quently, people who buy photographs have become 
used to, and continue to expect, a great deal more 
from photographers than they did in the past. 


s by Harvey Shamar 
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“TAKE A SHORT 
CUT TO A BIG 
MONEY CAREER... 


ro f-\'7-1 [eo] om clue) (-t-t-jlelat-1 
Tdi i Mie claleiioleis-lelah se 
Tommelalh amastolaliat-tm 


SMP helped many of 

America’s best known 

photographers do it. 

H. P. SIDEL, director How about you? 


My specialized business is to help turn your interest in photog- 
raphy into a money-making business—fast! And you can 
measure the success of my ‘tested techniques’ by the caliber of 
SMP graduates. Many are world-famous. That’s why SMP’s per- 
sonalized Home Training in every phase of photography merits 
your serious consideration. 


I watch your progress from your very first Instruction Unit. I 
take into consideration your background and present equipment. 
Along with my professional staff of New York State Approved 
Instructors, I critically examine your work and I offer you 
specific constructive advice. I insist upon high standards. It’s 
the only way to properly prepare you for a lucrative full-time 
career, free-lance or part-time assignments. 


My SMP Home Training uurse is the most confplete photog- 
raphy course ever deve -d. It includes every photographic 
subject. Absolutely nothing has been overlooked. Its unique 
flexibility allows for adding up-to-the-minute developments in 
both technical and creative phase s of photography. My comple te 
series of ‘working assignments’ helps prepare you for success 
in Portraiture, Advertising, Fashion, Bridal, Children, Color, 
News, Sports and Motion Picture photography. 


ONLY MY SMP COURSE OFFERS YOU PROFESSIONAL ‘PRACTICE 
KITS’ to help you practice the fundamentals and advanced techniques 
of photography. I send you actual negatives, photo-prints, charts, 
self-demonstration devices, instruction guides and other materials... 
PLUS exclusive 3-dimensional aids for lighting and composition. NO 
MATTER WHAT YOUR PHOTO EQUIPMENT, you ‘learn by doing’— 
and advance rapidly. Thanks to SMP’s PRACTICAL AND VISUAL 
‘TESTED TECHNIQUES’ you attain professional skill for lifetime 
enjoyment and profit faster than ever before possible in the field of 
photography. I urge you to prove it to yourself. Get the full story. 


Send for my FREE book, today! 


Photos By SMP Graduates and Student 


THE SCHOOL OF MODERN Te 


Dept. P48, 487 Park Avenue, New York 22, N.Y. 


Resident training available at SMP’s famous New The School of Modern Photography, Dept. P 48 
York school. Approved by the State of New York. _ 487 Park Avenue, New York 22, New York 
Approved for Veterans * Established 1939. Please send me full information regarding 
FREE! Your handsomely illustrated book 3 Home study courses . . Resident courses 
describes the many money-making branches ae And send me your big free super-illustrated book that tells 

Ay ; : ¥ r es about SMP’s methods and teaching systems, and gives me the 
of photography and the advanced techniques = : : 

i { de picture of the opportunities | can find in photography. 
of SMP’s Home Training Course. It answers P 
your important questions about the photog- : 
raphy field, takes you behind the scenes of : Name 
SMP’s world-famous training course, and en- - 

. 7 a “3 - Address___ 

ables you to convince yourself that SMP’s ; 
Home Training Course is the best photography 
course ever offered... MAIL COUPON, TODAY! 








City Zone. State 





1958 


ul 
w 





Higionse LAE Range 


Editorial 
Edward Weston (1886-1958) 


When Edward Weston died in January the 
newspapers with characteristic ineptitude 
called him “the Picasso of the camera.” He 
was, of course, no such thing. Weston was 
uniquely himself—a photographer widely 
acknowledged as one of the greatest in Amer- 
ica, whose dedication to his medium was 
uncompromising. He early won the respect 
and admiration of creative artists in other Who are 
fields who saw in his camera work a clarity 
and intensity of expression rare in what they the world’s 
considered a mechanical medium. 
Weston was a perfectionist. He used a 10 
view camera and a tripod and all his prints 


wscciemen were made by con. | GREATEST 


tact. He worked for 


relentless sharpness PHOTOG- 


throughout the field 7 
as well as the widest RAPHERS ba 
possible range of . 
tones whether his Meet them in 
subjects were drift- , 

wood, vegetables, the May LUSSUEC 


landscapes, or people. 


He worked like a 
painter, with great Also: 


deliberation and ab- EVS is it a 
sorption, so that his 


death in 1958—at the height of the 35-mm blessing or 
slice-of-life era—points up the great change | a nuisance ? 
that has come over photography in the last 
decade. Mastery of technique is not, alas, con- 
sidered one of the cardinal virtues today. 

Weston was dedicated. “He re mains,” SUBMINIATURES ... 
wrote Jacob Deschin in The New York Times, ald they . 
“a symbol of the highest ideals in pho- | threat to 35-mm 
tography. Few photographers worked so 
consistently over a lifetime to build and main- 
tain a personal standard of such top-level 


NEMS-CLARKE artistic achievement, and held to it in spite f NEW PAPER... 


of the allurements of the commercial world.” | * é 

COMPANY Weston’s death raises some interesting | it makes quality 

A Division of Vitro Corporation of America questions about photography. Is it really an black-&- white 

919 Jesup Blair Drive Silver Spring, Maryland | art? Was Weston’s dedication justified? Does 
If not available at your local dealer write 9 ° P ° » 

Department ML-2 a photographer’s work die with him? How 


@eeeeeee2ee#seoee#28ke?ee#ees °® (Continued on page 124) Kodacolor 
54 os , 


supremacy ? 


prints from 
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;, a News and comment view it now... 
Finders ws 


editors 


Our challenge to you becomes a challenge to us 


1 , “L. 7 : 
‘very-other-month ( hallengse ' feature is a good one 


on the side of the m jority, according to the 


responst ‘re getting f1 
and your fellow 1 ler Our idea originally was to give you something 


the same kind of stimulus that puts a professional to work when 


to let you actually test your 
imagination and ingenuity against thos¢ 
of a working pro, and to reward the best 
of you with publication and payment. 
Right from the start your inte 


rest proved 
stronger than we had anticipated, and 
with the theme of “The River” (results 
published this month) it has reached its 
peak So tar More than 800 of vou sent 
packages of pictures, for a total of ov 


2.000 entries. This we submit 


el 

as some 

kind of record for a no-pictures-returned 

competition with a maximum sale price 

of $25. Of course we're not discounting 

the value of publication undoubtedly Wesen Makes waa Wee 
many times greater than the money. Con- Narea j 


gratulations to all whose pictures we are 
using together with that of Ansel Adams, 
thanks to all others who tried. To all: HOW CAN WE \\ILL TRY TOHOLD THE 


| 
eo cent: Sikes Ciniein idee TRAVEL WITHOUT) MEN HERE TOMORROW PTA VUE 
ee ee en ee ne. ae HORSES OR gy” | WANT TORUNSOME call 
where in this issue ns ee amthareend 


Air Force prize-winner "Wr c ; = Slide 


American Air Force personnel all over 


\y © 
the world competed recently for photo- \ ccessories 
graphic honors; 400 entries were judged a 





at Mitchel Field, New York, by a jury 
composed of Pop Puorto editor Bruce 
Downes, Ed Wergeles of Newsweel 1 
Seymour Solow of Lool Top awal 








Tue Puantom “On Location” 


does much the same thing Wilson 
McCoy, who draws The Phé Ir 


quest of real-life background t 

authenticity to the strip, McC Z kas 

visited four continents, using a Leica t A-—OPTA-VUE “35” VIEWER, 9X image 

compile a sketchbook unusual and area magnification dual-lens system, 

exotic landscapes. for 35mm and super slides $7.95 
With slide file carry case, $9.95 


Oo € 
) } 


architecture Or rather, 
ieh Ihe » thalead ee ee 

which he has bolted together, B-—OPTA-VUE SLIDE FILES, contain 

FILM-GARD®, new chemical that 


adds years to slide life. Handsome, 


base, so he can us« two different 
or two kinds of film at almost th: 
instant. When he “ds igul in 
. he e needs a ngu se compact, lightweight 
A Caprarn’s WINNER picture, he doesn’t hesitate yse him 


elf, trippi the shutter 1] No. 300 for 300 slides, 35mm or super 
seCir, tr ping UU sn te! »V Tl n 

e 2.95 
trol. Our picture shows one ich it slide “es 
the black-and-white category went to stance, together with the way it C—OPTA-MOUNTS, lifetime slide 
Capt. Clifford B. Goodie of the Strategic used in The Phantom. binders, with pre-washed glass and 
Air Command for the excellent and ap- FILM-GARD® treated plastic, snap 
propriate shot we reproduce herewith, Thirteen and eight together quickly, easily. 


Browsing through one of our favorite 
reference works the other day (Menck 
en’s The American Language, S. 


Comic-stripper with camera ment 2), 
A couple of years ago we brought you 


o 
curiosities of speech that made the talk Op e 

the story of a top magazine illustrator of news photographers so colorful a gen- ‘ A . 

who did all his preliminary work with a eration or more ago. After defining a 

camera, making his paintings and draw- “lens louse” Available Wherever 


as a person who tries to get You Buy Your Film 

ings from photographs. Now we hear himself into every picture, it lists the ex OPTICS MANUFACTURING CORP, 
, ; : age yes 3 ; Amber & Willard Sts., Philad Pa. 

that the creator of a popular comic strip _ pression “thirteen and eight!” to call at- 3 ~~ 


Py 
IN CANADA: ARROW PHOTOGRAPHIC EQUIPMENT 


made from the pilot's compartment of a LP-35 for 35mm 20, $1.95; 100, $8.95 
B-47 jet bomber in flight. ] 
ipple 


we came across one of thoss 


TORONTO 
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_<y_ Incident 
‘© Light Readings 


Are The Most Accurate — 
And Easiest To Use* 


THE 
ORIGINAL AND ONLY 
TRUE INCIDENT LIGHT 
EXPOSURE METER IS THE 


SEKONIC 


BROCKWAY S 


With The 
Amazing 
3-Dimensional 
Light 
, Collector 


aa 


¥ IT'S AN ESTABLISHED FACT 
that other light measuring systems 
often require two or three readings 
for one picture, then lengthy calcula- 
tions, and even guesswork. With the 
Brockway ‘“S’’ incident-light method, 
that’s all eliminated...one reading 
gives one perfect picture. 


THE ONLY METER THAT PROPERLY 
MEASURES LIGHT INTENSITY IS ALL 
NEW AND BETTER THAN EVER! 


The Sekonic Brockway ‘S' incorporates 
many improvements designed to keep 
pace with photography'’s newest ad- 
vances. Meticulously made by Japan's 
foremost exposure meter manufac 
turer, the Sekonic Electric Co., the 
Brockway ‘S’ now boasts new fea 
tures, new ruggedness, new versatil 
ity... and important, too, a new low 
price 


complete with leather case only 
neck cord and 3 direct 


reading slides and attach 295° 
ments . 


The Standard Of The Studios 


wu 
For further information write to the exclusive distributor 
BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK 21, N. Y. 
Servicing: 
KANEMATSU-SEKONIC SERVICE DEPARTMENT 
150 Broadway, New York 38, N.Y. 


Rangefinder 


tention to a lens louse who is moving in 
unwanted o1 (Does 
know whether the phrase is still 
used Mencken says it has a Biblical 
Chapter 13, Verse 8 of Hebrews, 
reads ‘Jesus Christ, the 


x today and forever.” 


group photograph 


anybdboay 


origin 
which same 
yesterday 


Candid shots... 

In memory of the late Edward Weston 
see Editorial), an exhibit of his first 
serious work in color photography was 
presented by Kodak in its Grand Central 
Station Information Center in New York 
during January. The pictures were made 
on Kodachrome in 1947 


The ASMP magazine 


commemorated 


Infinity likewise 
Weston’s contribution to 
his art and craft by devoting a large part 
of a recent issue to his pictures and an 
appreciation of his worl 

Owners of Exakta and Exa 


now received their 


cameras 
have by copies of a 


new and revitalized E Magazine 
under the editorship of Virgil Wolf. Any 


camera owner can 


rakta 


get a sample copy; 


address 


8, N. Y 


705 Bronx River Rd., Bronxville 


There'll be no lacl of pl otograph Cc MN- 
formation at the Brussels U 
International Exhibition 
last month and 


Kodak has 


l versal and 
wh ch opened 
rill run through Oct. 19 
ts own pav lion from which 


to disburse advice and to the 


nspiration 
} 


e pected 35 million visitors 

Morris Rosenfeld, 74, dean of U.S. mari 
time photographers, has received the Ole 
Evinrude Award for 1958 ($1,000 and a 
bronze plaque) for a half-century career 
of photographing boats and boating “with 
consummate skill and integrity.” 


Ricoh Camera Company presented 300 


orchid trees to the « ty of Miami early 


this year, and Miami responded by dedi- 
cating the street that passes the orchid 
a rbor as Ichimura Dr ve, jor Ricoh presi- 


dent Kiyoshi Ichimura. 


Akira ("Dick'') Ohtomo, friendly and 
capable sales director of the U.S factory 
branch of Canon Camera Company, has 
returned to Japan to take a new admin- 
istrative post in the Canon home office 


John I. Crabtree, who retired at the 
end of 1956 from a top research post with 
Kodak, has bee l named Honorary Fellow 
of the Royal Society of 
Great Britain, in recognition of his con 


Photographic 


tributions to major developments in pho 


tographic processing 


Charles H. Percy, Bell & Howell presi 
dent, honored by a 
dinner of the Federation of Jewish Phi- 
lanthropies in New York, for his philan- 
thropies and industrial leadership. Michael 
H. Froelich, Ziff-Davis vice president and 
advertising director, presented 


was testimonial 


a plaque 
and made the presentation speech. 


Varied applications of color photogra 
phy will be demonstrated in a traveling 
exhibit to be sent to a dozen major U.S 
cities during April and May by Kodal 
Watch for it in your area 

Sam Falk, veteran New York Times 
staffer, is the author of Available Light 
in News Photography, a new text booklet 
used for corre spondence instruction by 
the New York Institute of Photography 


Second award 
ever made in American industry, $23,495, 
went to Kodak machine operator Anthony 
Vassallo, 40, for a 
eliminate 


la rgest suggestion-box 


recommendation to 
certain production steps in 


making the Brownie movie camera - 


The Assistant's Revenge 








SETTINGS AND FEATURES FOR ALL PROFESSIONAL EFFECTS 





THE SUPERB BOLEX H SERIES 


All in one camera—the settings and 
features you need for sports, ad- 
vanced amateur, laboratory and 
commercial movies. 

[his Studio-in-a-Camera gives 
you instant choice of standard, wide 
angle and telephoto shots with 3-lens 


turret ... speeds from 8 to 64 fps, 


the widest selection made... hand- 
winding backward and forward for 
lap dissolves ...continuous run lock 
. time exposure ... single frame 
controls... footage and frame coun- 
ters . . . constant film speeds with 
automatic cut-off on rundown to 


avoid spoiled footage. 


3 MODELS INCLUDING BOLEX H-16 LEADER 


The professionally equipped Leader 
is the most precise 16mm _ mecha- 
nism that Swiss craftsmanship can 
provide. The H-16 Leader gives you 
foolproof through-the-lens focusing 
parallax-corrected viewfinder. 
Lenses are famed Kern-Paillard, 
made especially for Bolex, with up 
to 10 elements for movie brilliance. 
Prices forthe Leader start at$229.50. 
Other models in the Bolex H 


Series include the H-16 (16mm) 
Reflex for direct through-the-lens 
viewing while shooting, 
$419.50: and the H-8, a special 
8mm model that combines all pro- 
fessional features with a remarkable 
1Q00-foot 8mm film load, from 
$229.50. Write us today for litera- 
ture and the name of the Bolex 
dealer nearest you and for informa- 
tion on the Bolex Reporter Magazine. 


from 


oBOLE™ 


PAILLA 


Apr 1958 


by PAILLARD — fine 
including HERMES 


RD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 


Swiss 
office 


mechanisms 
and portabie 


since 1814 
typewriters 





NEW KEYSTONE MOVIE CAMERA WITH 
DIRECT-READING EXPOSURE METER 
} ee 











THE METER THAT BELONGS! 
Locks into the top of the camera, fits snugly, de- 


signed specifically for this camera. Direct readings 
for ASA 10 and 16 color film. 


three-lens turret model, complete *109” 


Keystone K-27 Capri 8mm rollfilm movie camera. Quick-Shift turret 
changes instantly to any of three f1.9 lenses for regular shots, wide- 
angle or close-ups. 3-way optical glass viewfinder color-coded to 
lenses. Built-in ‘‘A’’ and “haze”’ filters. And you can take this camera 
home for only $11.00 down. Single-lens f2.3 model $59.90, two-lens 
turret model, f1.9 lens, $79.90, complete with exposure meter. 


Keystone 


Registered in your name with a lifetime guarantee, 
for a lifetime enjoyment of home movies, 





Ask your Keystone dealer to show you his complete line of movie cameras and projectors. Count 
on him for expert guidance, service, easy budget terms. For free catalog, write Dept. 3A, 
Keystone Camera Co., Inc., Boston 24, Mass. Prices slightly higher in Canada. © 1958. 
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POPULAR 


PHOTOGRAPHY 


APRIL, 1958 


REE-LANCE photographer Suzanne Szasz has come far in he 
profession sine 1947 when, faced with the necessity of earning 


her own living, she borrowed $400 and hopefully cast off as a 


protes 
sional photojournalist. Today she is recognized as a leading photog 
rapher of children, and her perceptive, sympathetic pictures and 
picture stories appear frequently tn top national magazines. She also 
has done several books on children and child behavior, and shot for 
advertising and industrial clients. She draws on her wealth of ea 
pertence in this article, which explains her approach and working 
methods-—a technique so simple it can be applied by any amateur with 
an adjustable camera and a basic knowledge of photography. To 
make her demonstration as helpful and specific as possible we asked 
her to shoot a series of pictures of a favorite subject, three-and-a-hal}- 
year-old Deborah Langstaff, using a variety of situations and lighting 
sources and ¢ xplaining exactly how she handled each For additional 
reading on the subject, see Miss Szasz’s recently published book, 


Guide to Photographing Children (Greenberg, $1.95) 


egg Langstaff 
one of the childrer 
| have known ever since WHY DO THIS ? 
she was born. Her par aii 
ents moved from New a 
York when she was 6 , ~ 
months old— but by then ——., 
she had become one of ME . , na 
my favorite models and Pa , oe 
1 still try to travel = be 
wherever she is in ordet = eae” | 
to record her growth. | - 
usually come back with é = 
a good set of pictures 
She really is an ideal 
model: temperamental 
intelligent, always oc- 
cupied with something 
And very pretty. of 
course 

She is three and a half 
years old now. She is 
excited about life, about 
all the new things she 
learns, like putting on 
her socks all by herself, ' 
modeling clay, and pick ; 
ing out a tune on the 
piano (she is the daugh 
ter of two wonderful mu 
sicians). 


Since | never knew 
when and where I might 
take pictures, I tried to 3 ih 
be ready to shoot any- \ 


“ 


where, anytime. During 

the day time, daylight WHEN 
seemed sufficient in the en 
living room. In the kitch- 

on. [ boosted the available light by clamping one No. 2 reflector 

photoflood on one of the cabinet doors, ready to snap on any time. 

Upstairs in Debbie’s room another flood had to supply all the light 


because the attic window was too small to let in any appreciablk 


illumination. A small speedlight stood ready on a stand in a cornet 
of the living room, just in case 


| loaded my two Rolleis, one with 


59 








At the train: overcast daylight, late afternoon 
Exposure: 1/50 at #/4. Tri-X, ASA 800, Ethol UFG 


..- YOU CAN DO THIS 


l'ri-X, the other with Verichrome Pan; the former for indoor 
shooting, the latter to use whenever the children went outdoors 

\lthough I like 35-mm eye-level cameras for their versatility. 
I much prefer the twin-lens reflex for photographing children 
With it. | can much more easily achieve the low view point 
so often necessary with children. Furthermore, 1 can shoot 
more unobserved than when I have to raise a 35-mm camera 
to my eyes. I rarely talk to children while photographing them, 
preferring to give them a chance to forget my being there, 
but I like to feel that even if they do look at me, they see my 
face and not an interesting black box, two feverishly working 
hands, and a wisp of hair. 

| usually like to sit on low chairs or even on the floor while 
shooting, keeping the camera on my lap, sometimes even turn- 
ing sideways with my body in order to fool the child at whom 
I'm really aiming my camera. 

I took about 300 pictures during the three days that I spent 
at the Langstaffs during my most recent visit, and it was hard 
to choose six or seven of them to illustrate this article; three 
or four times as many would be needed to show everything that 
happened to Debbie during this time, from the moment she 
got up in the morning to the time when she finally consented 
to go to bed. She washed and dressed herself, played with her 
brothers, flew into about two rages an hour, let herself be 
comforted by Mummy and Daddy. She ate and drank and saw 
Grandma off at the train, asked questions, and wondered at 
the answers. She played the piano and she danced. She 


Thinking: windowlight without fill. Exposure 
1/50 at #/4 on Tri-X rated at ASA 650. Ethol UFG 


answered the phone with a radiant smile and she flirted with 
the milkman. 

Maybe you think that all this has nothing to do with the 
pictures. Oh, but it does! Because if you recognize how 
much happens to a child, and how exciting it all is to him or 
her, then you will have fulfilled the first, and maybe more 
important, half of getting a good picture: you will have under- 
stood that opportunities are rywhere if you keep your eyes 
open and if you let children express themselves freely, without 
coercion or even direction. Sure you have to be able tech- 
nically to catch and express what you see; this is the second 
half of being a photographer. But no amount of technical 
knowledge will make you into a good photographer of children 
if you are not willing to enter into their world, see with their 
eyes, and get excited with them. I cannot count how many 
children | have photographed at the simple everyday occupa 
tion of eating. I still think it is fun to discover how my present 
subject will do it. So I am never bored and I never think that 
I have seen it all. I truly believe that coming to a situation 
fresh and open minded every time is the secret of success. 

In order to capture what we want, we must take care of 
technical problems in advance; picture possibilities don’t wait 
for a photographer to lug in lights, take meter readings, and 
fuss with apertures and shutter speeds. When you see some- 
thing that you like, you ideally should be ready to shoot after 
a quick adjustment of shutter speed and aperture, while you 
already are taking up the best position in a given situation. 











On the phone: windowlight plus one No. 2 pho 
toflood bounce fill. Exposure was 1/50 at f/5.6 


Dancing: direct electronic flash from 100-watt 
sec portable unit. Aperture: £/5.6. Tri-X at 400 


Playing the piano: mixed windowlight, table 
lamp, and one bounce flood. Exp. 1/100, f/4 


Dressing: one bounce flood. Exposure 1/50 at 
#/4. Szasz used twin-lens reflex for all pictures 

















Shy curiosity of this little girl, with sunlight 
illuminating her hair, was caught at 1/25 sec 
and #/4 on Tri-X rated at ASA 800 (Promicrol 


Contrast of child’s bright figure against shade un 
der tree adds impact to an “exact instant’ picture 


One bounce flood gave enough light for shutter 
speed of 1/100 sec here, partially stopping motion 


Sounds simple? Well, it is, it really is 

Before you become impatient with these generalizations, let 
me go into details. The best way I know to organize the 
subject is to follow the child in the house, in the garden, and 
to public places 

So first, let’s go outdoors 


There was a time when I felt disappointed if the sun was 
not shining the day | wanted to photograph a child outdoors 
No more. The romantically backlit picture still has its validity 
for evoking certain moods like springtime, but. generally 
speaking, you will find it much more rewarding and simple to 


shoot on an overcast day. It will (Continued on page 102 


White bedspread background, bounce speed 
light made a good combination for active child 





HOW 
se Mey: \"4 = 
MONEY 


Bottle large quantities of chemicals 


You can save almost half the money you spend on small quantities of 
paper developer, hypo, and some types of film developer by buying a 
large quantity and mixing up big batches. Eight pint bottles will 
take one gallon of paper developer. Once mixed, it’s as easy as open- 
ing a bottle of soda pop in preparing for a darkroom session over a 


period of time. It’s best to use brown bottles for chemical storing. 





Use replenishers 


When you buy film developer it is wise to pick up a can or bottle of re- 
plenisher to go with it. By adding the required amount of replenisher 
you can make your developer go at least twice as far. Not only do you 


save money by making your original investment go further, but you 


also insure your negatives against improper development. Keep a 


record of amount of rolls or sheets of film that have been developed. 





Determine exposure with test strips 


The lazy man’s way of printing—a test exposure on a full sheet of 
paper—is easy but costly. By using small test strips of paper you 
can determine your exposure for a minimum outlay of money and get 
better prints. Take one sheet from each package of new paper and 
cut it up in small strips, keeping them in the same box. When 


you re ready to make a print, use your test strips first. 





Buy in bulk 


Here’s a tip from the pros. Most of them buy their film, paper, and 
chemicals in bulk. The more you buy of an item, the lower the cost. 
In the case of perishables (film and paper) it is wise to have good 
storage facilities if you aren’t going to use some of the material for 
some time. (The refrigerator is a good place.) Some amateurs buy 


their 35-mm film by the 100-foot rolls and load their own casettes. 





Make test shots 


When you run into a difficult shooting situation make test exposures. 
Develop this roll first when you get back to the darkroom and base 
your developing procedure on what you learn from the test exposures. 
Test shots will save you extra shooting sessions, printing time, and 
in the long run—money. On difficult assignments, the pros never 
leave a situation without test shots. Why don’t you do the same? 





These 10 tips can keep 
lealel al) Milam £e] oie oleled ¢ w- Vale! 


make your work easier 


Use a stop bath 


The price of making a stop bath is so small (and so easy to make} 
that no photographer need work without this solution. It cuts hypo 


waste considerably, and also insures that each print gets even devel- 





opment. A stop bath also guards against print stains. The most com- 
monly used is made from acetic acid diluted with water. Remember. 


it’s as easy to make a stop bath as it is to pour water. 





Use a hypo-neutralizing agent 


Does your water bill run high? Do you stay up an extra hour at night 
waiting for your prints or film to wash? Then, you haven’t learned 
about hypo-neutralizing solutions which cut your washing time down 
to minutes. Check your local photographic supply store for a list of 
neutralizers. They are easy to mix, low in cost, and easy to use. All 


you do is soak your film or prints in an extra solution. 





insure your equipment 


If your camera were stolen, would you be out the price of a new 
camera? Should your answer be “yes,” then you'd be wise to check on 
taking out camera insurance. Floater policies not only cover your 
equipment against theft, but also against loss and accidental damage. 
Your insurance policy can cover your light meter, tripod, extra lenses. 


and darkroom equipment if you desire. 





Pian your darkroom sessions 


The more prints you can get out in a single darkroom session, the 
more money you have saved. One way to insure keeping prints rolling 
out at top speed and quality is to plan darkroom sessions. Here’s the 
formula: list all the work you have to do, then arrange the negatives 
to be printed in order. The hardest-to-print picture should come first 


because you have more energy at the session’s beginning. 





Give correct estimates for your work 


When you've been asked to do a photographic job be careful of the 
estimate you make. A quick, nonthinking reply can cost you money. 


Figure carfare, negative cost, darkroom supplies, and all other hidden 


costs into your estimates or else you may find yourself working at a 


loss. You should know beforehand how much your basic supplies cost. 
Include these expenses in total. You've got to be businesslike.— 





Na \ 


One No. 2 photoflood bounced off wall 
to left, six feet away; 1/10 sec, /3.5 


Bothered by complex 


Photographs by ED LETTAU 


ow many different types of por- 
od traits can you make with one bulb? 
“Many” says photographer Ed Lettau 
and proves it on these two pages. 

The approach to taking effective one- 
bulb portraits is not as hard as it might 
seem. Actually, all photographs, wheth 
er shot outdoors using the sun or in a 
fully equipped studio, are taken with one 
main light. This light creates the over- 
all modeling and form of the picture. 
All other lighting is supplementary and 
s used for specific functions such as 
filling in shadows or acting as a kicker 
for some particular area. 

The problem with using a single bulb 
to take portraits is that you do not have 
the supplementary lights when you need 
them. This means that if you do not 
want the dramatic contrast that a single 
bare bulb produces you must bounce and 
reflect the light to fill in the shadows. 
The location of the light source in rela- 
tion to the subject and whether it is bare 
or covered, direct or bounced determines 
the final result the photographer gets. 

Lettau shot the pictures on this page 
with a Rolleiflex and Verichrome film 
rated at ASA 100. To avoid camera 
movement he used a tripod for all shots 
with a shutter speed longer than 1/50 


second. 





Each subject and location will require 
a different approach to get your single- 
bulb portrait but the varied pictures on 
this page prove that it can be done with 
professional results. Follow Ed Lettau’s 
lead and you will be surprised at the 
many kinds of effective pictures you can 
get with just one bulb._-® 


One-bulb portrait taken outside at night using 
100-watt porch light overhead; 1/60 sec, f/2. 








One bare 60-watt bulb, 5 ft overhead One No. 2 photoflood bounced of ceil 
| and slightly to right; 1/50 sec, #/2.8 ing to get soft lighting; 1/5 sec, #/3.5 


lighting setups? Look how much 


variety you can get with just ALE BU LB 


One No. 2 photoflood bounced off wall 
near ceiling. Part of light is reflected by 
mirror on opposite wall; 1/10 sec, f/5.6 


One overhead 100-watt lamp in shade 
located to right of girl; 1/10 sec, #/5.6 


644 . 








One 40-watt bulb was used in bath- 
room mirror fixture; 1/50 sec, #/3.5 
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Leica M-3 with reflex housing is attached to board locking into 35-mm Leica M-3, Speed Graphic 
the Speed Graphic body. This combination produced shot at near right 








Hasselblad F 1000 is locked into back 
of Graphic. Picture made with this com- 
bination is shown on the opposite page. 





~ 
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24x 24 Hasselblad F 1000, Speed Graphic 


ECESSITY often drives photographers to create unusual 

photographic devices and equipment. Usually, it’s “the 
necessity of getting a picture” but in the case of my piggy- 
back cameras, the driving force was rebellion against the idea 
of purchasing long-focal-length lenses for my 35-mm and 
214x214 cameras when I already had 8- and 12-inch lenses 
for my 4x5 camera. 

After considerable thought, it occurred to me that if a roll- 
film back could be ‘attached to my Speed Graphic why 
couldn’t a smaller camera be attached? It seemed easy. All 
I would have to do was make a board which would fit the 
back of my Graphic. My Graflok back would hold it in 
tightly. 

Then, after some more thought, I found two possible 
shortcomings to my idea. First, added weight might weaken 
the camera body of the Graphic, and secondly, added bulk 
might interfere with my picture taking. I continued this trend 
of thought further. How and where would I use the camera? 
In the studio and for portraits was the answer. The camera 
would be used on a tripod and neither of these “drawbacks” 
was too important. 

My camera repairman built two boards containing mounts 
onto which my Leica M-3 and Hasselblad F 1000 camera bodies 
could be attached. Then I began making my tests. To my 
surprise, | discovered that the negatives | made with my 
piggy-back cameras were sharper and crisper than those 
made with similar-focal-length lenses mounted in_ barrels. 
Apparently, the large bellows reduced internal reflection, and 
a normal or a long-focus lens has less flare than a telephoto 

formula. 
Viewing was no prob- 
By DON ORNITZ lem at all. Using my 
Photographs by the author Hasselblad F 1000, | 


could see the image on 


the groundglass. With my 
Leica, I attached a Leica 
[ae reflex housing to the body 


and was able to view the 
image through it. 


In practice, I’ve been 


able to make portraits 
from any angle without 
distortion and I have 


been able to move in 


for extreme close-ups of 


eyes and teeth without 
adding the usual exten- 
sion tubes. On this spread, 


I have two photographs of 

actress Barbara’ Lang. 

Both are full negative 

prints. One is made with the Leica as the back camera, and the 
other with the Hasselblad.. From these pictures you can see the 
kind of coverage I get. Both pictures have excellent definition. 
By using a large f-stop, I can eliminate most any background. 
If you own a Speed Graphic with a variety of lenses, and a 
single-lens reflex, you too can probably adapt my piggy-back 
idea to your own work. The contraption may look like some- 
thing from another planet, but it works and works well.—® 


~~? 


Special board with mount that accepts 
camera body was made by a camera re- 
pair man for Ornitz. It slips easily into 
the Graflok back and is light-tight. 





PICTURES 








WALTER M. KEACH o/ Richmond, Ind.. 


made this remarkable shot of a crying gull 
on a wharf at Boothbay Harbor, Maine 


He exposed two rolls of film, but this 


picture was the one that caught the 
instant of perfection in action and composi 
tion. Keach used an lkoflex Il with 

75-mm Tessar {/3.5 lens, and Plus-X film; 


exposure 1/250 second at {/8 








PICTURES continued 


JACK FIELDS of Burlingame, Calif.. 
made this action shot of Stanford Uni 
versity cheerleaders, which makes the 
boys look like rubber legged dancers 
ima Broadway musical His camera 

was a 4x5 Linhof with 163-mm Raptar 
{/4.5 lens. On Royal Pan film, his 


exposure was 1/250 second at {/11 


JACK FIELDS a/so got this powerful 
wide-angle picture of heavyweight boxer 
Eddie Vac hen al kind of opponent s 
eye view, with distortion used for 
dramatic effect. This time his camera 
was a Nikon with 2l-mm super wide 
angle {/4.5 lens, and exposure was at 


{/22 with speedlight on Panatomic-X 








HUGO LUNDBERG o/ Nyndshamn, Sweden, 
waited two hours in the rain for a horse- 
man to come along so he could make this 


picture which he considers symbolic: “The 


rider represents the people, and the storm 


symbolizes war.” He got motion blur 

in the background by panning with his 
Rolleicord as he made the 1/10-second 
exposure at {/8 on Plus-X film. 





ALBERT WINKLER o/ Bern, Switzerland, 


photographed these workers heading for their 


job on a mountain water-main line. 


He was 


fascinated by the way the early morning 
ght filtered through the dust. Winkler’s 


camera was a Rol eiflex loaded with 


film, and exposure 1/125 second at {/8 


PICTURES continued 


74 


HPS 


WALTER J. WOOD o/ Whittier, Calif., likes 
to make experimental color pictures like this 
one, a close-up of clarinet keys made with 
an extension tube on his Exakta. The lens 
was the standard 50-mm Tessar, and the 

film Kodachrome. Exposure, three seconds 

at {/11, by colored floodlamps. 

















PICTURES continued 


HELMUT BAUER, /ngolsiadt, Germany. In an attempt to give the illusion 


of a painting in oils, this dazzling still-life was photographed through a pane of 
glass partially rubbed with vaseline. This served to partially destroy the 


sharpness of the image. Purists may object to the means employed, but simply 
as a picture, we can enjoy its lyrical strength. Rolleiflex with 75-mm Tessar 


{/3.5 lens, exposed 1 second at {/11 on Agfacolor UK, one spotlight. 











WILLIAM READ WOODFIELD, Los Angeles, Calij. As part of a glamor 
assignment on actress Tina Louise 


photographer Woodfield photographed her A 


in his 
studio, surrounding her with plants. He gave animation to what might have 
been a conventional portrait, by suggesting that she nibble on a leaf. Rolleiflex 
with 35-mm adapter, 1/10 sec at {/4 on Kodachrome, studio skylight 





« 


AMATEUR’S_ 
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1 Erle S. Myers 


2 S. C. Valastro 


3 Eugenia Redka 











*LET'S TALK ABOUT YOUR PICTURES 


Erle S. Myers, Salem, Mass. A combination of 
factors, all working to an equal degree, lift this 
picture out of the ordinary in the editors’ estima- 
tion. The appeal of the child is obvious; the compo- 
sition is as successful as it is unusual; 
fill-in lighting from some 
right for modeling. “ 
one viewer. 


and the low 
reflecting surface is just 
Excellent off-beat portrait,” said 
“Deserving of high praise,’ observed 
another. Myers says the model was a neighbor’s boy, 
and that the fill-in light came from his. own white 
shirt. His camera was a Praktiflex with a 58-mm 
Primoplan f/1.9 lens. He used a Type A conversion 
filter because his Kodachrome was the artificial-light 
type, and his exposure was 1/50 second at {/5.6. 


S. C. Valastro, Westminster, Colo. Bright sun- 


light poses two serious obstacles to good por- 
traiture: the harsh, contrasty lighting, and the 
inevitable squint. This was mentioned by each of us, 
and we all agreed that Valastro had turned both sun- 
light and squint to his advantage. Exposing for the 
important parts of the priest’s head, and for the 


background, he sacrificed detail in the coat. And the 
lines beside the eyes are harmonious with the man’s 
smile and do not suggest discomfort. There is a 
satisfying relationship between the priest and his 
parish. Valastro made the picture in Sicily (that’s 
Mt. Etna in the background), using a Contax II with 
50-mm Sonnar f/2 lens and Kodachrome; 1/50 at f/8. 


Eugenia Redka, Bronx, N. Y. The bizarre, un- 

real quality of the colors contributed most to 

the success of this picture, in the editors’ opinion. 
One felt that the composition was particularly good; 
but another said it was merely a good snapshot—one 
he would like to have taken on vacation. One refused 
to believe that the colors were not artifically added, 
but close inspection proved him wrong. The green 
areas in the water are shadows of the wharves, while 
the blue is a direct reflection of the overcast sky. 
Miss Redka used a Kodak 35 camera with 50-mm 
Anastigmat Special lens, and Kodachrome film, with 
exposure of 1/100 second, f/5.6. The photograph 
was made on the waterfront in Port-au-Prince, Haiti. 


Each month, the editors of 

PopuLaR PHotocrapny will discuss pictures 

submitted by our readers. We will pay 

$15 for each black-and-white and $25 for each color picture 
published ; black-and-white cannot be returned 

Complete technical data must accompany all prints 


Sidni J. Raiken, South Orange, N. J. Original- 

ity and lighting skill are the most obvious virtues 

of this figure ‘photograph. Everyone mentioned 
the rimlighting, which outlines the figure to produce 
what one called “‘a nude which is not really a nude 
in the true sense.” According to one observer, the 
hand is obtrusive and clumsy because of the way the 
light strikes it; the same person insists that more care 
in posing and more attention to detail would have 
made a better picture. But all agreed that, as it 
stands, it is an original conception worked out with 
considerable skill. Raiken’s camera was a Rolleiflex, 
his film was Verichrome Pan, and his exposure 
1/50 second at f/5.6, with two 500-watt floodlamps. 


4 Sidni J. Raiken 
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“CHALLENGE! 


Results of Assignment 6: THE RIVER 


To the great pleasure of our editors, “The River” Challenge brought in a flood of 
excellent entries from all over the world. More than 800 readers sent in almost 
2,000 photographs taken on or near such famous rivers as the Thames, Seine, Arno, 
and, naturally, America’s great Mississippi and Missouri. 

For his photograph, the pro Ansel Adams chose the tranquil Merced River 
in the mountains of his native California. He described his choice this way: “In spring 
a raging torrent—now at the close of the year a quiet and dark flow of clear water 
from the high natural meadow-reservoirs of the Sierra.” 

Our readers responded in many ways, including some who saw the destructiveness 
of the river. But like Adams, most were taken by its tranquility, its measured 
steady flow of traffic. There was little doubt that “The River” was an 
effective Challenge theme 


PRO ANSEL ADAMS SAW “THE RIVER” 


On a late November day in deep 
a/ternoon, the noted California pho- 
tographer took this luminous study 
in tranquility with a Kodak 4x5 
Vaster View camera and a Ross 5-in 
wide angle aero lens. The exposure 
was 2 seconds at {/32 on 


Verichrome film pack. 








HERE’S 


Combining the setting sun with the 


New York skyline, Giorgina Reid, Jack 
son Heights, N.Y 


, made this dramatic 
shot of the East River with a Nikon and 


50-mm Nikkor lens. Her exposure was 


1/1000 second at {/16 on Plus-X. 


HOW OUR READERS MET THE CHALLENGE 


The urban river at Union City, N. J 
was the local. 


shot by 


wide-angl¢ 
{/14 with 


\ 
Stationed in Germany, M/Sgt 


E ° Delesder 


nier made this gentle, appealing picture 
on the 


Neckar River north of Heidelberg 
with an 


Exakta XV and 58-mm 


Biotar 
ens. He exposed for 1/50 at {/1l on Plus-X 


in the light of the setting sun 


Nat Herz ot Neu 
used his Exakta X} 


of this animated swimming 


City. He 


with 35-mm Angenieux 
ens, exposing 1/50 sec 


K2 Adox 
”, c fl 
ft 


IN NIZA 


Y ork 


at 


KBI17 


filter on 


film. 
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§ Ona Paris visit, Anne Epstein, Brooklyn, 
St ey ; ’ V. Y., was taken by the way a balustrade 
opening atop Notre Dame cathedral 
framed a scene of the Seine River 
She used a Rollei with 80-mm Zeiss Planar 
lens, shooting 1/500 second at {/22 on 
Hiord HPS to achieve this composition 


{ ferry in the early morning tog 
provided the subject for this soft mood shot 
on the M SSLSSLPDPL by A. E. Woolley. He 


t near his hometown of Baton Rouge, 


tooth 


La., using a Leica III}, 50-mm Summi 
ron lens and exposing for 1/50 at 
{/5.6 on Plus-X film 


Strolling along the Mississippi near 

Vew Boston, Ill.. Bob Kerns of Marion. 
lowa, made this humorous photo 

He took it with a Rolleicord, exposing for 
1/100 second at {/16 on Tri-X film. 





Naval aviator Comdr. E. C. Scully, Wash- 
ngton, D. C., saw river life in a canal 
boat on the historic Chesapeake and Ohio 
Canal near the Potomac River. He shot 

t with his Medalist I and 105-mm Ektar lens 
with an exposure of 1/200 at £/8 on 








Verichrome Pan film. 








“wits F arg 


SEE PAGE 106 FOR NEW CHALLENGE ASSIGNMENT: “ICE”’ 











* New convenience 


for Polaroid users: 


bilda PRINT- 
COATING 
EASEL 


By JOHN B. MARTIN 


ERFECTLY coated, a Polaroid Land print is a thing of 
beauty rivaling the finest conventional print. Unfortunate- 

ly, perfection doesn’t come easily. Hasty or slapdash coating 
can ruin pictures, leaving ugly streaks, scratches, fading, or dis- 
coloration. Prints can be spoiled by forgetting to coat them 
marred by handling while the coating is still wet, torn in de 
taching the tab, or soiled by being stuffed into a dusty pocket 
An easily made portable coating easel designed for hand 
Pocket-size. 
weighing a mere 7 ounces complete with 100-sheet coating 


held use is a sure way to avoid these troubles. 


pad, this simple new device makes perfect print coating 
amazingly easy and practically instantaneous. 

It clamps each print in coating position on a fresh, clean, 
disposable coating sheet; holds the coater bottle positioned so 
the coater can be slid out and used instantly: dries the print 
safely, right on the easel; and provides an acetate-lined print 
pocket that safeguards prints from recurling or damage after 
coating. 

Best of all. it enables you to coat prints “by inspection” 
the only really foolproof method. By slanting the hand-held 
easel at an angle reflecting light on your print as you coat it. 
you can see the effect of each coater stroke and apply a per 
fectly even, uniform, and blemish-free finish in seconds 

Moreover. for good measure, you can coat prints anywhere 

indoors or outstanding, sitting, or flat on your back. Pic- 
tures shot aboard a racing speedboat, at a beach picnic, ot 
from a fast-moving car can be beautifully coated instantly 
Great for party pictures—they can be coated and shown 
around immediately, while still wet. 

All this for less than the cost of a film roll! 
recipe: 

Easel platform is made by sandwiching two layers of heavy 


mounting board—lower layer 44x7% in., upper layer 44x 









Here’s the 








* ta 


Neat and handy print-coating aid can be made 


iJ 


quickly and inexpensively, is pocket-size 


74% in.—with identical “heads” shaped as per life-size pat 


tern reproduced below. Glue a 44x6%%-in. cardboard separator 
strip along each side edge of lower layer (cardboard same 
thickness as backing of memo pad to be mounted in easel) 


Then sandwich the two layers. aligning “heads” accurately. 
and tape lavers together with masking tape. (See No. 1 in 


photo 


Print clip is an “Acco” No. 225 paper clamp or similar clip 
214-in. wide. Bolt it down with a size 10-24 brass bolt '%-in. 


long, inserted through hole B from behind platform 


Bottle holder is a No. 64 rubber band (14x3% in.). From 
behind platform push band’s end loops through holes A and 
C, stretch loops over coater bottle (cap facing right). and lift 
bottle to final position behind easel top. (See No. 2 in photo. 
Leave bottle here and simply insert new coater when you re 
load film 


Print pocket (attached to easel’s back) is made by sealing 
shut a No. 10 manila envelope and cutting off a 4-in. length. 
Stick this down near bottom of back of easel with double-sided 
Scotch tape. Slide a 4x534-in. strip of clear acetate down into 
pocket, and stick down its protruding top with more double 
sided Scotch tape 


Coating pad is a 100-sheet 4x6-in. memo pad sold by sta- 
tioners. To install it, slide pad’s backing upward, foot first. 
into slot (see No. 3 in photo) between easel layers. hold clip 
open, and slide page ends under clip 

Add a carrying sling (an 8-in. long loop of stout cord, 
clamped under nut holding down clip) and you're ready to 


coat prints anywhere—the right way, right away.—®™ 







This actual-size pattern, pasted on 
cardboard, cut out and punched, forms 
headpiece of the easel. Follow directions 
in text, making two heads, gluing together 
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By 
GEORGE B. WRIGHT 


*MONEY-MAKING IDEAS 


Your very welcome mail continues to pour in with many in- 
teresting “money-making” ideas. Answering all these letters 
would soon be a full-time job, but your questions and com- 
ments will determine the subjects covered in the coming 
months. Here are some recent ideas that should be interesting 


to you: 


A new twist for baby photographs is suggested by Wil- 
helmina Brees, Mitchell, S. Dak. She photographs little girls’ 
favorite dolls, then enlarges, tints. and frames the print. She 
sets the frame in a plaster base, places the child’s baby shoes 
in front, and gives the setup a coat of bronze-colored varnish 
for a metallic appearance. Orders come faster than she can 
fill them at Christmas time 


The deluge of entries for “The River” Challenge! indi- 
cates that many readers can use the idea of Bob Burgess, 
Madrid, Spain. He urges giving your local river thorough 
coverage throughout the year. While working in a small south- 
ern town, he found he could sell pictures to a gravel company 
when it ran dry, flood shots to a nearby newspaper, and tranquil 
fishing shots to outdoor magazines and state Chamber of Com- 
merce bureaus. Watch also for any accident shots, which are 
valuable for court evidence. 


The do-it-yourself movement inspired one housewife, 
Mrs. Jewel DeSoto, Richmond, Calif., to record different proj- 
ects with her camera and find a market for her pictures in the 
various food-store magazines. Home items such as shoe-shine 
stands, holiday decorations, and unusual hobbies of family and 
friends are a source of pictures which have a good market, 
especially if the project is original. 


Another before-and-after photographer is Henry Schnier, 
Scranton, Pa., who has sold Kodacolor prints of home interiors 
getting a new coat of paint. He sells his prints to both the 
paint dealer, who often uses them for store displays, and to 
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the painter. He believes the same idea will work with roofing 
and siding firms, interior decorators, and various home re- 


modeling services. 


Don’t overlook any photo assignments you might be able 
to get from your neighborhood camera stores, says T. A. Bal- 
lantyne, Jr., Ft. Lauderdale, Fla. He found the smaller stores 
in his area were getting requests for photography work and 
turning them down without suggesting anyone who could do 
them. Try to work out an arrangement with them whereby you 
buy your supplies from them in return for their giving you 
photography requests. 


Good customers for photos you take of their buildings 
are gasoline stations, garages, and stores, according to Orville 
Kellman, Kenosha, Wis. He takes pictures of these firms dur- 
ing his spare time as he drives around the city. Then after 
making 8x10 prints and putting them in a folder, he takes them 
to the establishments where he has little trouble selling them. 
He finds it’s a spare-time activity which is “sure-fire” for mak- 
ing money. 


Watch the newspapers for fashion shows being staged 
by women’s organizations, suggests James W. Cox, Bellevue, 
Wash. Then contact the president or publicity chairman of 
the show and offer to take pictures of it in both color and black- 
and-white. You can usually sell a complete set of pictures to 


the organization as well as extra prints to individual members. 


The next time you visit your camera store ask to see a 
copy of a new little paper-back guide, /ndustrial and Business 
Photography for the Amateur, by Ben Melnitsky. This is in- 
tended as an introduction to the many ways in which a camera 
may be put to work on your job. It will also be of interest to 
other amateurs, sparking ideas with which they may approach 
businessmen to sell them photographic services.—@ 















Make April a good month 
for photo activity by taking Y 7 
your camera and imagination along 


on these projects 




























APRIL 5 


bonnets and children track down the decorated eggs. For a 


It's Easter weekend when the ladies sport new 


humorous and appealing story, shoot your children or the 
neighbors’ as they color and decorate Easter eggs. If possible. 
set up your lighting beforehand so the children are not con- 
tinually aware that you're photographing them. Youngsters 
soon lose themselves in an entertaining project, and you'll get 


spontaneous, unrehearsed action. 





APRIL 12 Every town has that “most unforgettable” 
character whose life might make a magazine story. But what 
about a picture story in which you show with your photos 
what makes this person so “unforgettable” to the people who 
know him? It’s a tough assignment. but a real challenge to 
anyone who uses a camera. And remember. your local news 


paper is always a good market for stories like this 





APRIL 19 


hours of daylight shooting. For an interesting series of shots. 


The days are getting longer, which means more 





shoot your community “before dawn” as it awakens and goes 
off to work. Assume you're doing a picture essay, so try for 
unusual photos in the soft morning light when only you, the 
milkmen, and garbage collectors are stirring about. Then por- 
tray the quickening pace as the work hour approaches and the 
community comes to life 












APRIL 26— The entire month of April is dedicated in many 
communities to Clean-Up, Paint-Up, Fix-Up Community devel- 
opment programs. Not all communities observe this program 
. at the same time. but this is the time of year when all house- 
wives get that restless urge to begin spring house-cleaning. Do 
a story showing the humor and hard work that comes when 
mom begins to redistribute the furniture and dust. Avoid the 
usual cliches, the obvious corny pictures 


‘ 


WHAT 
YOU 


SHOULD 


OU don’t have to wait for a bright. 
ee day to take good indoor pic 
tures if you create your own lighting with 
inexpensive floodlamps. For both black- 
and-white and color pictures, floodlamps 
provide plenty of illumination. They’re 
also convenient because they fit regular 
light sockets and camera lamp stands. 

But perhaps the chief virtue of flood 
lamps is that they give you a chance to 
experiment with different lighting effects 
and to preview the results as you go 
along. With floods, there is none of the 
trial-and-error guessing most amateurs 
face when using flashbulbs for indoor 
shooting. Floodlighting means a relative- 
ly constant source of light that can be 
measured and adapted to the mood you 
want in your picture. 

Although they sometimes look like 
ordinary light bulbs, floodlamps consume 
more bril- 
liantly, and last a relatively shorter time. 
For example, one popular floodlamp, a 
No. 2, lasts for six hours. 


much more current. burn 


Another com- 
mon type is the reflector floodlamp, es- 
pecially useful because it has its own 
built-in reflector like an auto’s sealed- 
beam headlights 

Instructions for correct exposure with 
different films are printed on floodlamp 
cartons and in handy dial calculators 
available at camera stores. The critical 
factor in determining exposure is lamp 
to-subject distance. It should be meas 
ured carefully unless a light meter which 
will give a more accurate reading is avail- 
able. 

Many photographers like to work with 
a setup that will permit long exposures 
in the range from 1/25 to 1 second or 


more. This makes a tripod essential, for 
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KNOW 
ABOUT... 


besides holding the camera steady during 
exposure, it also preserves your viewpoint 
and framing. With these two variables 
controlled, you are free to work with the 
lighting alone. 

\ good. typical setup for a home por- 
trait would be to use a No. 2 lamp as your 
main or key light, shining it on the sub- 
ject at a 45-degree angle and placing it 
to one side of the camera and usually a 
few feet above. To fill in the shadows. 
place a No. 1 lamp on the opposite side 
near the camera. Other lamps can be 
placed overhead to highlight the hair and 
at one side, directed at the background. 
to eliminate any shadows on it. A way to 
insure good separation between subject 
and background is to place a bare No. | 
bulb behind the subject, hidden from the 
camera. It may make the subject warm. 
but it will also wash out shadows other 
lights cast on the wall, and at the same 
time provide backlighting that adds 
sparkle to the hair. 

Very effective pictures can be taken by 
using floodlamps in place of ordinary 
light bulbs in regular fixtures. For a 
good shot of a child doing homework or 
reading, put a No. | flood in a table lamp. 
The lamp itself can be included in the 
picture as long as its shade keeps direct 
light from your lens 

Working with ultrafast film, you can 
also use floods to simulate available light 
ind boost room lighting to permit candid. 
hand-held shots. Floods can be used in 
fixtures or in reflectors directed at ceil- 
ings (especially corners) for diffused 
bouncelighting. For realism, floodlamps 
should be used to supplement the existing 
light rather than to create new effects of 


their own. 
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FLOODLAMPS* 


By ROBERT L. McINTYRE 








THE THREE MOST COMMON 
TYPE FLOODS AVAILABLE 


VO. 1--This popular 250-watt bulb fits 
in reflectors—wide-beam flood to spot re- 
flectors. Like most floods, it comes in two 
color temperature ratings, a 3400 K bulb 
for Type A color films that burns for-three 
hours or a 3200 K bulb for Type B color 
films. The latter gives about a half stop 
less light but lasts 20 hours. Naturally, 
both bulbs are suitable for black-and- 
white shooting. 


VO. 2--A 500-watt bulb that draws twice 
the current of a No. 1, so you can use only 
half as many without blowing fuses 
These also come in the same two color 
temperatures—the 3400 K for Type A 
color films which burns for six hours, 
and the 3200 K bulb (for Type B films). 
which is not quite as bright but has a 
life of 60 hours. 


REFLECTOR FLOODS—These have 
their own built-in reflectors, so they cost 
a littlke more per bulb than the others. 
But they are effective space-savers since 
they need no reflectors. Available in 
(RFL 2), medium- 
beam floods (375). and spots (RSP 2). 


broad-beam floods 


Also sold in same two color temperatures, 
with those of 3200 K lasting proportion- 
ately longer. Wattage is 500 for broad- 
beams and spots, 375 for medium-beams 
Word of caution on wattage: Most home 
electric lines can take only a few of these 
bulbs on the same circuit without danger- 
ously overloading or blowing fuses. 











By VICTOR KEPPLER 
Photographic Illustrator 


As told te 
Mildred Stagg 


| WAS AN AMATEUR* 


HEN I was nine years old and nagging my father, as usual, 

for a camera he handed me an empty cigar box and said, 
“Make out it’s a camera.” I didn’t do it right then and there but 
when I was in high school I drilled a hole in a cigar box, fitted it 
with a photographic plate and made out it was a camera. The picture 
I took showed the Woolworth building at an alarming slant. “Looks 
like the building is falling backwards” was the majority opinion. 
Today it might be called a modern architectural photograph. 

But I acquired a real camera before my tenth birthday by saving 
my pennies and haunting the Third Avenue pawnshops. My firstborn 
was old——but professional. It required plates when other cameras 
were using film but it had a good lens and even my first attempts 
were sort of professional. At least the critics said so when a recent 
museum exhibit compared a photograph taken of my mother and 
sister at that time with one of my newest advertising illustrations. 

My camera was always my most precious possession. It followed 
me to school and when a teacher tried to confiscate it just because 
I was playing when I should have been studying I had a man-size 
tantrum. In high school I joined the camera club and for the first 
time discovered the stimulation that comes from sharing your hobby. 
Finally I managed to effect a merger between the camera club in 
my school and the other high school clubs and found myself elected 
president of the first interscholastic camera club. 

Our first interscholastic exhibition, shown anonymously at the 
Metropolitan Museum of Art, brought me first and third prizes. 
I began to wonder if photography might be a profession for me. 
But when I told my father he didn’t joke. I would be a doctor or 
lawyer or Rather than learn what the “or” stood for I enrolled 
at N.Y.U. as a law student. Medicine was washed out the day a 
friend of mine, a pre-med student, asked if he could do his home- 
work in my room because his sister was having a party and the 
noise disturbed him. The homework turned out to be a half-dissected 
cat. Even before my stomach returned home I had a great insight 
no M.D. me. 

After two years I found that my law studies interfered with my 
darkroom work so I quit and took a job as assistant to a Japanese 
still-life genius. He gave me sukiyaki instead of money and I left 
to photograph fingerprints at police headquarters. My father’s “I 
told you pictures would be the ruination of you” was ringing in my 
ears instead of wedding bells when I got married. To earn an extra 
dollar | began hand painting felt hats at night. My wife liked the 
photographs so much she said I should open my own studio. 

Rather than eat her words she sold her jewelry and I was in 
business. Within a day I had a studio in a mansion built by Stan 
ford White on 50th St., a real studio camera, professional lights 
but no clients. I thought the advertising illustrations in the maga 
zines were exciting so I went to the biggest advertising agency 
certainly it had the longest name—Batten, Barton, Durstine & Os- 
born—and asked to see an art director. 

“You can’t see an art director without an appointment and sam- 
ples,” the receptionist told me. I showed her pictures, but, unlike 
my wife, she didn’t call me “genius.” 
reception room day after day. 

The art directors not only noticed me, I learned later, but they 
amused themselves by wagering on my persistence and age. I wore 
a big black mustache to hide the fact that I was 21 and smoked a 
big black cigar because I liked big black cigars. One day an ar 
director was bored and thought he’d have some fun. He called me 
into his office. 


Nevertheless I camped in the 


“I want a picture,’ he began, “of canned spinach on a white 
plate on a white tablecloth and I want it to make flies drool.” 


“Is that all?” I asked. 


“No,” he said. “I want it tomorrow!” 


I bought a dozen cans of spinach and borrowed a white plate and 
cloth. After all, even in 1927, $300 doesn’t last forever. I worked 
all day and all night. Next morning at nine I was occupying my 
usual seat in the reception room. At 9:30 the art director appeared 
and I grabbed him. He looked startled but he took me into his 
office and looked at my photographs. He swallowed a couple of times 
then grinned weakly. 

“It was only a gag,” he said. “You know, like sending a new boy 
out to buy a sky hook. Nobody can photograph canned spinach on 
1 white plate against a white background.” He looked again, jumped 
up, and pumped my hand up and down. “But you DID it!” 
he exclaimed. He showed my pictures to the entire art department 
and I would have blushed at the compliments I was given except 
that I weighed less than 135 pounds and didn’t have enough blood. 

I never sold that picture, but B.B.D.&O. gave me real assignments 
from then on and they still do, 30 years later. 

I liked advertising photography then and I like it now. It’s 
challenging, exciting, and progressive. When color photography 
was little more than a dream I scrapped my studio, moved to larger 
quarters, and built one of the first all-air-conditioned darkrooms in 
this country. I made my own carbro prints and watched color 
photography change from primitive posterish shouting to a subtle 
whisper. Clients’ demands have switched from “needle-like sharpness 
over-all” to “kick-the-tripod softness” throughout. Yet I have pic- 
tures from my first year as a pro in which the featured subject is 
sharp while the rest is soft just as it is in natural human vision. 

A trend that I find a bit amusing is the new (?) technique, avail- 
able light. I can’t help wondering what people would have said if 
I had called my technique “available light” when I photographed 
my family near a window with sheets bouncing light into the shadow 
side. And in 1930 I photographed a Victorian table, chair, and kero- 
sene lamp using only the actual light from the kerosene lamp. That 
photograph won a major prize and was widely used as an ad. 

The tendency to cut down on camera size and weight is new. | 
often substitute a 244x244 twin-lens reflex for a 5x7 or 4x5 press 
camera. Even the 35-mm now has its place in my camera safe. 

The excitement that professional advertising photography prom- 
ised when I was 21 is still there. Every job was a challenge then, 
perhaps because of my inexperience. Every job is a challenge now, 
perhaps because I accept only interesting jobs today. And just try 
to find another profession so interesting that it’s practiced on vaca- 
tion. Lawyers and doctors leave their briefcases and black bags 
at home when they travel on vacation. | tote an arsenal of cameras 


and shoot my head off—and I call it fun.—e 


Keppler’s most recent work 
is represented by this 
shot made for ad campaign 


of Hallmark greeting cards. Wy 
eens 
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For the first time a detailed evaluation of all the variable-contrast papers 


By BOB SCHWALBERG 


i YOU'VE ever been halfway through a printing sessio1 
with every contrast grade of conventional printing paper 
except the one that you needed to print an extra hard, or soft 
or what-have-you negative (and what photographer hasn't? ) 
you're bound to appreciate the basic advantage of a variable 
contrast printing paper: as long as you have paper, you have 
every contrast grade at your command. Merely by selecting 
the appropriate filter you automatically adjust the paper con 
trast to the grade you want, when you want it 

This ability to pick your contrast to suit your negative (o1 
to achieve special effects) pays off in convenience as well as 
in dollars and cents. Using conventional paper. an experi 
enced darkroom worker will usually stock three or four con 
trast grades. With a variable-contrast paper this, of course 
becomes unnecessary, and if you compare the cost of four 25 
sheet packages of graded paper with that of a single 100-sheet 
box of variable-contrast paper you'll find the saving a lot 
more than you might have suspected 

These conveniences and money-saving advantages are only 
a small part of the variable-contrast paper story, however 
The really important advantages of these amazingly versatile 
printing papers lie in their ability to do two things that con 
ventional graded papers can not do. These are, first, the 
ability to achieve in-between contrast grades (as opposed to 


the 1-2-3-4-5 gradations of conventional papers) and to vary 
contrast continuously from extra soft to very hard. This 
means that a negative which prints too soft on a number 2 
(normal contrast) paper grade, and too hard on a number 3 
(contrasty grade) can be printed on the equivalent of a num- 
ber 244 (which doesn’t exist), or at any intermediate value 
desired, with proper handling of a variable-contrast paper 
Secondly, and even more important, variable-contrast materials 
offer the possibility of producing two, three, or any number 
of different contrast grades on the same piece of printing 
paper. Have you ever had a negative with a thin, flat fore- 
ground and a dense, contrasty background? (If you haven't 
friend, you will, you will!) This problem negative may give 
you an awful lot of grief if you're working with convention 
ally graded papers, but like the U.S. Cavalry in the last reel 
of a Western horse-drama, variable-contrast paper comes to 
the rescue, allowing you to print that thin, flat foreground on 
the equivalent of a number 3 or 4 (hard contrast) paper, and 
that contrasty background on a number 1. or even lower, 
paper grade 

Three variable-contrast papers today enjoy wide distribu 
tion. In the order of their appearance they are: Du Pont 
Varigam, introduced in 1940, Ilford Multigrade, actually in- 
vented at the same time as Varigam. but because of the war 








Outstanding advantage of variable-contrast paper is ability to handle difficult negatives which may require several contrast grades in same print 


Gray-scale reproductions indicate genera! 
tonal-range, gradation, and contrast charac 
teristics of Varigam, Multigrade, and Polycon 
trast papers. Prints were made under carefully 
controlled conditions to produce darkest black 
which is still distinguishable from next lighter 
black patch (first and second squares from the 
left of each scale reproduction). In each set 
top line shows effect of maximum contrast 
filter, middie line was made with filter recom 
mended for “normal” or “medium” contrast 
negatives, bottom line indicates effect of mini 
mum contrast filter for each product. Note how 
tonal range increases as we switch from the 
higher to the lower contrast filters. In each 
case high contrast filter gave less than half of 
the original tonal range which was fairly ac 
curately reproduced by low-contrast filter ex 
amples. Medium-contrast filter stretches scale 
approximately 25 percent further than high 
contrast filter, with a lack of gradation in the 
lightest white-to-gray patches on right hand 
side. High-contrast scale is in each case ap- 
proximately equal to a No. 4 paper grade, 
middle bar to a No. 2, while low-contrast scales 
are somewhat softer than a No. 1 paper grade 
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FILTER 10 





FILTER 5 
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KODAK POLYCONTRAST 


FILTER 4 





FILTER 2 
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VARIGAM, MULTIGRADE, POLYCONTRAST oontinued 


VARIGAM MULTIGRADE POLYCONTRAST 


Full Varigam filter set includes 10 Gelatin Multigrade filters have large 
plastic filters in 24-in. square mounts cardboard mounts, too big for U. S 
Metal filter holder shown below on filter holders. One solution (below) is 
Simmon Omega enlarger will also to remove red enlarger safe-filter, and 
accept same-size Polycontrast filters use frame for Ilford Multigrade filters 


RELATIVE CONTRAST AT A GLANCE 


Polycontrast filters are supplied in 
box with holes for horizontal wall 
mounting. Plastic holder (below) clamps 
quickly and easily onto the lens. Simi- 
lar holder is part of Varigam filter kit 





EQUIVALENT PAPER GRADE Uv % 11%W1”AI% 2 2%2%2% 
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RELATIVE CONTRAST VERY SOFT 
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POLYCONTRAST 
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FILTER FILTER 


POLYCONTRAST RAPID 
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Relative contrast of variable-contrast papers is compared with two popular 
graded papers and hypothetical 0-to-5 paper grade scale (top row). Note that 
maximum contrast with hardest filters falls short of Velour Black No. 4 
what higher contrast possible with special filtration, see text.) 
all cases minimum contrast is softer than with No. 1 graded paper 


(Some 
Note also that in 
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RANGE OF 
GRADATION 


not introduced until the early 50’s in England. and only 
imported into the U.S. in 1956, and the newest entry in the 
variable-contrast paper field, Kodak Polycontrast, which was 
officially unveiled at IPEX in March, 1957. 

Both the Du Pont and the Kodak materials are supplied in 
two different versions. The two types of Varigam are Regular 
and High Speed, the chief difference being that the latter is 
about twice as fast. while the former is capable of somewhat 
higher contrast and superior gradation. Polycontrast and 
Polycontrast Rapid differ chiefly in that the Rapid is slightly 
more than twice as fast as the: regular material, and is some 
what colder in tonality. Du Pont also makes Varilour, a warm- 
tone variable-contrast paper (both versions of Varigam tend 
toward blue-black coldness, although not nearly to the ex 
tent of Du Pont’s Velour Black brand of graded papers) which 
has found its widest application in the professional portrait 
field. Varilour is approximately 70 percent as fast as High 
Speed Varigam. and basically similar in other respects. save 
for its warm tonality 

Varigam contrast control is achieved by means of a set ol 
ten plastic filters (numbered from 1 to 10) with the number 
1 filter giving the minimum, and the number 10 the maximum 
printing contrast. The Polycontrast filter set consists of seven 
filters calibrated in terms of equivalent contrast grades of 
Kodak Medalist. a warm-tone paper which tends to be less 
contrasty in any given paper grade than Eastman’s well-known 
Kodabromide line of graded papers. The Polycontrast filter 
kit is calibrated in half-grades from 1 to 4, the complete set 
consisting of the following calibrations: 1, 142, 2. 2%, 3. 
3%, and 4. Only three filters are supplied for Ilford Multi- 
grade, the calibrations being descriptive rather than numer 
ical. Labeled Low Contrast, Medium Contrast, and High 
Contrast, the Multigrade filter kit actually affords four single 
exposure contrast variations with a No Filter, (or “white- 
light”) exposure affording minimum contrast. 

\ brownish-orange safelight filter is prescribed by all three 
manufacturers. The safelight filters are: for Du Pont Varigam 
the S-55X; for Multigrade the Ilford S Safelight, No. 902; 
for Polycontrast the Kodak OC safelight filter. It is extremely 
dangerous to use safelights designed for conventional graded 
papers such as the ubiquitous Kodak OA whose yellow-green 
coloration will adversely affect all of these papers. primarily 
by causing a graying-over of white highlight areas, and a loss 
of gradation throughout the tonal scale. In our tests. how- 
ever, comparisons between prints made in total darkness. and 
with the Du Pont S-55X and Kodak OC seem to indicate that 
if the three safelight filters recommended for these variable- 
contrast papers aren’t scientifically interchangeable, they're at 
least safe. 

Although Du Pont, Ilford and Kodak all quite naturally 
recommend their own proprietary print developers, this is 


absolutely uncritical, and any good bromide print develope 


will serve for any of these papers. Variations between print 
developers will to some extent affect developing time, tonality, 
and maximum attainable contrast. For purposes of standard- 
ization, all of our tests were made using Kodak Dektol which 
was selected solely because of its overwhelming popularity 
with all types of print materials. However. contrary to the 
Eastman recommendation to dilute 1:2, our dilution in all 
cases was 1:1. The reason for this is quite simple—we believe 
that Dektol works best at 1:1, and have never met anyone 
who didn’t agree. At 1:1 the blacks tend to be richer, the 
gradation somewhat steeper, the maximum attainable contrast 
somewhat greater. (Continued on page 116 ) 


Illustrations continued on following page 


FILTER 3 


Medium-contrast negative with full 
tonal scale was used to show the versa- 
tility and range of gradation typical of 
variable-contrast printing papers. Series 
was printed on Polycontrast using full set 
of seven contrast filters. Development was 
standardized at 2 min, and exposures 
were adjusted to compensate for varia- 
tions in shadow speed (see text) so that 
blacks would be uniform. Filters No. 1%, 2, 
and 2% required no exposure compensa- 
tion. These filters called for the increases 
indicated: No. 1, 50 percent, No. 3, 33 
percent, No. 3%, 50 percent, and No. 4, 
100 percent. Knowing the relative shadow 
speed of each filter makes switching filters 
relatively simple, and saves Paper, too. 





VARIGAM, MULTIGRADE, POLYCONTRAST continued 


Local contrast control 


One of the most important advantages of variable-contrast papers 
is that by using a selection of filters we can produce a number of 
different paper grades on the same sheet of paper. This is especially 
valuable in local holding-back or burning-in operations in which 


case we can custom-tailor the local contrast or any given area to 
match local contrast requirements. Holding back thin, flat areas can 
be simplified by selecting a high-contrast filter, disregarding the 


spill-over into denser negative areas. Burning-in dense areas is then 
accomplished with a lower contrast filter. Bear in mind, however, 


that dense areas are not always contrasty, and choose your burning 
filter carefully. Here are a few pointers: When using several filters 
for successive local treatments, always start with the highest contrast 


filter, and work down the contrast range. It doesn’t matter if the high 
contrast filter invades the lower contrast areas—as a matter of fact, 
it usually helps. But unless you’re sure you want it, keep low-con 


trast filter light out of the high-contrast filter areas. And try not 
to use the lowest contrast filters for burning-in, because they tend 
to muddy highlight gradation and require additional exposure 


2 Automatic over-all dodging 


Now and then we all encounter negatives with which local man 
ipulation just isn’t practical, for one reason or another. Using a 
variable-contrast paper we can frequently eliminate a lot of local 
burning-in and holding back by giving two or more successive over- 
all exposures starting (always) with a high-contrast filter, and 
proceeding to a second, and possibly even a third exposure through 
lower contrast filters. Given a negative which has high, low, and 
medium contrast areas so intermingled that hand work is out of the 
question, here’s how automatic over-all dodging could work. First, 
expose for the shadows (and other low-contrast areas) by using one 
of the high-contrast filters. Second, make the next exposure your 
basic print exposure, and since this exposure is going to affect the 
thin areas to a large extent (and the highlights to a much lesser 
extent) choose one of the middle filters, like Varigam No. 4, 5, or 
6 to do the least amount of damage in the shadows. Third, (if 
necessary) complete with a very short blast using one of the low 
contrast filters. Sounds complicated, but a lot of photographers, 
particularly available-light people, find it a life-saver, and use it as 


. First exposure, 10 sec with Varigam 
a standard printing procedure. 


No. 7 filter affects shadows, little else 


3 Mixed-light technique 


The mixed-light technique for using variable-contrast papers con- 
sists of giving two exposures, one through a high-contrast filter, the 
second through a low-contrast filter. (In order to obtain the maxi 
mum or minimum contrast, of course, the high- or low-contrast filters 
must be used separately.) When Varigam was first introduced it was 
based on just this sort of mixed light technique, only two filters 
being supplied. More recently, this technique has been revitalized 
by the introduction of the Simmon Omega Variable-Contrast Timer 
which has been successfully adapted to Varigam, Polycontrast, and 
Multigrade. The mixed-light technique is especially valuable when 
using Multigrade, and by dividing the exposure between an initial 
no-filter (minimum contrast) blast and a second exposure through 
the high contrast filter, an infinite number of contrast variations 
can be achieved by proportionately varying the exposure between 
the white-light and the high-contrast filter. The chart given in the 
text of this story indicates the way in which varying this proportion 
will change contrast. It also gives relative exposure times to get White-light (no filter) exposure of 2 
you started on the right foot sec gives low-contrast Multigrade print 
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Straight print indicates problem: thin, Solution: Polycontrast No. 4 filter for 
flat foreground, blocked-up background foreground; No. 1% printed in background 











Adding 20 sec with No. 5 builds middle Final dosage, 5 sec with No. 3, tones 
tones, highlights, but print is still chalky down highlights, darkens shadows slightly 








Extreme contrast resulted from 24-sec Combining both exposures gives this me- 
exposure through high-contrast filter dium-contrast Multigrade mixed-light print. 
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» had replaced 
but it had 


50s. After it was won, the 
film format 


secure place for itself 


no other won a 
in the photographic 
The bitter 


against the 24x36-mm negative 


scheme of things broadsides 


have, save 
for a few diehards, long disappeared from 
1d even from most 
Paralleling 


revolutionaries have 


the photo-magazines a1 
of the old-line camera clubs 
politic yesterday s 
become today’s conservatives, and many 
a paraphe nvlene-diamine-stained old bat 
tler for the 35 that for 
decent kind of photographic quality you 


negative at least an inch 


now insist any 


must have a 


high and an inch-and-a-half long, just as 


} 


insisted that large 


were indispensable 


others had once sheet- 
film formats 
today 
subminiatures illustrated 
great 
slight 
format with a great adher- 
ents these offe1 
top-drawer features as rapid-action film- 
shutter 


isms, coupled rangefinder 


Thousands of phe tographe rs are 
using the eight 


on these pages, and there are a 


many other cameras of similarly 


many more 


Some of cameras such 


transport and resetting mechan 
focusing, twin 
lens-reflex focusing and viewing, automatic 
parallax compensation, shutters speeded 
to 1/1.000 sec, flash 
many many more 


ing GaMi e' 


posure meter of the visual 


synchronization, and 
One 


includes a 


camera, the amaz- 
built-in ex- 
extinction 
type 
The composite subminiature today has 


with a 


mm, ; etal | 


yc 


focal length of 25- 
shutter located 
front of, or behind the 
1/25 to 1/200 sec, 
rapid-action 
resets the shutter 
exposures, 


an f 
and type 
either du ly i 
lens peeded 


anda irom 


an opti viewfinder, a 
film-transport which 


and prevents double produc- 
ing negatives 


10-24 mm on 
ture 


measuring 
16-mm 
double-perforated film, is 
nized for flash, 


w cents on the 


approximately 
amateur motion pic- 
synchro- 
electronk 


anda carries a 


price tag a fe side of 
$40. The 


mount or provided with an 


happy 
lens is either set in a fixed-focus 
adjustable 
footage scale 

The three 
tions that 
photographi« 
Minicord, and GaMi 

The Minox is the 


miniatures and makes the 


notable, and costly, excep- 


comprise the aristocracy of 
Lilliput are the Minox, 
smallest of all sub 


smallest 


nega- 


tive, measuring 8xll-mm on nonper! 
95-mm amatet 


The 


15-mm 


forated (European ) 
Minox is the 
Complan 3.5 


1 
inciude a 


movie filn four 


element whose 

focal 
(specially computed to obtain max!- 
and the 


unique features curved 
plane 
mum resolution), absence of a 
diaphragm (the fabulous depth of field 
The 


y means of a 


making stopping-down superfluous) 
is adjusted 
flush dial t 


viewfinder 


footage scale 


t 
side-mounted | 
to the 


automatic 


1at is coupled 


framing mask to give 


parallax compensation when 


] 
SCalt 


1/2 to 


the correct distance is set on the 
The shutter 
1/1,000 sec 
The 
GaMi 


provide focusing systems 


range from 
3ulb 


and 


speeds 
plus Time and 
Austrian Minicord 
are the only 


Italian 
subminiatures which 
The Minicord, 
made by C. P. Goerz, Vienna, is a twin-lens 
reflex with gear-mated 25-mm lenses, the 
taking objective being a six-element f/2 
Helgor. 
98 


Minicord negatives measure 10x 


12 mm on standard double-perforated 16- 
mm film stocks. The all-metal focal-plane 
shutter gives speeds from 1/10 to 1/400 
sec, and is notable for its silent operation 
(inaudible at speeds below 1/50 sec). A 
trigger-action film 
quick shooting 
The GaMi-16, a product of Officine 
Galileo, Milan, is the biggest, the most 
ambitious, the most expensive, and prob- 
ably the best of the subminiatures. Meas- 
uring 4% in. high, 2%4¢ in. depth, and 1 in 
wide its built-in like a 
roll call of photographic progress, to wit 
combined 


transport facilitates 


features read 


single-window _ rangefinder- 
viewfinder with rangefinder-activated au- 
tomatic parallax correction at all 
tances from 18 inches to infinity. Six 
element 25-mm Esamitar f/1.9 lens. Band- 
type before-the-lens shutter gives speeds 
from % to 1/1000 sec, permitting inter- 
mediate settings at any point, plus Bulb. 
Built-in extinction-type 
coupled to 


dis- 


exposure meter 
aperture and shutter- 
speed control wheels appears inside view- 
finder held 
scene-selector 

adjustments 
keeps eye at 


lens 


when 
integral 
€ xposure 


(above image camera 


horizontally) has 
band making all 
possible as photographer 
Spring 
with camera cover-plate 
auxiliary handle 


automatically 


viewfinder motor (combined 
which serves as 
when camera in use) 
three 
rapid-fire sequence shots every time cov- 
er plate is closed 


forated or 


charges camera for 
Film can be either per 


unperforated 16-mm _ gauge; 


with unperforated film (as supplied in 
factory-spooled cassettes) picture format 
is 12x17-mm; with perforated motion pic- 
ture stock, negative 10x17-mm 
Built-in filter corrects exposure 
meter when flicked into operating posi- 
tion. 


size is 
yellow 


As fine as these modern subminiatures 
are, there’s many a slip twixt the scene 
and the print. Several years ago a com 
mittee of scientists attacked this problem 
What causes a loss of photographic image 
quality? Their conclusion: The number- 
one enemy is the degree of enlargement 
employed in making the final print. This 
table tells the story 











PoPULAR PHOTOGRAPHY’S 
TRAVELING EXHIBITS 

Traveling Exhibits are made up of se- 
lected prize-winning prints from PoPpuLarR 
PHOTOGRAPHY’S International Picture Con- 
tests. These Exhibits are supplied to clubs, 
stores, and other organizations 
open to the general public, for showing 
For details, write to Traveling Exhibit 
Department, PopuLar PHOTOGRAPHY, One 
Park Avenue, New York 16, N. Y. At 
times when demand exceeds supply of 
Exhibits, sent information, 
and your request will be placed on our 
waiting list to receive an Exhibit at the 
first possible opening 
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Enlargement Ratios Required for 
Standard 35-mm 
(24x36-mm) 
Negative 


Average Sub- 
miniature Nega- 
tive (10x14-mm) 


V4 2.3 X 6X 
5 3.8 X 10 X 


Print 
Size 





x 13 X 
X 20 X 


2 
4 
5 
8 


5.0 
75 











A 4x5-in. enlargement from an average- 
subminiature negative 1S the equiva 
lent of making an 11x14-in. 
standard 35-mm _ negative! 
Even a wallet-size 244x314 print from a 
subminiature 
enlargement! 


print from a 
24x36-mm, 


times linear 
For the subminiature cam- 
era user this means walking a technical 
tightrope 

(1) THIN-EMULSION FILMS 


combine 


requires a SIX 


which 
maximum 
subminiature 
Films like Adox KB- 
14, Gevaert Microgran, and Ilford Pan F 
are frequently available in loaded cas- 
settes for many of the cameras described 
in this article. They’re slow in compari- 
son to other available materials but work 
well with ratings approximately twice 
their official ASA indexes. If you want 
to load from bulk, and this is extremely 
easy with 


and 
contour-sharpness, are the 


ultrafine-grain 


man’s best friend 


most subminiature film mag- 
azines, a good choice is Eastman Back- 
ground X Panchromatic Negative Safety 
Film, Type 7230, double-perf 
While not really a thin-emulsion film, 
Background-X has very fine grain, good 
sharpness, and goes 


16-mm 


a long way in sup- 
contrast which make 
large-diameter blow-ups frequently next 
to impossible. Rated at ASA 40, this film 
can be rated higher than 100, but to keep 
contrast in check it’s limit ex- 
posures to a maximum rating of 80 

(2) EXPOSURE ACCURACY is the 
first step in making a good negative. Try 
to keep subminiature negatives a little on 
the thin 


pressing excessive 


best to 


and avoid 
With 


types 


side, overexposure 
as the plague thin-emulsion 
and other film spooled for sub- 
miniature use, optimum negative quality 
will obtain from minimum exposure re- 
quired to record shadow detail. 
give half the recommended ex- 
posure, or re-rate to twice the nominal 
ASA speed index, and use your meter. 
(3) DEVELOPMENT FOR FINE 
GRAIN PLUS SHARPNESS means, first 
and foremost that the subminiature pho- 
tographer must avoid those pseudo-fine- 
grain developers which obtain their ef- 
fects primarily from solvent action—the 
dissolving the outer edges of 
clumps. Recently a 


most 


In most 
cases, 


away of 
developing grain 
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STEADY is tHE word WHEN YOU HAVE A 


16mm Cine-Kodak K-100 Turret Camera with 15mm wide-angle, 25mm standard, 


and 63mm telephoto Ektar Lenses and matching viewfinder lenses. 


At 


The K-100 Turret Camera gives you: 





40-foot film run on single winding 

Choice of seven superb Kodak Cine Ektar Lenses 

Telescopic viewfinders matched to lenses 

Provision for hand crank for fades and dissolves 

Easily accessible, simple-loading film gate 

Location for electric drive shaft 

Ask your photo dealer to demonstrate this camera. 

The Cine-Kodak K-100 Turret Camera with a 25mm f/1.9 
Ektar Lens lists for $337. K-100 single-lens model with f/1.9 
Ektar Lens lists for $299, accepts other lenses. If you prefer 
magazine loading, see the Cine-Kodak Royal Magazine Cam- 
era. Be sure to see the Kodascope Pageant Sound Projectors 
which match the K-100 for steadiness in projection. Most 
dealers offer convenient terms. 


758 


CINE-KODAK 


4-1OU om 


You can make steady movies with the 16mm 
Cine-Kodak K-100 Turret Camera because of 
unique precision mechanisms. 

The key to the K-100’s rock-steady pictures 
is the pulldown—the tiny steel claw that pulls 
the film into exact position. It’s just above the 
shutter behind the telephoto lens. It is actu- 
ated by a V-groove cam which permits no 
play, no wear—assures precision spacing, pre- 
cision timing. 

Located next to the pulldown, the pressure 
plate keeps the film plane in corner-to-corner 
focus. And its pressure adjusts automatically 
to all filming speeds, 16 to 64 frames per sec- 
ond. There’s no blur, no jump. 

The K-100’s governor is geared to the pow- 
erful prestressed spring drive. It maintains 
precise motor control. 

Steady is truly the word for the K-100— 
and therefore the pictures it takes! 


Prices are list and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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NIKOR 
stainless steel 
developing tanks and reels 


for all roll film sizes 
...cut film...film pack 


. insure better processing 
because stainless steel never 
corrodes . . . never contami- 
nates solutions ... is always 
immaculately clean. Far more 
economical, too, because 
they can’t chip or break... 

NEW .... reels for short will give life-time service. 
lengths of 16mm film. . . Available for all film sizes, 
two of these fit into a single including tall tanks for mul- 
35mm tonk. At all dealers. tiple development. 


SSSSSSSSSSSSSSSSSSSSSSSSESHESESSSESSESSSESESESSEOSCOSES 


NIK OR ciné film 
processing machines 


for 16mm 
35mm 
46mm 

and 70mm 


heavy base film 


The quickest, most 

convenient, most efficient way 

to process long length film. Only thirty seconds to spin 100 

feet of 16mm film onto stainless spiral reel. Film never re- 

moved from reel, even for flashing, until after final drying. 

Set of 3 nesting stainless steel processing tanks included. 

Reels for all film sizes and lengths. Loading stand takes all 
reel sizes. At dealers, or literature on request. 
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NEGA-TUBES 


for 


FILM STRIPS 


make filing and finding easy ... keep negs flat 


Made in all popular sizes, Nega-Tubes contain transparent acetate sleeves to protect strip nega- 
tives permit enlarging of negs without extracting from sleeves. Nega-Tubes are made of 
heavy, thumb-cut manila stock printed for complete data record of P 

exposure. Each Nega-Tube contains transparent acetate sleeves or Write for FREE Catalog 
glassine envelopes to hold a complete roll of film, in strips. Sleeves and Filing Handbook 
ore also thumb-cut and feature a plain white edge for notations in 

pencil or pen 


No. 35-A Nega-Tube (shown) contains 6 acetate sleeves for strips 

of 6 exposures of 35 mm film. Only $27.00 per hundred. No. 35-G A FILE 
Nega-Tube, with 6 glassine envelopes only $12.00 per hundred. " 

No. 350-A-00 Chest with 300 No. 35-A Nega-Tubes @ $89.45. ae Pat OFF 
No. 350-G-00 Chest with 300 No. 35-G Nega-Tubes @ $44.45. 
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number of subminiature enthusiasts have 
turned back the clock by resurrecting an 
old, and discredited, page out of the pre- 
war fine-grain mania: Windisch 665 
developer. This is an orthophenylene 
diamine developer loaded with potassium 
metabisulfite which exemplifies, perhaps 
better than any other well-known for- 
mula, exactly the kind of developer that 
must be avoided. Prints made from nega- 
tives processed in W-665 always exhibit 
the classic lack of sharpness associated 
with high-solvent developers which, by 
attacking peripheral silver, space out 
the distance between adjacent grains. In 
printing, these spaces tend to be filled 
in with a print density to form a mottled, 
unsharp pseudo-fine-grain effect. A far 
better solution to the problem of obtain- 
ing fine grain from subminiature nega- 
tives lies with the modern nonsolvent 
type fine-grain developer which obtains 
its results not by removing silver from 
the image (and thereby undermining 
sharpness) but by forming a tight fine- 
grain pattern with little or no clumping 
action. An outstanding example of this 
sort of developer, and one that is wide- 
ly used in subminiature processing labs, 
is Ethol UFG. W-665, incidentally, will 
cut your film’s speed in half, necessitating 
a full stop’s extra exposure. Its use with 
thin-emulsion films is analagous to pour- 
ing kerosene into the tank of a racing car. 

(4) CLEANLINESS in the darkroom 
is, of course, increasingly important when 
we begin working with smaller negatives. 
This is something that the individual will 
have to work out for himself. We can 
however, recommend such things as anti- 
static solutions and silicone-impregnated 
cloths which go a long way in removing 
electrically charged dust particles from 
around the enlarger and other equipment. 

(5) DON’T BITE OFF MORE THAN 
YOU CAN CHEW. Remember those en- 
larging ratios and don’t go overboard. 
Many subminiature addicts tend to over- 
enlarge simply to keep up with their 
friends who use larger cameras, and 
nothing could be more foolish. Occa- 
sionally, of course, you will be able to go 
to 8x10, and even to 11x14, but this calls 
for the kind of perfect negatives that are 
not an everyday occurrence. Professional 
35-mm photographers print most of their 
pictures on 11x14, which calls for a 10- 
to-11 times linear enlargement. This is 
equivalent to printing most subminiature 
negatives on 4x5. Many years ago a young 
photographer asked the great 35-mm pi- 
oneer Alfred Eisenstaedt what he did 
about grain. “Simple,” said Eisenstaedt, 
“I make smaller prints.” 

There can be little doubt that the sub- 
miniature is not merely here to stay, but 
to grow and prosper. In its favor is the 
whole recent history of photography with 
its great strides in the direction of su- 
perior image quality through advances in 
films, developers, lenses, and cameras. 
The finest subminiatures very clearly 
rank alongside the finest larger-format 
equipment. There is, however, one great 
need, and that is for the standardization 
of film cassettes (whether or not negative 
formats are uniform). The way things 
stand today no two cameras employ the 
same casettes (to the best of our knowl- 
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NOTHING BUT RED HOT BARGAINS! 


Buy with confidence from AIR PHOTO, the “Bargain-Surplus Store". Our 
warehouse is bulging with tremendous stock of new and surplus items. 
You can spend twice as much, but you won't find better values! 
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9% x 200 ft. AERO ENLARGING | 
91 x 200 ft VARIGAM ~—EAcH 


Clearance amazing enlarging paper Aero _ . Kodak 


enlarging is SWSM grade 1, 2, 3, 4 (specify). Varigam 94 a Ae Super 
© ft 
mm x 100 ft 


eliminates necessity of stocking several grades. Cut 240 Infra-Red 
Any 3 5 


Warehouse 


8x 10's per roll. Worth $30.00 when cut. SWSM. Three Anse s 
$13.25 Ulitra-Speed 
Ship 


10 Ibs 


0 plus 25¢ 








Plus 


Supreme 


35mm BLACK & WHITE FILM 


Guaranteed ‘til December 1958 


x 85 | 35mm 
35mm 


x 100 ft 
x 

35mm x 
x 
x 


200 ft 


200 ft 


Tri-X 

Super XX 
Shelburst Pan 
200 ft. Background-X 
400 ft. Ansco Supreme 


Add post & handling 


35mm 


post 





8 & lémm MOVIE FILM 


each 
Guaranteed urtil September 1958 


35mm ANSCO COLOR | . & & l6mm_ 


Guaranteed until December, 1958 Sau Gan Gee ae aeoe 
35mm x 36 EXPOSURE WaT ae at aee tiie 


€ s 45¢ 
EACH 


post & handling 


post and hand 


SIZE 


Daylight or Tungsten reloads TYPE F 
Minimum order & ¢ 495 45¢ ‘ er X 
3 FOR x : Hypa 
12.9 x1 uper X 
19.2 : : = 

31.0 16 x § KODACHROMWE 
3.95 16 x 10 Ar 
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Add post & hand 9g 


7’’ #2.5 AERO EKTAR 


For Exakta 
Speed Graph 


F.0.B8. add postage 


MOVIE SCREENS 











Leica 
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Contax, T 
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ameras. Custom- | 
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Used 29”° pe 35 shined 
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4 x ANSCO COLOR 
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good film and useable 
ber 1958 each 

Minimum 30 sheets 4.95, 45¢ post and handling. 
50 sheets 8.25, 55¢ post and handling. 
o Ss 


Guaranteed 
to Decem- 


4x5 TRI-S ORTHO 

7 SUPER-HYMAN PRESS 50 
1 ANSCO COLOR 20 
12 
25 


x 70 MATRIX 
x 24 ANSCO REPROLITH 
Prices F.0.B8. add post 
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Amazing price 

enlarging lens 

coated gives crisp 

prints 

35¢ post 
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SWGL 
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Ss 
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Add post & Handling 





40” (1000mm) f8 TELE GLOSSY-DRYER rv) 


FAMOUS BAUSCH & LOMB - 


In barrel. Adaptable to most Press 1 


35mm still 16 and 35mm 
BRAND-NEW 


stainless seamless 


yous rotary glossy-drye 


t iV 
house Clearance 
50 — here 
. 


Ei 359% Pt 


Shipping weight 135 ibs 


ENLARGING PAPER 


n grades |, 2, 3, 4. Guaran- 100 95 


Add post & handling 


movie 
cameras. Covers 5x7” Area. Regular 
$1200 value 


Shipped 


seated crate. 
Complete 


express 





8 x 10 single weight glossy 
teed until December 1958 


KODAK—HALOID—DUPONT—ANSCO 


TYPE 





CONT QUANT 


Case 


4x5 SIMMON OMEGA 


Far 
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express 


— 
AERIAL CAMERA 


WITH 7” €2.5 AERO EKTAR LENS 
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al camera 
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shipped express 
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SWGL 
SWSM 
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Add post & 


20 x 50 BINOCULARS 


The most powerful hand-held 
binoculars 
Individual 


Hinged bridge 
Coated optics 


handling 





Favorite of Professionals 


35mm to 5x7 


ELWOOD S-2 


Complete with f4.5 enlarging lens. Long 
bellows draw. Tilt and revolve head. 


yepiec 
with 


focusing. 
diopter scale 


95 


MENTS THAT 
PROFESSIONALS GET 
romastic 
control, pilot 


A AONE a ann NR 
SEAL DRY MOUNTING PRESS 


18 SIZE GIVES YOUR ENLARGE 
SALON’’ QUALITY THAT 
it units have 
adjustable pressure 
for proper tempera- 
BRAND NEW 


ing 


contro 
light 


Add postage & hand 


EMBO Vt 0 TN 
16mm x 400 FT. REVERSAL FILM 


Single and double 
Processing not 


16mm x 50 





perforated 
included 
Infra-Red neg 


16mm x 100° Tri-x negative 

16mm x 100’ Lino-graph pan. 6 for 3.95 
16mm x 100’ Kodak Super XX negative 
Estimate and include postage & handling 


approx 
2S¢ per roll, processing not included 





BRAND NEW ° 
5.50 


~~ ces a 
=") Cine Lens Combo 


shipping wt. 85 
12" 1.9 and 
7.5mm £2.5 


Tele in 


tax Case 
postage & handling Ibs 


AT HOME 


PROFESSIONAL MODEL 
Laminate photos, 1D cards 
All sizes up to 5S x 6 
heat—water cooled 
over 


10.00 50 
Reconditioned 

~ 
Shipped express 


foc mnt 
: Mag 
For ali 8mm cam 
eras. BRAND NEW 


click 
Uitra-Wide 


stops 


angle 
BOTH FOR 


22” 


6S¢ post & handling 


SUPPLY 


CORP. 
New York 57, N. Y. 


badges, 
Elec- 


Govern- 


Dept. PZ] 555 E. Tremont Ave. 


i 
POLICY: Items advertised are from sur- 

* plus. Film and paper are gov't 
surplus and may be recut and respooled by us 
for professional and amateur needs. All film 
and paper is equal to fresh and is guaranteed 
until December 1958 Minimum order 5.00. 
1.00 service charge for orders totaling less 
than 5.00. No COD’S tess than 20.00. COD's 
with 25%) deposit. Prices FOB N. Y. Item sub- 
ject prior sale. 





FREE SURPLUS BULLETIN 


As soon as the government declares photo 
items as surpius, we know about it. You too 
can learn, by reading our bulletins Thou 
thousands of items 
classified ads 
for your copy today 


Name 
Address 


City 








if 
you think 
that all brands of 
recording tape are alike... 


BRAND 


ferro-sheen 


Available wherever quality tape is sold. 


‘Here's How To Got a 
oriak Processing 


It's as simple as this: You mail color film to FAS- 
COLOR in Rochester (Home of Kodak) in mailing bag 
supplied FREE. FASCOLOR dispatches direct to East- 
man Kodak Laboratory DAILY. FASCOLOR returns fin- 
ished work to you by first class mail 

Fill out coupon and mail. We'll rush FREE Mailing Bags, 
Price List and Special Offers. 


FASCOLOR 


Box 86 Rochester 1,N. Y. 


Room 12, Fulmar Building 
GENTLEMEN: Please rush mailers. 


Please Print Name and Complete Address 


MEN-WOMEN! BIG PROFIT HOME BUSINESS! 
ey RETOUCH NEGATIVES 
A for PHOTOGRAPHERS 


NO ART ABILITY NEEDED — EASY TO LEARN 


TAKES MINUTE portraits aby pic- 
tior ete.—millions 


You OW r operate 


EQUIPMENT jour . eee Se heme, Fearne. 
INCLUDED Retouchers averexe & OF 3 
charge up to $5 eac 
‘ r art ability 
trated ir 
t for you to 


or 
ht N 
A ' eeded 
Ww tert rt en & women. Illu 
t t 1 t tools & equipment 
try at home before » ecide REE—full details. Write 
toda UVAL SCHOOL, Dept. 34, 190 So. Vermont, Los 
Angeles 4 
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edge) despite the fact that most use basi- 
cally similar film supply and take-up 
magazines. The result is a chaotic situation 
in which the users of certain cameras are 
either unable to obtain certain films, or 
are compelled in many cases to use films 
other than those they’d prefer. More- 


over, it is frequently difficult to obtain 
any films at all for a given camera while 
the dealer’s shelves are stocked with the 
cassettes for another camera loaded with 
the identical film material. This isn’t an 
easy problem to solve, but unless it is, 
the subminiature will suffer—f 





Natural. Pictures of Children 


not matter then which way your subject 
turns; you will not have to worry about 
deep shadows; the softness of the light 
will allow you to rate 
maximum 
ment if 


film to its 
force 


your 
and 
and your subject's 
expressions and movements will become 
more important than when they 
compete with the strong shadows 
patterns that sunlight produces. 

Try to imagine the picture of Debbie 
at the train in bright 
what Here, in the soft overcast 
light of late afternoon, her face and ex- 
pressive hands dominate the photograph. 
Her coat blends into the background, 
which is itself thrown out of focus by 
opening the lens to a wide aperture 

If you shoot color, the diffused light of 
an overcast day will make this much 
simpler. (But use a warming filter such 
as the Kodak Skylight to prevent colors 
from going bluish). You 
beautiful colors will look: soft and even. 
This cannot be achieved with strong sun- 
light, except by filling in with a flash or 
speedlight. Because I like to shoot with 
as little equipment as possible, I prefer 
the overcast day. 

Here are my standard techniques for 
outdoor shooting 

Verichrome Pan film for average situ- 
ations, developed in Microdol for speeds 
up to ASA 100, and in Ethol UFG up to 
ASA 300. 

Panatomic-X film for bright sunny 
scenes like beach or snow, rated up to 
ASA 50, and developed in FR X-33. 

Tri-X film for speeds over ASA 300, 
but used only in flat, dim lighting situ- 
ations such as near dusk, in 
snow, and developed in 
Ethol UFG. 

I won’t give any developing times, be- 
cause they depend on how I rate the film 
and how contrasty the situation is. I de- 
velop by inspection. 

For more detailed information I refer 
you to the many excellent articles in 
POPULAR PHOTOGRAPHY on choice of film 
and developing techniques, for example 
Bob Schwalberg’s How to Choose the 
Right Film in the February, 1958, issue. 

Debbie’s mother’s outdoor shot which 
opens this article brings up another im- 
portant point in outdoor photography 
besides lighting: the choice of back- 
ground. Take away the busy background 
of her picture and it will be improved 
immediately. But suppose that she abso- 
lutely wanted to photograph Debbie on 
the hobby horse, and that neither the 
toy’s position, nor her camera angle, 
could be changed? She could have im- 
proved the picture somewhat by open- 
ing her lens wider to throw the disturb- 
ing background more out of focus. 

But this picture suffers from yet an- 
other fault: the tonal similarity of sub- 
ject and background. Everyone knows 


capacity 
you 


develop- 
wish; 


must 
and 


sunshine to see 
I mean. 


will see how 


rain, or 
Promicrol or 


(Continued from page 63 


that cluttered backgrounds distract from 
the subject; but much less is said about 
the necessity of evaluating the back- 
ground in terms of what I can only call 
“color.” Beginners nearly always take 
better color photographs than black-and- 
whites. Why? Because they don’t have 
to translate the colors they see into the 
different shades of gray that a finished 
black-and-white picture would show 
When Mrs. Langstaff looked at the scene, 
her daughter’s pink and yellow 
dress were quite different from the white 
house and green trees in the background. 
An experienced 


face 


photographer will be 
alert to the danger that everything may 
register as nearly the same shade of gray 
in the finished print. Again, a change of 
angle would have been the only feasible 
solution. Had she photographed Debbi« 
either against the light sky or the dark 
trees, the child would have stood out 
boldly instead of blending into the back- 
ground. I cannot emphasize enough the 
considering the back 
ground; it can make or break a picture 

I prefer using available light whenever 
possible in indoor shooting situations; it 
enables one to have the greatest possible 
freedom, the 
and the 


importance of 


least possible equipment, 
background trouble. For 
one thing, there usually just isn’t suffi- 
cient light to illuminate everything even- 
ly. Window light falls off beautifully, and 
even white walls will go dark if far 
enough from the subject, thus subduing 
distracting background details 

Look at the picture of Debbie called 
Thinking. The light from one window 
illuminates only her face, letting it stand 
out against the shadowy 
Even with little experience you would 
know that her face will appear light 
against a dark background, even though 
the pink of her face is really darker than 
the white of the wall. 

Here I used Tri-X rated at ASA 650 (at 
other times I may go from ASA 400 all 
the way to 1200), developed in Ethol 
UFG. The exposure was 1/50 second at 
f/4. 

Compare this picture with the one 
where Debbie is On the phone. You will 
probably have noticed that an additional 
light source was used here. A No. 2 re- 
flector photoflood, placed about 3 to 4 
feet to my right, was turned on as the 
daylight waned. Debbie again was sitting 
in practically the same spot, but the 
shadows now have been brightened by 
the fill-in light. Actually this is not a 
posed shot. Just as Debbie started to get 
up to answer the phone, I quickly lifted it 
onto the table to keep her in this favor- 
able light—and then let her talk. But if 
you don’t have the time to wait until 
such an occasion arises, you can easily ar- 
range for someone to call your subject; 
just don’t let her know that you have 
planned it for the picture’s sake. I am 


least 


background. 
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24%,” 


This ONE 


x 21,4" 


Bantam 


a 
ae 
/ 


INTERCHANGEABLE COUNTER DIALS 
The #12 dial, supplied with the camera, 
gives 12 exposures 214” x 244” 

The #16 dial gives 16 exposures either 
1%" x 1%” (for Super Slides) or 15%” x 
24%” 

*The +24 dial gives 24 exposures either 
Bantam or 35 mm size 


*Dials and appropriate masks available in kit 


form. Camera with #12 dial, $124.55 plus, 


case; #16 and #24 kits, $7.50 each. 


¢@ CAMERA 


gives you these 


PICTURE SIZES! 


— most versatile, most economical 
camera to own and operate 


Rolleicord sales keep skyrocketing. No wonder. It’s the most 
convenient, time-saving and money-saving camera on the market. 
Using only inexpensive +120 color or black and white film, you 
can instantly select the picture or transparency size you desire. 
Shoot 35mm, or bantam, or super-slide size for your transparen- 
cies; then for your black and white, shoot either of the two larger 
sizes. Thus you eliminate the need, and the expense, for extra cam- 
era equipment; and you save film costs, too; for you get 24 pictures 
of 35mm size from one roll of #120 film. As for quality, this is a 
true Rollei camera, with finest Schneider XENAR lens equipment 
plus latest Synchro-Compur LVS shutter. Be sure to see it at your 
dealers today, or write for literature. 


hurleigh brooks, ine. 


10 W. 46th St., New York 36, N. Y. 


PONDER & BEST, INC. 


814 N. Cole Ave., Hollywood 38, Calif, 





FOR THE DARK ROOM 
SAVE 50% ENLARGING LENSES 


We are proud to present three unusual values in brand 
new, coated, color ected, anastigmatic lenses, spe 
cially constructed to give corner to corner sharpness in 
enlarging—at prices half and less than those you'd 
expect to pay for su utting lenses. Sh. Ch. 25¢ 
21.3.5, clickstops, for 35mm $7.95* 
3%" 1.45, clickstops, fer 213% 9.95* 
5%" 4.5, clicksteps, for 4x5 19.95 
Precision Flange fer easy a to lensbeord 


zg CHANGING BAG 


ONE OF THE MOST IMPORTANT 
“TOOLS” OF ANY PHOTOGRAPHER 
Double zippered inner and outer bags, made of the finest cloth, make 
this bag 100% light proof even in brightest sunlight 
Whether for use in an emergency, with a film torn or pulled off the 
spool in a 35mm camera, or for reloading cut film holders or for de 
veloping film when no darkroom is available the changing bag is 
justly referred to as a “portable darkroom”. 17x16" working space 
plus elastic sleeves 
All these features at the st price ° = bemg 
bag that was ever offered at. Shi; y ch 2 $3, 95 
PROFESSIONAL MODEL: 27°30 ain mic, . 1109 


value) Shipping Charge 50c $6.95 
ELECTRIC 2-SURFACE Be 
ALL METAL DUO-DRIER 


GIANT 


13%x18" 


h sharp 


° 2Yax2Ve 








Spring steel masking bands 
1958 Adjustable for all sizes from 
deluxe mode! txt” te D1x14 
98 WITH 2 Variable margin 
12x17” HEAVY DUTY Extra sturdy (net wt. 3% Ibs.!) 
Shipping Weight 6 lb 
5 FERROTYPE PLATES 8x10 Enlarging Easel, same con 
piratone does it again! ART struction as 
mplete, ready-to-use, double _ 


face drier with 





ax! r % 





gieweight "oF 
ted, as eff 
g severa 
ustable 
Works on AC or 
FREE with every dryer Hypoke: 
tells correct fixing time 
12°x16" STANDARD DUO-DRYER 
with o 10x14" heavy 
for the 
sma!! darkroom 98 
12°16" SINGLE DRYER 
with 114 ferroplate $598 








duty fe 


Ss) 56° 
60 sec. range, with second mark 
ngs. Current shuts off automat 
cally at end of desired time in 
terval. Built-in lock holds knob at 
desired position, until toggle 
eleased. Adjustable stop for re 
peat exposures. Manual operation 
for focusing. Enlarger or printer 
plugs right into receptacie on 
cord timer. Shpg. Chge. 40c¢ 


roplates 


Simple bayonet 
for different size ad 
justments. Vents for 
quick changing of liq 
wids. Agitating rod 
Easy loading in dark 
room ther opera 
tions in daylight. Eas 
y worth double. Tank 
with spare reel, $2.69 
Sh-Wt. 2 it 


lock 
AD) tig 


” 
pats xs een 
rene vei met 








SELF-LOADING 
Lii35 TANK <2 49 


value 


‘6 1 2 ENAMEL TRAYS 
$3. 95 | each 3 ter 59. 95 


SAVE ON F crOR 
Ae S.n0S DELUXE Paes TRIMMER wade. 











$60.00 VALUES — SPIRATONE EXCLUSIVELY OFFERED 


ENLARGERS 


 Glassiess 
Carrier for single 
negatives and 
rolls, ingeniously 

| designed for 
scratchproof 

¢ epecotien 

© IMuminated 

Diaohragm 

at Clicksteo lens. 


S 50mm 1.3.5. 
A: x 16 
Baseboard 


* Double Condenser included in 
cost 


599° 
| * Glassiess 


carrier, specify 

2¥ax2Ve oF 

2¥ax3 Ve—extra 
| carriers, alse 
| ag $3.50 each 

 Iiluminated 

Diaohragm 

Clickstop lens, 2'/ax2 Va” 
90mm 1.4.5. 1 “u” 
ir ig:  2%x3% 
| Baseboard § 
| © 4%” Double 
Condenser, available at $6.98 
| © Easy lifting parallel arm system 
+ Easy lifting parallel arm system. | « Red oo 


© Red Filter }* 19", * diameter Pole. 
* 24°, Ye" diameter Pole 


|° Selous, fine rack and pinion 
* Bellows, fine rack and pinion | focusing 

focusing * Lineswitch. 

© Lineswitch All metal construction. 








© All metal construction. ' © Diffusion Glass. 
Postage and insurance MUST be prepaid—overpayment is credited 


Seu MM Me) 
25% deposit on C.0.0.'s. New York Store: 369 7th Ave. (31st St 


SPIRATONE, iwe. 
135-06 NORTHERN BLVD, DEPT.P4 FLUSHING 54, W. Y. 


not a purist when it comes to arranging 


a photograph; but whether it involves a 


planned phone call or a complicated light- | 


ing arrangement, it should 
done well in advance of the 
without fuss. Your 
themselves to the 


always be 


shooting, and 
children;'if you make 
photographing easy for yourself you 
concentrate on the really 
of getting a good 
quick to sense 
urge 


can 


Children are 
the more 
them, the 
succeeding to 


picture 
pressure; 
cajole, and bribe 
likely you will be in 
what you want. If 
cannot let them do 
do, you must hide 
frustrations, 
them. The more 
will be your 
laxed pictures 
Still working 


you 
less 
get 
for some 
what 
your 


reason 


they chose to 
your 
from 
bet- 


re- 


impatience, 
problems 

the 

natural, 


and your 


relaxed you are 


ter chances for 


primarily with available 


| light indoors, we come to the piano play- 


ing picture of Debbie. This is a mixture 
of all light Daylight 
was coming In through two windows 
behind Debbie, and one to the left of her, 
which is visible in the background. An 
ordinary bulb was burning in a 
lamp on the piano. And about eight feet 
behind me, No. 2 reflector pho- 
ighting up the whole 
intentionally did not bring that 
for fear that it might over- 
not the little 
but the incoming daylight 
natural effect would have 
I experimented with the 
some getting nothing than a 
in other cz blurred hands. 
This og was in the middle: 1/100 sec- 
ond at f/4, on Tri-X rated at ASA 800 and 
| developed in Ethol UFG. 
Though there is no example 


sorts ol sources. 


75-watt 
one of my 
tofloods was softly | 
room. I 
light 
balance 


closer, 
only piano lamp, 
Then the 
been destroyed. 
in 


too 


exposure, 
cases more 
silhouette, 


given here, 
often I also use a 100-watt-second speed- 
light in the same way, just 
with daylight. A 


fill-in 
stronger speedlight 
usually will the daylight. 
With Compur, between-the-lens- 
type shutters, your shutter speed can be 
used to determine which of the two light 
| sources will predominate 
| f-stop constant, 


aS a 


overpowel! 
or othe1 


Keeping your 
you might set your shut- 
ter speed :.t 1/25 second, and let as much 
daylight register as possible 
ond, 
will 


At 1/25 sec- 
exactly ten times as much daylight 
register as at 1/250 second. If the 
action you photograph is not too fast, the 
slower shutter speed usually is desirable, 
because it preserves the existing maedl 
and feeling of the place; but if the action 
is fast, you may get “ghost” images if 
you don’t change to at least 1/100 second, 
and preferably 1/250 on cameras allowing 
such a procedure. 

Next we come to the use of photo- 
floods as the main light source. Debbie’s 
Dressing picture was taken with one No. 
| 2 reflector photoflood, placed about five 

feet in front of the subject and bounced 

from an average nine-foot light-colored 
| ceiling. The nearby light-colored walls 
|and her dress reflected enough light to 
| soften the shadows. But note the shadows 
under Debbie’s eyes; they are the sure 
| sign of a bounce light picture. In this 
with the little girl looking down, 
it does not matter; but if she were look- 
| ing straight at us, her eyes would still 
be in deep shade. The 


; Case, 


feelings communicate | 


important aspect | 
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: iM 
and inexpensive, when you buy 
your closeup accessories from 
Spiratone, the only firm special- 
ized in low-cost closeup photog 
raphy equipment. 


DELUXE COPY STAND 


> a AN} Designed by us for use 
in conjunction with 

Ft closeup lenses, exten 

bellows 


$ ‘ sion tubes 
attachments, to com 
Mal plete with a moderate 
nvestment, your close 
and copying 
> equipment. Strong 
two-piece post) and 
work and movie titling 
15x18" base 
or large origina 2" diameter pole is 38" high 




















—_—_——_ 
a Polaroid, yet compact in storage 
equally well suited for copying, medical, sc 
Camera bracket permits centering of 
board is very practical f 





enough for 
entif 


camera over subject 








you | 


one | 





GOOSENECK Gat 4 ae light att 
w. reflector floods, Proxi 

ATTACHMENT $5.95 scope Sr., all as illus $24°9 

With C clamps, fits copy- ce 

stand or enlarger pole. * 

2 — ere — 

$2.29 Ship 





with orders over 

$3.00, or send 

25 for CLOSE-UP DICTIONARY— 
Contains all needed tables, tee 


CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 

















macrophotography possible v t All exc, Plus 
mounted in metal rings Series Series Series 

V vi vi 
$1.54 
1.54 
1.54 
(to 8”) - 
Plus 5 (ctd.) (to 7” — 
Plus 6 (ctd.) (to 5¥4 ) —... 2.25 
Plus 10 (ctd.) (to 342") —.... 2.65 
Double Retaining Ring 85 85 
holds 

6 filters, closeup lenses 
If bought with $5.00 worth 
filters, closeup lenses 2... 30. 


FOR EXAKTA, EXA. 
precision-fitted brass adapters 
Smm, 15mm, 30mm and 45mm 
greatest possible range of closeup 
tion to a 2.2 magnification ratio Shipy ( 
6 pc. set but with one FOCUSING TUBE from 40mm to 
tastier = io. 


Series 
v 


$1.94 
1.94 
1.94 
1.75 
1.95 


Plus 1 (ctd.) (to 20°) 
Plus 2 (ctd.) (to 13”) 
Plus 3 (ctd.) (to. 10”) 
Plus 4 (ctd.) 


1.00... 1.00 


55mm, alone a $10 value pee gr set $11.50. 
EXTRA 45mm TUBE $3.50 2 in| dapte 


=> 


er,makes 5n 


9 

or Praktica, Praktiflex FX, 
— \ bene Contax, S, D, DA, Pentacon 
This pen well-made set includes 
n addition to the usual 5mm 
30mm tubes a 45mm tube, thus permitt 

up to 2X magnification, when the complet fe set is used: a tiny object 
Ya" x %" can be made to fill the entire 35mm negative or trans 
parency! Sh Ch 35c. EXTRA 45mm TUBE $3.50 Leather Pouch 99% 
4 pc. set, but with ene FOCUSING TUBE, alone a $10.00 $ 

value, increasing maximum extension te 100mm. 9.95 


15mm and 


* A deluxe version of the most 
useful camera accessory for 
every practical photographer 

© Permits minute 
adjustments in a 4'2 . 
range on its 6 


ELEVATING te 

~ a must for any kir 

closeup and copy work 
rfect elevating attach 

2 Bhs both tripod @ attach geared track, with a positive 

era fittings for horizontal as wel! '@Ck at any desired point 


Doubles 





as vertical fastening of camera. Sipe. Cho 


CONTINUOUS FOCUSING 
AND 135MM TELEPHOTO OUTFIT 
From 16” te infinity, with your From 12” te infinity, with yeur 
EXAKTA, PRAKTIFLEX, LEICA*, 95 
PRACTICA, CONTAX CANON . 
—_, , D, DA, 
A PENTACON. 


34 uine Folding Bel 


lowscope, 135mm 1.45 coated 
lens with clickstops, Proxiscope 
Sr.—the most versatile equip 
ment you can get for your 
camera. Sh. Cost $1.00 


Outfit mcludes 
famous Accura Reflex 
Housing with waist and eyelevel 
finders, genuine Folding Bellow 
135mm 1:45 coated lens 
S—a complete re 
flex focusing and composing, close 
up to ifinity, telephoto outfit for 
less than the cost of a good lens 
alone! *for M3, $7.50 add’! 


Outfit includes gen 

















light should have | 


NEW WINTER 1958 CATALOGUE C-5. Order yours today. Only Sc 
per copy—1l0c back on first purchase! Contains a wealth of 
interesting accessories at fabulously low prices! 


¢ 
=z 
Postage and insurance MUST be prepaid— 
igre list is brand new, fully guaranteed against defects 
deposit on C.0.0.'s. New York Store: 369 7th Ave. (3ist St 
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New! 


DESIGN 
AUXILIARY 


MONEY SAVING COMBINATION OFFERS 
for EDIXA, SIGNET, CONTESSA, BOLSEY, MEMAR, 


REGENT, GRAPHIC 35, PONY, ARGUS C4, (44 
MINOLTA A, A2, BANTAM RF, RICOH 35, VITO 


Model V telephoto lens 
Leather Case 
Adapter 
Two Coated Filters 
Telephoto Finder 
Filter Retaining Ring 
Oh Total Value at our Low Prices 


YOUR COST FOR 
MC © comanearion Ort "35°- plea 


Set of Model V telephoto and wideangie lenses 15 ; “i . s] a OR 
oo Set of Model V telephoto and wideangle lenses 

Double Leather Case : 110, 110A 316% Double Leather Case 

Adapters ‘ Set of Telephoto and | Two Adapters 

Fitter Retaining Ring Wideangle lenses, ad 1 two Coated Filters 

Three Coated Filters 


apters, double leather eS ; 
Total Value at our Low Prices Filter Retaining Ring ... 


case 
FOR 80, 95 Universal Finder 
160 $243? 
YOUR COST FOR 95A, 15 
COMBINATION DEAL ‘CO’-2A FOR Hoe $2995 ees a paca 

ie one PRAM 31.95: 
adds coverage in cramped 
ploces, gets that extra area into 
the picture; wonderful for wide- 
screen landscape scenes 
increases depth-of-field, for 
foreground to infinity sharpness 
makes accurate focusing 
unnecessary! 


MONEY SAVING COMBINATION 
OFFERS for CONTAFLEX 


Model V telephoto or wideangle lens 
Leather Case 
Adapte: 
Filter Retaining Ring 
Two Coated Filters 
Total Value at our Low Prices 
=} YOUR COST FOR > atime inatias 
COMBINATION DEAL ‘CO’-1A case ri 
? . 


OR f 


telephoto and 
wideangle 
lenses for 
POLAROID 
CAMERAS 


Telephoto or wide 








-“ 
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Be cua 
ae bees 

















nth rpettnpettnpettenetinnerrenerendertncehtnyet ts 
LLL LL LLL DD OD 


ONLY SPIRATONE '; 
AUXILIARY TELEPHOTO ¥ moot { MODEL VI" for 
cna WIDEANGLE LENSES ¥8 |. C4 ¥'% ARGUS C-3] TWINLENS REFLEX CAMERAS 
1 Bene tn. . and RETINA II, Ill (a,b, ¢,) AIRES Ill 
complete with proper ’ 
KONICA, RICOH 500 


: fittings, double leather 
EITHER $ “95 BOTH 95 ry - 
LENS 16°: LENSES 29 


case, retaining ring 
[W. universal closeup Tiader for 3Smm_camera. Neel 


coated conversion 

filter, universal finder 

2 $37.66 value, 

= $97 cous: 1295 Complete with deluxe leather case, i 
C3-2A C3-1A filterholder, interchangeable adapter} 

reat Accessery Clip, for older mode! Argus C3 —coated, color corrected—no effect | 
m. mM. dto sf norm. 

iciumpand otiemebetaen RBM LP LLL LPP LLP LDL LD LDL LD LL On exposure or lens opening 
Lenses. Has paraliax correction to 10°, for use ¢ SPECIAL with SPIRATONE ) Lenses are ¢ rble for R ler- 
with +1 va 3 closeup lenses $ 5 fl zx to : R ei ord and 
sad tens 9 feet to uname 12.95 | ¢ TELEPHOTO Lenses ceo) Mincita Au Bayonet - 

: {  Portrait-Diffusion Disk for those profes- ) ee ar ee 

“$5.95 mere for Universal and Turret cleseup sional looking portraits only extra § afler — Walzflex 

PDD AAD A A 
Top Grain Cowhi 


finder in place of Universal finder. S_ se ee ee 
JUMBO PRESS BAG T1589 








A Spizaloria TELEPHOTO Lifetime Guarantee 


brings distant objects closer 
helps fill entire negetive or 
slide with importont subject mat 
ter, crops out unwonted bock 
ground, improves perspective in 
portraits 








CI el ell el all allel a 








NEW: 1958 model SPIRA- 
TONE UNIVERSAL TURRET 
and CLOSEUP 
| ise et cso when ord (+1, +2, +3) FINDER 




















Th tile find 
25c fer shipping one lens, GOc fer a set The most versatile finder ever 











35mm camera len 





“The ABC of Spiratone Aux 
Telephoto and Wideangle 
Lenses”, a dictionary on aux. lens 
terms and performance free with 
order, or send Sc 10c credited 
towards your next order 


TRASPEED PRE-SET TELE 


= 


yonet — 




















\ Best POCKET FAN FLASH Valve Ever! 


Extra large 6", 15 blade reflector: bladehoider 





35mm F:2.8. 538.95 


For EXAKTA, PRAKTIFLEX, PENTACON etc. —~ 

We'd be suspicious of the low price, too, if we hadn't put 

these lenses through optical bench tests—they emerged 

with flying colors! These lenses sold at $90.00, when marketed 

through the usual channels—manufacturer, exporter, importer, whole- 

saler, dealer. Spiratone eliminated three out of five ‘in-betweens’, and 

with its mass-selling, low-markup policy can bring you this unusual 

bargain. Hard coated, color corrected, expensive helical focusing. 

depth-of-field scale. elegant metal barre! pre-set diaphragm—what 

more can fou want? Shipping Charge 75¢ 
Luxurious Leather Case, usually $6.00—enly $2.49 extra 


peo F 3.5 PEST TEE simile to soq9s 


above, Reg. $70.00 only 
~) FAST 


35mm F:2.5 
t_.\WIDEANGLE 





for EXAKTA, PRAKTIFLEX 
PENTACON etc 


A complex 6 element design makes possible a 

95 snort lightweight lens using same accessories 
49 as the Biotar (as compared with expensive Series 
Hardcoated, color 

ft., elegant 


8 filters fo: other wideangies' 
corrected, helical focusing down to 2 
metal barrel, pre-set diaphragm 


SAVE $40.00 
Leather Peuch 

for Wideangle $1.25 
Sh. Charge 60¢ 


16x 1I'x 6; the size bag you expected to pay $50.00 


f 
at) 9 erat LJ | 
ee ” a 


———a 2 positions—tor regular and for M2, M25 lamps 


for! And made of a beautifully finished topgrain 

cowhide, too! No zippers—just bend cover back and 

everything becomes accessible. Felt-covered adjust 

able partition, imported hardware, jong shouider 

on attached to strap aroung bag for easy carry 
of tripod. Shpg 

ECONOMY SIZE. 11 x 9°x 6 same construction as 





-~ i — 
eA | _, 
/ OPEN 
~: a 





PRE-SE 


35 mmF:3.5 121 to soove. ony 339° 





mm ANSCOCHROME 
ASA 32 
Fresh stock, your choice of Daylight or 


.98< 


Save : that the 1958 


the weerutl®™"S PHOTO ELECTRIC 
amano EXPOSURE METER 


Super Sensitive photocell reads reflected and inc 
dent light; settings for all shutters, incl. movie 
Polaroid, LVS, EVS; ASA range from 3 to 3200 
: —" range from | Shutter speed range 


1 to 32 
1000th to 16 seconds Sh. Ch 
Extra Sensitive booster with incident 
a 
| i Famous Make 
<e Jj->- CLIP-ON PHOTO- 





INCL. LEATHER 
CASE & STRAP 


attachment, for poor light 7 

readings, reg. $3.50 only Ss] 5 
ELECTRIC METER 
Fits accessory clip of all popular 35mm 
ASA speeds to 800, f stop range to 32 


camera 
speeds to 


extra-long interchangeable ceiled cord (fer beunce 
flash); long-tite 200 mfd capaciter,; pushbutten 
ejector; bulb-battery test system built-in; extremely 
compact—4"x14e"xL¥2"; top-grain leather zipper 
Carrying case attached te camera case strap; sim 
plified exposure dial eliminates guess work: fits 
Camera accessory clip er bracket. 
2 Bracket for use of gun on side 
au this amera $1.00; BC battery 
asts full year $1.00; synchro 
nizer for old cameras $2.49 
For Argus, Leica, Exakta, Prac 
tica, Polaroid etc., synch fit 
for standard PC or tings, add $1.00. 
synch terminals Shipping Charge 35¢ 








ssn 


POCKET asirite 


=| Medel Lap 2c! 


98.66 | 


INCLUDING S55 59° 


A DREAM COME TRUE! 


TRIOS 


table features incorporate 
8 sec . pocket s ze (on 


, 
y: 
with 2 positive 


1) and (8" rise) elevator 
ock. Ribbed top section 
legs extend to 44 
elevator ngie action 90° tilt and panhead— 
for every movie, twinlens 
Shpo. Wt 
For Quick” Panhead, with rapid camer 
e y $1.46 ext ta 


chrome plated bra 


35mm fan 


value, on 


Tui 
ea. $1.44, 3 for 


ngsten, reloaded in metal cartridges 
00, 9 for $10.98, 18 for $17.64, Shpg. Chg., ea. Se 


quantities 


1/1000th for refl. and inc. light 


incl. leather case 


and strap, reg. $9.95 


Shpg. Choe 





DRIVE MODEL, ask for model 











Leather oa “OG EARED 





EL-8PG and add 88c to cost 





All prices include excise tax. Postage and insurance MUST be prepaid even when no shipping weight is stated — overpayment will be 


credited in full. Everything listed is brand-new (unless otherwise stated) and fully ee ageinst defects. 25° 
MUST be 


marked ‘Free’. ‘Pr Bonus 
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April, 1958 
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ur camera, lens When in New 


135-06 NORTHERN 


e we al: 


York visit us at 


BLVD, DEPT. P4 


deposit on C.0.D 


369 7th AVENUE, NEW YORK 1, N. Y. 


SEND MAIL ORDERS 10: Long Island store (near Main St.) ai 


FLUSHING 54, N.Y 





WESTON 


BOOSTERS 
ARE 
NEEDED! 


MASTER lil 


world's most sensitive 
exposure meter 


True sensitivity stems from the in- 
strument movement. No exposure 
meter movement made approaches 
the WESTON for sensitivity, high 
accuracy and long life. That’s why 
science and industry have standard- 
ized on WESTON instruments for 
close to 70 years. At all leading 
camera stores, 





choose your career with Germain 
photography 


dye transfer printing 


training in 
portraiture in color 


commercial 
& negative retouching 
- ‘ale 


airbrush retouching 


portrait 


color 


camera repair 
2 


motion pictures 


Type C color printing 


photo journalism 
oll coloring 


audio visual industrial 


Which career would you like of those 

listed above? Each offers you a secure future 

in photography. Train at Germain, New York's 
leading school with top professionals in 
modern labs and studios with latest equipment 


GERMAIN school of photography 
225 Broadway * New York 7, N. 


Germain School, 225 Broadway, New York 7, N. Y, 
Please send catalog on Photography Careers. 

Name_ 

Oe 

City & State__ 

106 








No more 4 
cs 7 
oy ot 


The 

Precision 
Instrument 
that tells you 





1, Contrast grade of 


icaatel 3. Whether negative 
; is over or under 


2. Exposure time! developed! 


For variable contrast or standard black and 


white papers—for Printon or Type R color 
paper, or Type C color paper. 


110-125 Volts AC-DC 


co. 




















$4500 


complete with booklet 
inciuding simple new 
instructions on vari- 
able contrast papers. 


324 W. Vine Stroct 


Milwaukee 12, Wis. 


been placed more in front of Debbie’s 
face to avoid this pitfall, and slightly 
farther away, too, with the bulb aimed 
away from her. My exposure of 1/50 sec- 
ond was not fast enough to stop the foot’s 
movement. But this is what I had to set 
my shutter speed at, stopping down to 
f/4 with Tri-X rated at ASA 800 for de- 
velopment in Ethol UFG. 

Photofloods have advantages and dis- 
advantages. I like them immensely be- 
cause they provide the least troublesome 
light source that I know of. As I men- 
tioned before, I prepare a room where I 
know I am going to take pictures by 
clamping a floodlight wherever I can: on 
the edge or the top of a door, on some 
shelf, or wherever else is convenient. But 
be very, careful to run the wires 
out of the way of children; if they pull 
down a hot photoflood on themselves it 
can result in serious injury. If you carry 


very 





CHALLENGE! 


MATCH YOUR SKILL 
WITH THE PRO ON 
A NEW ASSIGNMENT: 


“ICE” 


THE PRO: HIRO WAKABAYASHI 

DEADLINE: APRIL 15 

The heavy re- 

sponse to this 

month’s CHAL- 

LENGE!, “The 

River,” leads us 

to expect an even 

greater number of 

entries for our 

eighth CHAL- 

LENGE! theme— 

“Ice.” The pro as- 

signed to this pro- 

vocative subject is Hiro Wakabayashi, a 

New Yorker whose work has appeared 

in Harper’s Bazaar, Seventeen, and other 

national magazines. The deadline for both 

you and the pro is April 15, with results 
appearing in the August issue. 

At first the theme may seem to handi- 
cap those who live in warmer climates. 
But remember you are free to interpret 
“Ice” in your own way, and entries are 
not limited strictly to frozen, wintry 
scenes. “Ice” in any form may make your 
picture, and perhaps even a mood or 
fleeting expression will suggest the theme 
eloquently. 

For each picture selected to appear 
with Hiro Wakabayashi’s photograph, we 
will pay $25. Be sure to mark all prints 
—preferably 8x10 glossy black-and-whites 
—on their reverse sides with your name, 
address, and any pertinent technical data. 
Prints cannot be returned, so do not in- 
clude postage. Remember the contest is 
open only to black-and-white prints—no 
color slides or color prints can be ac- 
cepted. Send your entries now to CHAL- 
LENGE! Poputar PuHoTocraPpHy, One 
Park Ave., New York 16.—® 

Popular PHOTOGRAPHY 
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Because we offer the widest, most complete selection of brand names, over 30,000 ADIan+ 
new customers from: 743 cities all over the world, made us their headquarters last year 
for everything photographic. And, through our unique Time Payment Plan, 

these fans—and you too—can enjoy brand name equipment with just 10% down, 
soatt 


or by trading in old equipment as a down payment. Name your brand— 


camera, lens, accessory of any type—Grand Central has it! .eLE* Mm i lobed 


LATEST MODEL 


Exa mx Outtit 


ne $216.50 


wy 93°° 


or only $9.40 down 


SPECIAL! 
49.95 


59.95 


Cee eeeeeeeeeeeeeeeeeseseeeeeseeeseeeee® 


Contaflex 


CONTAFLEX OUTFIT —Save $102.00! 


Total Value $252. SPECIAL *160 
or $16.00 down 


CONTAFLEX 1!—Save $93.00! 


Total Value $273. SPECIAL *180 


or $18.00 down 
CONTAFLEX I11—Save $95.00! 


Total Value $275. SPECIAL *180 


or $16.00 down 
CONTAFLEX IV—Save $98.00! 
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GRAND CENTRAL SPECIAL! SAVE $110.50 
Exakta VX ITA 
Outfit 





List -— -- 39° 


NEWEST SINGLE LENS REFLEX! 
Asahi-Pentax 


or $399.00 





Tube e t Bag 
Total Value $440.00 


ONLY ‘30 down 


or $229.50 





BRAND NEW! NEW DESIGN! SAVE $52.50! 
Retina 
Reflex 


ns Total valve ‘2 20. 00 


my 167. 


or $167.50 


Fully Automatic 
Lenses for single lens refiexes 


$34.00 
$800 
116.50 
39.00 


64 00 


PRICES BELOW INCLUDE ALL EXTRA EQUIPMENT 
UY ON OUR EASY PAYMENT PLAN. 
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Ctd. Lens and Shutter Graphic Graphic 
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WONDERFUL OPPORTUNITY SAVE $92.00 
Beseler 
f@lbinets 


, 
Teta! Valve $287 00 
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SPECIAL OFFER —SAVE $100 


Omega D2 
Outfit 


Tota! Vawe $415 


31 or $415.00 cash 
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FER! BRAND NEW! SAVE 


BsaH Sound 
, Proj. 302 


Bolex-16 
() Reflex 
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Nikon SP 


BRAND NEW —SAVE $85! 


eatacgge IIIc 


JUST A FEW OF THE FINE NIKKOR ACCESSORY LENSES 
cam Prrrertirtrtrri rrr 
LATEST 1957 MODEL TOC BELL & HOWELL 


Robomatic 
Slide Projector 


Dewr 
$141 





Leica eid 
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my 269°° 


er $26.50 down 


rem LS. 


or $151.50 cash 





Wollensak 8mm 


Leica M3 r@ltinets 


ONLY 359°. 95 down 


OTHER LEICA LENSES & ACCESSORY 
PRICES ON REQUEST 


mie Good Total Value $66 30 
*30... 
ONLY 


or $285.00 
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SAVE $185.00 ON NEWEST MODEL! 


Canon L- 1 Outfit 


“ony 172 
ONLY 


or $17.20 down 





SPECIAL! SAVE $50! 


Kodak 35 RF 
ONLY 24°. Tt cm coupe 


‘ 
or $250 down = 1,20 


All new merchandise shipped in orig 
ee 
Central's famous |-year Guarantee 
S-year Service Warranty, as well as 
Manufacturer's Guarantee! 
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LATEST MODEL 


Hasselblad 
500 C 


ony “49, 


or $480.50 





BRAND NEW! GREAT VALUE! 
Kalimar Reflex 


List $99.50 


SPECIAL 74°° 


er $7.50 down 
$59.50 
7439 
9.95 





NEW FOR 1958 


Rolleis! 


Cash down 
$1245 $1245 
23.25 
27.25 

23.15 
33.15 
Jeeoeeeecececssccccsesoece 


EXPOSE PERFECTLY! 
=~. Minolta 
Bd ; Auto. L 


ONLY 124° 


or $12.50 down 








gy GRAND CENTRAL CAMERA, Dept. P-4 1 East 43rd St., New York 17, N.Y. 


ORDER 
TODAY @ 


Please ship the following immediately 
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l agree to pay $ ance $ 
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Now-see how to save 

hundreds of dollars, 

get more fun out of 
a Fidelity! 


w= “EDITION 


HI-FI 
VIDE and 


ye 164 Pages! 


* Hundreds of 
Pictures! 


ACTUALLY 3 BOOKS IN 1 


1. improving Your Hi-Fi. How to use tone 
controls. How crossovers work. Ways to 
boost speaker performance. Why you need 
loudness controls, how to add them. How 
to add extra speakers to your rig. How to 
add a spotlight with presence control... 
tricks of accenting the middle sound fre- 
quencies. Effects of variable damping in 
amplifiers. How to check your phonograph’s 
pickup and keep it working at peak effi- 
ciency. Ways to check a stylus. 


2. Tape Techniques. How to get the most 
out of tape. How to keep tape in top shape. 
How to tape programs directly off the air 
. Step-by-step instructions and pictures. 
Expert hints and shortcuts on making good 
tape recordings. How to check a tape re- 
cording head to ascertain alignment. Com- 
plete guide to tape splicing for interesting 
effects. 
3. Getting Into Stereo. What stereo is. 
Latest advances. What the different stereo 
systems are. What stereo equipment is avail- 
able. How to add stereo to your present rig. 
Merits and drawbacks of different systems. 
What they cost. Tricks of the trade. 


On sale now everywhere 
x Only *1 


a lightstand with you, you can be more 
flexible about where you place the lamp 
than if you rely on clamps only. 

I must seem wasteful to many people 
because I prefer to leave my photofloods 
on for hours on end. However 
them on and off usually disconcerts 
everyone in the room and makes it dif- 
ficult for them to get used to the boosted 
lighting. I urge Pho- 
toflood is still cheap, even if you burn it 
for long periods. This way, 
won't know exactly when 
their pictures 

The only disadvantages of photofloods 
are that they produce too much heat, and 
that they need careful handling to 
breakage and damage to 
while they are hot. 

Like most professionals, I use speed- 
light in preference to flashbulbs to avoid 
the great inconvenience of constantly re- 
placing flashbulbs thus frequently 
missing picture opportunities. Otherwise, 
what I say speedlight applies 
equally well to conventional flash. My 
main criticism of speedlight is that it 
sometimes gives you unpleasant surprises 
when you look at your final 
shows up all the distracting 
background that a norma 
has but 
aware of 


, switching 


you to do the same. 


your subjects 
you're taking 


avoid 
surroundings 


and 


about 


results—it 
: details in the 
| room usually 
which you may not have been 
shooting. This is what 
shot of Debbie and her 
Since I could not 
front 
that 
, I should have 
picture in other 
using a photofleod 
parallel with the 
as a modeling light 
a true forecast of the 
could have made 
an effort to shoot when the chil- 
dren were as far from the back- 
ground as the size of the room permitted. 

When using a speedlight on a light- 
stand, be sure to use a long enough trip- 
per cord to facilitate 
about the room. 
nine feet 


when 
in the 
brother Gerry dancing 
limit the children to dancing in 
of the few feet of plain 

this living-room contained 
tried to 

ways; tor 


happened 


wall-space 


improve the 
instance, by 
clamped to a stand 
speedlight to serve 
that would give me 
final lighting. I 
more of 


also 


away 


your movements 
Mine is always at least 
long. 

When you want to follow a child out- 


side the home to a school, gym, dance, or 


concert, and you find that the available 
light will not be sufficient, a small bat- 
tery-operated speedlight is still the best 
and easiest solution. Whenever possible, 
bounce it from ceiling or walls, being 
careful to aim it slightly away from the 
subject so as to eliminate dark shadows 
under the eyes. If the action is not too 
fast, try using slow shutter speeds that 
will preserve the atmosphere by letting 
the available light register too. 

It is hard to 
exposure 


give even approximate 
bounce speedlight 
photographs because the units vary and 
every room is different. 


an idea 


advice on 


Just to give you 
with my 100-watt-second speed 
light, I most frequently find myself using 
f/4 or f/5.6, depending on the height and 
color of the ceiling 
In summing up, it is pretty easy to 
list the practical, tangible rules that make 
for good photographs of children 
The simpler 


your equipment and 
technique, the 


better. Get to know and 
like one or two cameras, films, developers, 
and additional light 

2. Use an exposure 
how to choose and rate 
purposes. 

3. Don’t economize on film, especially 
when faced with two situations that de- 
mand entirely different kinds of film and 
developing. 


sources. 
meter and learn 
films for different 


Even the most careful proc- 
essing cannot 
roll, 
tion 

4. Familiarize 
nique to the 


save an unevenly exposed 
so use a separate roll for each situa 
yourself with your tech- 
point where you are com- 
pletely free to concentrate on your sub- 
ject. This can be done. After all, a 
typist doesn’t have to think consciously 
of each letter every time she 
word. 

The intangible rules 
photography are 
give. I 
thought, 


types a 


child 
difficult to 
mentioned fore- 
», and the ability to work 
without destroying the atmosphere. These 
too can be practiced and acquired. But 
most important are a real interest in and 
a respect for children and their world; 
either you have these qualities in you al- 
ready, or, with time, you must develop 


them.—P 


of good 
much more 
have already 


patience 





Legal Problems (Continued 

Apart from the copyright phase of this 
case, the Appellate Court also included a 
brief general statement governing pro- 
prietary rights in pictures as between the 
photographer and sitter. Although these 
principles were settled by previous court 
cases, we, nevertheless, offer the follow- 
ing statement taken directly from the 
Court’s decision as the latest expression 
on the subject: 

“Ordinarily the relation between the sit- 
ter for a photograph and the photographer 
is that of employer and employee and the 
proprietary right resides in the customer, 
not the photographer, and the latter may 
not make or distribute further copies 
without the customer’s consent (Holmes 
v. Underwood & Underwood, 225 App. 
Div. 360; White Studio, Inc. v. Dreyfoos, 
156 App. Div. 762; Lawrence v. Ylla, 184 
Misc. 807; Avedon v. Exstein, 141 F. Supp. 
278), though the photographer’s right to 


from page 30) 


retain custody of the negative in accord- 
ance with trade custom has been upheld 
(Hochstadter v. H. Tarr, Inc., 68 N.Y.S. 
2d 762). The parties may expressly agree 
otherwise or a contrary 
be found from the circumstances of a 
particular where an actress is 
photographed and is furnished with copies 
for her own use without charge (Press 
Publishing Co. v. Falk, 69 F. 324).” 
In closing we might add that here was 
a case involving little in the way of money 
but much in the way of legal principles. 
Unfortunately most of these cases never 
reach the courts because the cost of pres- 
ent day litigation is high and considera 
tions of practicability often result in aban- 
donment of legal rights. However, this 
case is an exception to the rule and asa 
result we have an authoritative decision 
on an important legal problem affecting 
the field of photography.—® 
Popular PHOTO 
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FIRST USED CAMERA SALE! 


OUR FIRST USED CAMERA SALE EVER! 


1958 


SAVE MONEY! BUY DIRECT! 


We now have more than 2,000 used cameras and lenses, 
received through trade-ins and purchases, in quantities 
of from one to more than 100. Some cameras look new, 
others look slightly used BUT all have been thoroughly 
overhauled and are guaranteed mechanically and opti 
cally perfect 


We only have room to give a partial listing of the many 
unusual values available in this unprecedented sale. If 
you don't. see what you want listed here, write to us! 


35mm Cameras with RF loca Quick 1/3 22.00 4 Rolleifiex {3.5 Tessar 89.50 

Agta Karat /2.8 39.50 5 1/35 19.00 | Rolleifiex 13.5 Xenar. 65. 
49.50 3 51/4 16.00 | Rolleifiex 13.5 Tessar 
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. Crystarflex £3.5 . 2 r 
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Because we want to be fair to you, we must fill orders 
on a first come, first served basis. All items are offered 
subject to prior sale and we reserve the right to substi 
tute equal or better merchandise unless you advise us 
otherwise 


Every item is sold on a 30 day trial period with a 30 day 
full money back guarantee, plus a one year guarantee 
covering optics and mechanics. Prices are subject to 
change without notice. CIC’s highest trade-in allowances 
will prevail during this sale. Trade in your present 
camera for the equipment you want in this unusual 
camera event 


2%x3% Mini. Graphic Kodak Model B . 135mm 1/4 Sonnar 85.00 
101mm 14.5 Ektar K Kodak Model K ‘ Zeiss Stereo attach 99.50 
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40mm 4.5 Tessar 47.00 
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CAMERA IMPORT CORPORATION 
Dept. P-4B - 521 Fifth Ave., New York 17, N.Y. 
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Do your 
home movies 
really move? 


@ Do they move 
with one scene 
next? Or do 
they merely 

upon event? 
re at 
can 


along at a brisk 
leading logically into the 
they seem to stand still as 
record face after face, event 


rate, 


a book that shows how 
camera to make your 
movies really move — to tell an interesting 
story, whether dealing with an unrehearsed 
daily activity or with a written play. 
Every step of movie story-telling is cov- 
ered — from getting the original idea to the 
final editing of film. There are chapters 
m conflict, tension, humor, direction, using 
children as subjects, writ- 
ing scripts, cartoons, a 
complete screen play in 
shooting-script form, and 
many other important as- 
pects of movie making. 
Use the coupon below 
to send for your copy of 
STORY-TELLING 
HOME MOVIES 
How to Make Them 
by LEO SALKIN a 
At your bookstore or mail this coupon 


last is 


you use your 


McGRAW-HILL BOOK COMPANY, 

Dept. PP-4-58, 327 West 41st St., N. ¥.C. 36 

Please send me STORY-TELLING HOME MOVIES 

by Leo Salkin for 10 days’ free examination. In 

ten days I will remit $4.50 plus a few cents for 

e cost or return book postpaid. (We pay 
if you remit with coupon; same return 


Zone State 


Dept. PP-4-58 


from 
ITALY 


The Incredible 


GalMi 16 


A Complete System of 16mm Photography 
* Combines exposure meter, viewfinder, 
rangefinder and parallax corrector in single 
eyepiece viewer * 6-element 25mm f1.9 
coated Galileo tens. click stops to f/ll « 
Speeds '~ sec. to 1/1000th & B, X Synch + 
3 sequence shots on single winding * 17 x 
12mm negatives on standard 16mm film « 
Daylight loading 30 exp.—re-usable black 
and white or color cartridges 50 
* All metal, satin finish body $297 
Complete line of accessories available 
including Telephoto (4x and 8x), Enlarger 
Developing Tank, copying outfit, etc 
ee 


FFICINE GALILEO Dl MILANO, ITALY 
ee ey GAMI CORPORATION 


ond Canada 
452 Fifth Ave., New York 18, N. Y. 


35-mm Today 


(Continued from page 22) 
but by actually making film-and-camera 
tests, there being no ASA standard for the 
speed of color materials. With these rat- 
ings the latitude spread is seldom more 
than plus or minus one f-stop. This is 
equivalent to the latitude ob- 
tained when a medium-speed b-&-w film 
is rated at 200 instead of the 
ASA 80. 
Whenever 


roughly 


nominal 


anyone suggests that we 
have more latitude than we need, that in 
fact, the indexes are padded to the point 
where consistent overexposures are a 
serious problem, they receive the stand- 
ard too many people don’t use 
meters, or don’t use them properly, or 
don’t have properly adjusted and cali- 
brated equipment so that ratings 
are necessary. Maybe so. But what about 
those who do have meters, do know how 
to use them, do 
equipment? 


answer 
these 


have accurate camera 
The answer is that every day more and 
more of these technically proficient pho- 
tographers are discovering the undoubted 
advantages obtainable from cutting ASA- 
indicated exposure-levels by anywhere 
from a half to a quarter of their nominal 
values. And this is the real threat to the 
ASA film-rating system, the real reason 
why so few knowledgeable photographers 
have any respect for the system and use 
it merely as a jump-off point from which 
obtain their 
igs. When, a 
lable-light 
boosted 


own effective speed 
few ago, the 
photographers artificially 
shooting 


ir years 
aval 
their indexes to astro- 
nomically high values in relation to the 
published speed ratings they were not 
criticizing the system, nor did they con- 
stitute a threat to its continued existence. 
They knew that they were abusing their 
films in order to obtain the exposure 
levels they needed, and that without this 
abuse the quality was considerably bet- 
ter 

But when almost an entire generation 
of aole, quality-conscious photographers 
are using higher film-speed ratings not 
so much to obtain emulsion speed as to 
improve the quality of their work, when 
it is becoming common knowledge shared 
even with large manufacturers of sensi- 
tized materials that ASA speed ratings 
are actualiy injurious to optional qual- 
ity, then the whole system 
jeopardy. 

Shouldn’t the people who set the ASA 
standards take another long look at their 
methods for obtaining film speeds and 
exposure indexes? It’s time for a 


change.— 


stands in 


THE SECRET OF 
“BUYING SMART” 


costs you only a Dollar! 


» PubTocRapHy 2 omer 


MEW MEVIRED COLOR FUL MES AND FLASH BULLE LISTINGS 


You've 


have a 


noticed how some people seem to 


knack for buying photo equipment. 
the 


want, the manufac- 


Before 
kind of 


turer, model, features, and the price 


they go into a 


store they know 


equipment they 
They've 


compare d beforehand 


and saved them- 


selves time, effort and money. 
What's the secret? 


tography Dire tory 


For many it’s the Pho- 
& Buying Guide — 
handsome catalog of all photographic equip- 
ment on the market compiled by the editors 
of Popular Photography. \t tells 


thing about 


you every- 


you 


want to know than 


more 


5,000 products, from cameras and lenses to 


film and filters—for black and white or color, 
tor movie or The cost? 


$1.00. 


still photography. 
Only 


1958 Edition Has These 
Extra Features 


Besides listing over 5,000 new photo prod- 
(and illustrating than 1,000 of 
the 1958 Directory & 
Guide helpful, simplified 
Camera Comparison Charts. These 
charts the ranges, 


S00 


ucts more 


them), Photography 


Buying includes 


compare prices, shutter 
lens speeds and other features of over 
press, 


s5mm and reflex cameras. In addition, 


section on Foto Facts 
gives data and figures on filters, films, lenses, 


a special 16-page 


exposure and conversion scales. An exclusive 
bonus, Photo Shortcuts points out ways 
to save money when you shoot, light, print 
\ section on Portrait Light- 
ing Setups lists tested diagrams for light- 
model. As features, the 
1958 Photography Directory suggests sample 
Model Release Forms and a roundup 
of the Latest Books on Photography. 


and process. 


ing a additional 


You'll be able to buy the new Photography 
Directory This 1958 Edition, priced at 
only $1.00, will sell fast! 
self of a copy, reserve one at your newsstand 
or photo dealer’s now. ZIFF-DAVIS PUB- 
LISHING COMPANY, 64 E. Lake Street, 


Chicago 1, Illinois. 


soon. 


So to insure your- 
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BUY FROM NEW YORK’S PHOTO 


DISCOUNT CENTER (ues 
LOWEST PRICES, BEST VALUES 


FOR ONLY 10% DOWN 
EASY MONTHLY PAYMENTS 


USED 

68.50 

99.50 

33.50 

8900 

117.50 

62.50 

29.50 

369.50 179.00 

249.50 108.00 

249.50 67.00 

329.50 118.00 

e 297.50 148.00 
Preset 139.50 $5.50 


¢ “9 Meye 
EICA — CONTAX — NIKON 
NEW USED 
298.00 69.50 
345.00 147.50 


374.00 167.50 
255.00 


FX 


369.00 
336.00 
357.00 


447.00 


299.50 


LEICA — CONTAX — LENSES 


NEW USED 
28mm 13 149.50 75.50 
1Smm #2 - 79.50 
35mm (3.5 N 89.50 48.00 
BSem f ~ a 

175.00 

94.50 

90.00 

135.00 

135.00 

146.00 

400.00 


EXAKTA PRAKTICA 
CONTAX D LENSES 


NEW USED 
120.00 62.50 
99.50 $2.50 
149.50 87.00 
89.95 54.00 
94.50 $2.50 
89.50 49.50 
84.95 45.50 


199.50 87.50 


24 x 24 REFLEX 


169.00 
63.50 
48.50 
53.00 
58.95 
46.00 
27.95 
35.50 


PENTACON 


#2 coated ZEISS BIOTAR 
Foca! plane 
shutter: Sync for flash & 
strobe. Rea $259.50 
BRAND-NEW 


21/4x21/, AUTOFLEX 


Fully automatic; M-X sync; 3.5 
coated lens. auto film transport 
delayed action timer 


“nan new QAO 


Case 7.95 1.50 post & handling 


ARGUS C-44 


Coated 12.6 lens; speeds te 
1 300th; Combined range- 
finder viewfinder; ceto film 





RETINA IlIC 


Compur-Rapid M-X shut. 
ter; Exp meter: self timer 
speeds to 1 500; £2 lens 
List $165.00 


USED 83°° 


1.25 post & hond 





FEDERAL ENLARGERS 
35mm to 2'4 x 3'4 
269 with 3\, etd lens 18.50 
279 with 3'. ctd lems 


31) with 3's etd t 


PRAKTICA F-X 


42.9 coated lens; focal 
plone shutter sync for 
flash & strobe 


BRAND 55 oo 


case 7.95 125 post & ins 





AUTO EXAKTA VX 


#2.8 ZEISS TESSAR. Foca 
plane shutter: 12 sec to 


new exposure 


1.25 post & handling 


AIRES Ill 


1.9 wltre speed | 

speeds sec te 1 

rapid fim wind: M-K sync 
B-o 99.50 


BRAND 

“i” @Qs50 * 
7 

Cose 7.95 poet G ins 





mm 400mm 5.5 TELE- 


(X77 ray LENS 
~ wl 38° 


a. Contex 
1.80 post & ins 


POLAROID 80 


List $199.50 

BRAND-NEW 
Develops pics in 60 sec 
Optica! viewfinder: Flash 
SyRc; uses new low cost 
film. Reg. $69.95 


me 4375 


OBS Model 1.25 post & handling 





ARGUS C-3 CAMERA 
. * 8-04," 


995 


Flashqua 3.50 
100mm 4.5 
Argus Tele-Sandmar 29.50 


Used 





SPEED LIGHT 


Fully portable; uses AC 
er DC botteries 
Kodachrome 

Used 


27 50 


1.50 post & ins 





IMPORTED MOVIE LENSES 
e FOR 8mm CAMERAS 


‘thy 6.5mm 11.9 


13.50 


45¢ post (for lémm) 26.90 


hamilton 


SRISM RANGEFINDER 


Ne Exckta owner should 
be without one! Combined 
viewfinder for EXAK 
vx 
Cose 2.50 BRAND-NEW 18 
50 post & ins 


sory model; #4.5 
gefinder, dowb 
ows 


89°° 


1.85 post & ins 


PRISM BINOCULARS 
mw 7x50 ind focus 18.95* 
10x50 Ind focus 22.50* 


16x50 Ind focus 26.95* 
BRAND NEW COMPLETE 
7 WITH DELUXE LEATHER 
CASE AND CARRYING 
STRAPS. * add 10%: tax 


BRUMBERGER AUTO-MAT 


1.50 post & ins 


35mm 300~ blower 
Ea cooled automatic; Com 
~ plete with airquipt auto 
changer & | 


et. 
mag. Reg 


a Qs 


1.85 post & ins 





LEITZ HEKTOR 


135mm 44.5 for Leica comeras 
high resolving power: excellent 
for color work. Reg $135.00 


$n 


7S¢ post & handling 


house 


ONLY $5.00 pOWN 


Camera f1.9 lens 
© 8mm Brumberger 

300 watt projector 
© 30240 Movie Screen 
BRAND-NEW 


59°° 


shpd express 


NEW 


183.00 
99.50 
142.75 


114.50 
87.50 


142.95 


117.50 
80.50 


83.50 
117.50 
89.00 
299.00 119.00 


427.50 189.50 
265.00 87.50 


263.00 89.50 
peed Graphic #45 129.00 


8mm CAMERAS 


NEW 
252 2.3 59.95 
tster, f 89.95 
89.95 
199.95 


132.50 


104.50 


R a4 


147.50 


8mm PROJECTORS 


BAH 25 
BAH R 


Monterey, 500w 79.95 
e ase 500~ 179.95 
50~ 149.50 

64.95 

62.00 

125.00 

114.50 


179.00 


79.50 


lomm PROJECTORS 


& Hoe a * 199.95 
ell & How 719.95 
Bell & How 8 449.95 
" e A-82 139.50 


RUSH ORDER TO-DAY 


Orders ore filled as received 
limited in quantity 


8 


Some items 
Mail-Orders given prompt 
attention. To choose from best selection — 
mail order promptly get FIRST CHOICE 


Dept. P-4 
NE W 


545 FIFTH AVENUE 
YOR K 17, NEW YOR K 





INSERT SHOTS... 


The extra scenes you shoot now can fill the 


By ROGER TILTON 


4 few 
birthday party < last sum 
mer’s n rip at a son or daughter’s 
wedding, ¢ he priceless treasures gath- 
ering dust on almost any movie-maker’s 
shelf. To the 
grow mors 


involved, these films 
with 


year but to outsiders, who : 


people 
precious each passing 
often asked 
them, they are dull and any 
thing but entertaining 
What these home movies lack is some 
thing to tie them together and make then 


to watch 


more than a hodge-podge of disconnected 
images. What they need is a story 

The single factor that keeps most home 
movies from telling a story is a lack of 
connecting shots to tie all the miscellane- 
Without this all- 
important continuity, a home movie is no 
more entertaining to the uninvolved spec- 
tator than a family snapshot album would 
be to the person 

“But how can I shoot these connecting 
shots the frustrated filmer ex 
claims. “I should have planned a story 
back when I took the pictures. It’s too 
late now!” 

No, it’s not too late 


ous sequences together 


Same 


now. 


The answer lies in 
planning and shooting a few insert shots 
now which will supply that 
Here’s how to do it 
1: Organize your original material into 
its proper order. Eliminate all duplicates 
and poor quality shots 


necessary 
continuity 


Nothing is more 
disastrous to the home movie 
than the insistence of the movie maker 
that every shot taken, regardless of qual 
ity, be retained 

2 Look for Identify 
those places where two shots have been 
joined together without any 
tionship to one another 


average 


continuity 


gaps 


direct rela 
where one ol! 
more important bridging shots are miss 
ing 


3 See if a bit of reorganization will 


Footage taken on sightseeing boatride can be 
preceded by shot of picture postcard or maga 


zine photograph. A member of the family, 


looking at 


the picture, can seem to 


reflect 
upon the trip with the scenes as his memories 
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eliminate any of the You may have 
included a shot which has nothing 


gaps 
with the main line of the 
trip to the 
doesn’t 


film (e.g., your 
Mardi Gras in New Orleans 
have to include that shot of the 
during a stopover! 


tlanta airport made 


enroute 


such distracting 


outset will 


Eliminating 
shots at the your 
thinking and they can sometimes be re- 
inserted after the 
clarified itself 


simplify 
main story line has 
4 Identify what type of continuity gap 


exists at each remaining break 
find four 


You will 
major types 
A. Gaps in establishment, where you 


have failed to orient the audience 
as to just exactly what it is going 
to see. Springing a disconnected 
shot on the audience without pre- 
paring them for it is sure to leave 


them momentarily confused 


Gaps in location of the subject, 
where you have failed to show the 
audience how you get them from 


place to place 


Gaps in time, where you have 
failed to show the audience what 
time has elapsed when it is essen- 
tial to an understanding of the 


story. 


D. Gaps between unrelated scenes 

§ Using your list of continuity gaps, 
plan those shots which you can take to 
fill them. 

To keep the audience oriented on a 
filmed trip, gaps of establishment can be 
filled with close-ups of place names in a 
guidebook or on a roadmap 

Shots taken on a sightseeing boat ride 
need to be preceded by an establishing 


long shot of the boat 


itself. When you 


(Continued on page 123) 


With original footage of a beach picnic, 
a simple establishing shot of a road map with 
a finger pointing to the proper spot will show 
audience where beach is located. Use titler 
or close-up lens for extreme close-up of map. 





MOVIE SECTION 


the key to smoother continuity 


gaps in last year’s films 


View of Empire State Building and pan of New 
York City can be linked by shot of person look 
ing down. Framed against the sky or some other 
neutral background, such shots can human 


ize an otherwise impersonal series of scenes 


Close-up of moving auto wheel (taken from 
another auto) will effectively tie together seem 
ingly unrelated scenes taken on your summer 
motor trip. The shot should be framed tight 
ly and can be taken after finish of trip 


Wedding movie can be filled out later by 
staging close-ups of arriving guests, shoes 
tied to groom’s car etc. A few simple props 
and clever framing will convince your audience 


that shots were taken on the same day of event 


113 





What you can learn from 


THE BRIDGE ON THE RIVER KWAI 


POPULAR PHOTOGRAPHY analyzes an outstanding new film 


THis is the 
ticles 


time, in 


first of a new series of ar- 
will 


POPULAR 


which appear, from time to 
PHOTOGRAPHY. When 
professional films of outstanding interest 
appear, we will analyze them in terms of 


their techniques 


| 


These analyses will be 
with the that the same 
principles of good movie making apply 


presented idea 
to any film, amateur or professional 

Last month we published an 
with David Lean, one of the world’s out- 
standing film makers and director of The 
Bridge on the River Kwai. Because of the 
great this film has re- 
New York Film 
National Board of 
best film of the 
decided to use it 


interview 


critical acclaim 
ceived (including the 
Critics’ Award and the 
Review citation for the 
have 
first movie for 


year) we as OUI 
analysis. 

Here are ten key questions to ask your- 
self when The Bridge on the 
River Kwai. Timings (in minutes and 
hours) are given to the approximate point 
in the film where the illustrative scenes 
appear. By the film with these 
ten points in mind you should be able to 
learn some techniques which can be ap- 


viewing 


viewing 


plied to your next movie 
1 Does the movie gain your interest im- 
mediately? A really effective film should 
have you interested during the first thirty 
seconds of Notice 
catches the audience interest 
shot of Bridge 
2 Can you understand the essence of the 
film from the visual values alone? Film 
is a visual medium and the essential ele- 
ments of the story should be told in pic 
tures and in action. Notice 
told his through 
than through words. 
3 Does the sound (dialogue, music, and 
sound effects) in combination with the 
picture (which tells the basic story) pro- 
duce a deeper meaning, instead of the 
dialogue carrying the picture? 
Examples 
A. How is the presence of 
the surrounding jungle made effective 
through 


Lean 
first 


how 
in the 


the action 


how Lean has 


story pictures rather 


constant 


sound? 

B. How is sound used to point up the 
oppressiveness of the officers being 
forced to stand in the sun 
How is the sound used to em- 
phasize the unpleasantness of Colonel 


Nicholson's confinement 


9 


(30 min) 


same 


(39 min)? 
C. How is the paradox between sound 
and used to 
comment on the senselessness and 
futility of during the sequence 
in which the explosives are planted 
under the bridge (2 hr, 10 min to 2 
hr, 30 min)‘ 

D. How 


closing 


action make an ironic 


War 


sound under the 
offer a further 
(2 hr, 41 min)? 

4 Does the length (or tempo) in which 
the shots are edited convey the proper 
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does the 
shots ironic 


comment 


dramatic mood of each scene in the film? 
Examples 
A. How is the shock of the 
which Col. Saito slaps Col 
with the 
veyed by 


scene, In 
Nicholson 
book of articles of war, con- 
the editing (22 min)? 
B. How is the tediousness of the pris- 
oners standing in the sun conveyed 
by the editing 
5 Does the composition and camera an- 
gle contribute to the meaning and mood 
of each shot? 
Examples 
A. Notice how the heat of the 
is emphasized by 


(28 min)? 


tropics 
camera angles 
yurning sun in 
the sky (28 min, and 45 min) 
B. Notice the shot of Col. Saito as he 
sits alone in his office after “losing 
with the British. How does the 
composition emphasize his feeling of 
failure and desolation (1 hr, 14 min)? 
6 If the film is in color, how is this color 
used to make particular scenes more dra- 
matically effective? 
Examples 


which accentuate the 


face” 


A. How is color used creatively in the 
scene at the waterfall when the in- 
truding Japanese soldiers are shot (1 
hr, 50 min)? 
B. How is 
used for a 
in the scene 


color in facial 
startling dramatic effect 

where Col. Nicholson is 

released from his prison (51 min)? 

7 Do the actors convey their characters 
visually instead of entirely through dia- 
logue? In a good film we understand the 
characters by what they do instead of un- 
derstanding them completely by 
Notice how 


make-up 


what 


they say the characters of 


psa 


One question + 


ewtinder ¢ Jetern 


Shears (William Holden), Col. Nicholson 
(Alec Guinness), and Col. Saito 
Hayakawa) are established by the 
they walk, dress, the surroundings in 
which they live. How are these 
points made throughout the film? 
8 How is the lighting used to convey 
particular moods? 

Examples 

A. How shadows to 

build excitement during the pursuit 

of the young Japanese soldier (1 hr, 

52 min)? 

B. How tropical heat empha- 

sized by the quality of the photog- 

raphy throughout the film? 

Whenever the camera moves, is there 

reason for it? 

Examples 


(Sessue 
way 


visual 


does Lean use 


is the 


A. How is the moving camera used to 
emphasize Col. Saito’s annoyance and 
concern when a span of the bridge 
collapses in construction (50 min)? 
B. How is the moving camera used to 
emphasize the difficulties of the com- 
mandos’ trek through the dense jun- 
gle (1 hr, 44 min)? 
10 How is the camera used to select 
and isolate significant visual details 
which supply meaning and impact to par- 
ticular scenes? 
Examples: 
A. How are close-ups used to give im- 
pact to the scene where the captured 
British troops first march into camp 
(7 min)? 
B. How is a close-up of the plaque on 
the bridge used to point up a final 
irony in the closing sequence of the 
film (2 hr, 40 min)?— 


ye c er Kwai. 
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35MM CAMERAS 


Exakta VX 
Exakta VX IIA 
Exakta VX f 
Exakta VX f 
Kalimar A f3 
Kalimar 
Kodak Pony 13 
Kodak 


B28 


Lord \ 

Lordomat {2.8 
Mamiya Mag, 35 
Minolta A 
Minolta A2 2 


8 
Minolta Super Af2 


Miranda 1.9 


Le 


y 


You can actually buy the finest equipment below the price you might pay in 
the countries where it is made — every brand and type of camera, lens and 
accessory from Europe and Japan. Our tremendous volume, rapid turnover, high 
trade-in allowances — plus direct sales to you with no time payments or fancy 


trimmings, make it possible to pass tremendous savings on to you. 


Raia 


ViewCam 


149.50 
127.50 
42.50 | Roll 
195.00 | Rico! 


330.00 
265.00 


52.50 
87.00 
99.50 
33.95 
109.50 
88.00 
157.50 
189.50 


8MM 


69.50 
69.95 


99.50 


f 

. 
K 
Ke 
K 
K 


*Please write for 


CAMERAS 


CAMERAS 


OVIE 
Howell 8MM 


1 
Kodak Medallion 
{1.9 

| Kodak Meda n 


79.95 


119.50 
320.00 
58.00 


8MM PROJECTORS 

B & H 8MM Proj . 
22.50 | Baue 149.50 
89.50 | Dejur 75 114.95 
44.50 | Dejur 119.95 
70.00 || Dejur 5 53.00 
101.00 | £ 74.50 
93.50 | § 99.50 
67.50 | k 57.00 
89.50 | Ke 74.50 
119.50 | x 48.75 
44.00 | Kod 59.50 
69.00 | x 92.50 
58.00 | R 99.60 
44.00 | Re 102.00 
116.00 | R 104.50 
104.00 | R 127.50 

R 127.50 


74.00 

119.50 e CA4 154.50 

| 

| 16MM PROJECTORS 

195.00 . 

29.00 3 & 3 snd = 

ont 129.50 
221.75 

{ 637.50 

366.75 


74.50 
74.50 
89.50 


93.50 
35.00 | 16MM MOVIE CAMERAS 
49.95 | A n ° 
= B & H 16MM Movie 
96.50 
19.95 
22.95 
34.95 | 
44.50 
55.50 


224.50 


252.75 
) 143.00 
19 184.75 
5 85.00 
2.5 104.50 
9 146.00 
Revere C-37 f1.9.. 146.00 


259.50 | Revere 
154.00 


* — | SLIDE PROJECTORS 


ap 31.50 


29.50 
46.00 
59.50 
300 64.95 
500 118.50 


44.95 
erRocket 39.50 


3 
39.50 


51.00 
52.00 
74.95 


29.95 
43.00 
53.00 
31.50 
63.60 
109.50 
119.50 
48.50 
57.00 


117.50 | Q 
22.50 | 
37.50 


89.50 


59.50 
| QuicksetSuper 300 53.00 


Everything listed in this ad is BRAND NEW (except fair traded items). All merchandise 
sold with full manufacturers’ guarantee plus C.I.C.’s own famous one year guarantee 
and warranty, covering everything both mechanically and optically. 10% Deposit is 
required on all C.0.0. orders. Servicemen and Foreign orders welcome. Dealer inquiries 
invited. Quantity prices available 


\ding 

ss, View and Fo 

s, Reflex rrp 000 Lenses Available 
ver and Projectors, 

sories Available 


35mm Cameras, 
ers. 

Cameras Om Movie Cameras 

Sree Pr tors, Screens All Acces 


Jide Projec 
- BINOCULARS & TELESCOPES 


“* Fabulous ““ 


LENS SALE 


20% to 80% discount on lenses for cameras with 
interchangeable lenses, such as: 


| Praktica Hasselblad 
Praktiflex Plauble Makina 


oh . 
tacon F, FP Lordoma 


WIDE ANGLE 4& TELEPHOTO LENS 
Attachments for just about every make, 
and model of camera without interchangeable lenses 


Wide-Angle lens 

Telephoto lens 

Both lenses together 

Lenses for most Stereo cameras, set of 2 lenses 

Lenses for most Stereo cameras, set of 2 wide-angle 
and 2 telephoto lenses 

For reflex cameras, set of 2 lenses 

For reflex cameras, set of 2 wide-angle and 


9 


2 telephoto lenses 


ELECTRONIC FLASH 


only $14.95 incl. case 
only $14.95 incl. case 
$24.50 incl. case 
$24.50 incl. case 


$48.00 incl. case 
$24.50 incl. case 


$48.00 incl. case 


RETINA ACCESSORIES 
41.50 
56.50 
56.00 
31.50 


ACCESSORIES 


Ultrat ope Adapter Kit 

Kiko strobe t.. 19.95 

WESTINGHOUSE FLASHBULBS 
OFF LIST 


Tripods 

8 and 16mm editing 
equipment 

Adapter rings, lens shades 
and filters 

Gadget Bags 

New price lists available 
Slide trays for Revere, 
TOC, Viewlex 

Airequipt, and other pro 
jectors at bargain prices 
New price lists available 


Send today for ANY camera, lens enlarger, projecter or accessory. 


FREE! s 
Plete, ing Y for our c 
2 Catalog with, mative ur Com. 


gs CAMERA IMPORT CORPORATION With special proce? AS? [L 
H Department P-4A - 521 Fifth Avenue, New York 17, New York 
' 1 am interested in 


| wish to trade___ 


] Send Catalog 


Pieasc Mail FREE Quotation—Neo Obligation to Buy a 
NAME 


ADDRESS 


CITY sinuiiliieeteaihibaiaticinaiieiiea RR Eee 
“TT tt ttt LLL LLL LLL | 
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UHUSSBILD 


So SS es eae 


English-language Edition 


THE FABULOUS MAGAZINE OF 
APPLIED LARGE FORMAT 
PHOTOGRAPHY 
Articles and illustrations by world’s 

Tole lite Me olaleliolelacllil-lee 

Printed by superb four-color proc- 
ess in West Germany. 

Large 9 x 11%" size. 

Four beautiful issues per year; 
$1.10 per copy, $4.00 a year by 
subscription. At camera dealers. 
Send $1.25 (includes postage) for 


sample copy, or $4.00 for one-year 
subscription to: 


KLING PHOTO CORPORATION 


Subscription Department 
257 FOURTH AVENUE * NEW YORK 10 


Many 


PHOTO JOURNALISM © ADVERTISING ILLUSTRATION 


Photography as a career 


Work with faculty of practicing photog- 
and artists. Prepare for high 
professional careers open to those 
re more than technicians. Major 
vertising, Photo Journalism, C 
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Stop 


Yawning! 


Varigam, Multigrade, Polycontrast 


What goes on inside a 
variable-contrast emulsion 

The characteristics of a printing paper 
(or any other kind of sensitized material) 
depends upon the characteristics of the 
light-sensitive grains of silver halides (or 
salts) within the emulsion, and a single 
inch of paper surface 
many millions of such grains. 


square contains 
When all 
of these microscopic grains are all more- 
or-less equally sensitive to light the result 
high-contrast 
give an 


is a and if we 


emulsion, 
geared to 
detail and gradation 


within the thinner negative areas many 


exposure 
maximum 


preserving 
image 


of the denser areas will quite simply re- 
fuse to appear. If, on the other hand, the 
contains an assortment 
of different types of light-sensitive par- 


paper emulsion 
ticles of varying light sensitivity we have 
a low-contrast paper The same enlarger 
exposure will now produce far more visi- 
ble print heavier 
negative areas due to the exposure of the 
more highly 

Normally, 


densities from those 
sensitive grains 

silver halide grains are sen- 
to the blue-violet end of the 
light spectrum. Almost a half a 
this fact gave a German 
photo-scientist, Dr. Rudolf Fischer, a 
rather interesting idea: If some of these 
emulsion particles were somehow made 
sensitive to only 


sitive only 
visible 


century ago, 


one color, and the rest 
were permitted to remain conventionally 
blue-sensitive, printing could 
then be controlled simply by altering the 
color of the light. In 1911 
Fischer obtained a patent for just such a 


paper (some of the 


contrast 
exposing 


grains were color- 
sensitized to respond only to green light) 
but, for unable to 
locate in the photographic history-books, 
nothing ever came of the world’s first 
variable-contrast printing paper. Nothing, 
that is, until 1940 when the Defender Co. 
of Rochester, N. Y., and Ilford Ltd., of 
Essex, England, simultaneously released 
the first 
marketed 


reasons we've been 


variable-contrast papers ever 
Varigam and Multi-grade. 
Both of these products contained emul- 
sions, in which some particles were color- 
sensitized for green-light exposures and 
the remaining particles were sensitive to 
blue-violet only 
ilarity ends. 


Here, however, the sim- 


Multigrade consists of two mixed emul- 
sions, a noncolor-sensitized emulsion of 
very low contrast which responds to blue- 
violet, and a highly contrasty color-sensi- 
tized emulsion which responds to green 
as well as to blue-violet radiations. Print 
contrast is controlled by modifying the 
proportions of blue and green light used 
for the individual exposure. Multigrade 
yields maximum contrast when the ex- 
posing light is completely green, and 
minimum contrast when only blue light 
reaches the pape1 

Varigam is a single-emulsion paper to 
which a special green-sensitizer has been 
added to the larger (and faster) 
which form the low-contrast emulsion 
The rest of the grains are 
noncolor-sensitized and respond only to 
the blue-violet end of the spectrum, form- 
ing the high-contrast 
nent. With this 


grains 


component. 


emulsion 
arrangement 


compo- 
Varigam 


(Continued from page 91) 


produces its minimum contrast from a 
green-light exposure, maximum with a 
filter transmitting only blue-violet. 
Thus, for the hardest 
Multigrade, or the 
Varigam, the 


contrast with 
softest contrast with 
light should be 
green and contain as little blue-violet as 
possible. To effect these green-light ex- 
posures the Multigrade “High Contrast” 
and the Varigam “No. 1,” (minimum con- 
trast) filters are deep yellow. Why not 
green? Here’s why 

A green filter transmits green and ab- 
sorbs ultraviolet (UV), violet, blue and 
red—but not all of the violet and blue 
To absorb all of the blue-violet light, a 
green filter would have to be so terribly 
dense that print exposures would become 
impractically long. A y 
answer 


exposing 


is the 
vellow 
and 


ellow filter 


because it transmits 
(which is a mixture of 


and 


green red) 


even with only moderate density 
absorbs all blue-violet light. The red light 
that it importance 
whatever, the emulsions being complete- 
ly insensitive to this part of the 
trum, and the result is a filter 
transmits a lot of light with 
green and minimum blue 
Kodak Polycontrast is still a compara- 
tively new product introduced less than 
a year ago (aiter extensive professional 
field-testing) 


transmits is of no 


spec 
which 
maximum 


and no information about 
the inner-workings of its variable-contrast 
emulsion has as yet been made public. 
Examining the 7-filter kit provided, how- 
ever, reveals that operationally at least 
the Kodak product is a lot more like 
Varigam than Multigrade. Visually, the 
Polycontrast No. 4 (maximum-contrast) 
filter is a sort of plum-violet, and the 
No. 1 (minimum-contrast) filter a very 
light yellow, all of which indicates a high- 
contrast emulsion component sensitive 
to blue-violet and a color-sensitized low- 
contrast component responding to green 
wavelengths. For a number of reasons 
(including the facts that the No. 1% fil 
ter is a markedly denser yellow than the 
softer No. 1 filter, which is about 35-per- 
cent slower) indicate the likelihood of 
an interesting new sensitizing system. 


Three contrast-controlling 
filter kits 


From the foregoing it should be appar- 
ent that all we really need in order to 
produce the hardest, softest, or any inter- 
mediate contrast with any of these vari- 
able-contrast papers is 
for maximum, the other for minimum 
contrast (minimum Multigrade contrast 
requires a no-filter exposure, so only 
one filter is needed for this product). 
And, it’s worth noting that when Vari- 
gam was first introduced by Defender 
(which shortly thereafter became a di- 
vision of the Du Pont Company) only 
two filters were provided with just this 
mixed-light technique in mind. More re- 
cently, the introduction of the Simmon 
Omega Electronic Contrast Timer (See 
PopuLarR PuotTocrapHy, October 1956) 
raised this system to a new level of dial- 
twirling, button-pushing simplicity and 
efficiency. The major difficulty involved 
in this 2-filter double-exposure technique 
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consists of the mental gymnastics involved 
in estimating the relative amounts of 
high- and low-contrast exposure light re- 
quired to achieve a given degree of inter- 
mediate contrast. (This is automatically 
computed by the electronic mechanism 
of the Omega device.) 

For this reason Du Pont decided to pro- 
vide single-exposure contrast control by 
means of a set of numbered filters which 
afford the gradually ascending contrast 
range indicated in the chart on page 89. 
These filters are sold in three different 
sets—set 10C gives you the full range 
of ten filters; set 5A the five odd-num- 
bered filters; set 5B the five even-num- 
bered filters. Varigam filters may be 
bracketed in three major groupings: 

The low-contrast filters, Nos. 1, 2, and 3. 
Aside from their painfully obvious role 
as tamers of wildly contrasty negatives, 
the No. 1 Varigam filter giving markedly 
softer gradation than a No. 1 (low-con- 
trast) of graded paper, these filters are 
particularly valuable for burning-in ex- 
cessive dense highlight areas. Most adept 
“burner-inner” is probably the No. 3, 
which is slightly faster and less flat than 
the others. No. 3 preserves low-contrast 
highlight detail which Nos. 1 and 2 tend 
to gray over. 

The middle filters, Nos. 4, 5, 6 and 7. 
These filters range from somewhat softer 
than a standard No. 2 (normal-contrast) 
graded paper, with the No. 7 filter giving 
the approximate equivalent of a No. 3 
(hard-contrast) graded filter. A hidden 
member of this middle grouping is the 
white-light (no-filter) exposure which 
gives almost exactly the same contrast as 
the No. 5 filter, but at more than twice 
the printing speed. Biggest advantage of 
this white-light speed is its ability to tone- 
down extreme highlights, even on the 
slower (regular) Varigam, and the only 
justification for the No. 5 filter is its 
equalizing of print exposure times. A 
great many experienced Varigam printers 
place great reliance upon the No. 7 filter, 
particularly with High Speed Varigam 
which is more than a touch softer than 
the regular material. The increase in con- 
trast over the No. 4-5-6 filter range is ex- 
cruciatingly gradual, and takes a bit of 
squinting to discern. Going to No. 7 pro- 
duces our first fairly big jump in contrast, 
with the No. 8 only a touch harder. 

The high-contrast filters, Nos. 8, 9, 10. 
In the filters 8-9-10 progression we have 
Varigam’s closest answer to a really hard 
brand of graded paper (Varigam’s older 
brother, Velour Black, is probably the 


| outstanding American example) in its No. 


3 and No. 4 hard-contrast grades. But they 
don’t quite make it. With regular Vari- 
gam the No. 10 barely reaches the hard- 
ness of Kodabromide No. 4 (generally 
acknowledged a half a contrast grade 
softer than the same grade of Velour 
Black), and on High-Speed Varigam it’s 
right in between a Velour Black No. 3 
and a Kodabromide No. 4. 

With a negative of over-all low-con- 
trast, a single exposure with the No. 8 or 
No. 9 can very frequently be bested with 
a divided exposure, approximately 2% 
through No. 10 and the rest through the 
basic No. 7. Filters No. 9 and 10 are ex- 
tremely handy for locally printing-in 
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thin-flat areas, and in most cases the spill- 
over of hard-contrast filter-illumination 
inside the low-to-medium areas can be 
completely disregarded. The happy ex- 
ception to this involves instances in which 
the 9-or-10 filter spill tends to sharpen-up 
detail rendition within denser negative 
areas. 


Multi-filter Varigam techniques 

The range and versatility of the 10-fil- 
ter Varigam system lends itself to a num- 
ber of split-exposure printing systems in 
which a number of filters are employed 
successively. Most basic, of course, is the 
selection of appropriate filters to assist 
in local operations such as burning-in and 
holding back. The point is that with this 
technique the only limiting factor is the 
photographer’s manual dexterity and abil- 
ity to select the right filter for the indi- 
vidual problems posed by the various 
areas in the print. At the risk of belabor- 
ing the obvious, here are a few thoughts 
High-contrast filter illumination can safe- 
ly spill into low-contrast areas, but yel- 
low light from the Varigam low-boys can 
undo the good work of high-contrast fil- 
ters. For some mysterious reason when 
working with a number of different fil- 
ters, start with the highest and work 
down to the lowest, especially with High 
Speed Varigam. If you have, or can get 
hold of Kome of those old paper-mounted 
Varigam filters, grab ‘em. Then cut out 
patches from a few of the high and low- 
numbered filters and fix them on 10-12-in 
lergths of light wire. You now have a 
superb set of dodging sticks for Varigam 
(Why nobody has put some such gizmos 
on the market is a minor mystery 

A great many photographers, especially 
available-light guys to whom a variable- 
contrast printing paper is as indispensa- 
ble as their high-speed camera lenses, are 
seldom if ever satisfied with a Varigam 
print made with a single filter. With or 
without local dodging or burning, thei 
method of printing consists of a number 
of exposures through a succession of fil- 
ters. The “automatic over-all dodging 
technique” illustrated and explained on 
pages 92-93 is fairly typical. About the 
only “rule” for this is to start with the 
high-contrast filters and work down. For 
example, let’s print a hypothetical prob- 
lem negative in which we've got our main 
subject silhouetted against a window. The 
room interior is thin and flat, and the 
window area completely burned out. To 
print-in the dimmest, flattest areas we 
start with a brief No. 10 filter exposure 
(commonly referred to as a “blast,” I 
don’t know why). The rest of the room 
interior is now given a blast through the 
No. 7, waving something over the No. 10- 
exposed area for most of the time. A 
couple of obstreperous highlights are now 
individually dealt with using the No. 5 
filter and carefully holding back the 7- 
and-10 printed areas as much as possible. 
At this point the window area has been 
blasted three times with two high-con- 
trast and one medium-contrast filter. If 
we stopped and developed the print it 
probably wouldn’t even register. But 
somehow these high-to-medium-contrast 
exposures have done something to this 
emulsion area that’s no‘ only going to 
April, 1958 
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greatly reduce the necessary burning-in techniques already described, but best of 


exposure time, but more important, will all, by a mixed-light technique that’s 


hor the hirot time 
QW...» e u S give us more highlight gradation than we uniquely simple and effective. 
u the owe could possibly realize with a single long 


exposure by white-light or low-contrast The Multigrade mixed-light 
filter alone technique 
As we've indicated previously, the 
The seven-filter Polycontrast setup Multigrade mixed-light technique requires 
VAC U B LITZ The seven Polycontrast filters are cali- 


brated in their equivalent contrast grades 
of Kodak Medalist, a semi-warm-tone 
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light and high-contrast filter exposure for 
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(no-filter) exposures with 
Polycontrast are almost perfectly identi- 
cal to results obtained from the No. 1% 
filter, with about a third less exposure. 
This is an extremely lucky happenstance 
since the Polycontrast No. 1% is just right 
for most heavy burning-in assignments, 
and the increased white-light speed brings 
exposures down to agreeably short dos- 
ages 

The Polycontrast No. 2% is the working 
equivalent of the Varigam No. 7, and 
lends itself to the same sort of all-around 
utility with multi-filter printing tech- 
niques, and any of the systems pioneered 
on Varigam can be employed. We pre- 
dict, however, that more people will use 
fewer filters with Polycontrast than with 
Varigam. Unlike the 
which provide 
trast 


Varigam filters 
extremely gradual con- 
variations, and tend to bunch-up 
into close groupings, the Polycontrast fil- 
ters provide crisply discernible contrast 
variations, almost consistently equivalent 
to a half a paper The exception 
occurs at the end of the line where the 
No. 34% and No. 4 come within about a 
quarter of a paper grade of each other. 
Some interesting aspects of Polycontrast 
filtermanship are closely related to print 
development, and will be covered in the 
development section. 


grade 


The Multigrade filter scheme 

The three Multigrade filters are labeled 
straightforwardly High, Medium, and Low 
contrast. Unlike its two Yankee con- 
freres, Multigrade utilizes the no-filter ex- 
posure for something more than gaining 
a bit of printing speed, and by exposing 
to white light Multi-grade not only pro- 
duces its minimum contrast, but consider- 
ably less contrast than any of the other 
variable-contrast papers, and, very prob- 
ably, any other paper as well. The High 
contrast filter matches the performance of 
Varigam (regular) with the No. 10, and 
regular Polycontrast with its No. 4. Aside 
from its white-light exposure, the three 
tangible Multigrade filters are comparable 
to the Varigam No. 2 (Low), No. 5 (Me- 
dium), and No. 10 (High). The wide- 
open spaces between these far-flung con- 
trast points can be filled by exposure and 
development adjustments (which we'll 
cover later), by any of the multi-filter 


12 Soft to medium 
18 Medium 

24 Medium to hard 
30 Hard 











The following remarks may be above 
and beyond the call of journalistic duty, 
but I cannot avoid stating that this is the 
most incredibly accurate (to say nothing 
of simple and concise) set of manufac- 
turer’s instructions that it’s ever been my 
pleasure to work from. Not only do the 
times listed indicate appropriate mixtures 
for the contrast conditions described, but 
they are 100-percent perfect as regards 
the relative exposures required. For ex- 
ample, let’s say you started out to produce 
the “soft-to-medium” result, and after 
several tries you got your best priat from 
a 3-second exposure to white light and 
6 seconds through the contrast filter. This 
means you used the proportions indicated, 
but your exposure was over-all 50-percent 
shorter. Now, you like the darker subject 
values in the print but would like to put 
some zing (British expression, that) into 
the picture by snapping up the high- 
lights. To do this, you’re going to aim 
at the “medium-to-hard” contrast descrip- 
tion for which the proportional exposure 
filter, 24 
seconds with the high-contrast filter. You 
used half the exposure listed in the first 
instance, and since you liked the shadow 
values of that print, do the same thing 
again, and you’ve got your print. Unless 
you try it yourself, you'll never realize 
how really simple this mixed-light tech- 
nique is. In our recent European wan- 
derings we found the process in very wide 
favor with professionals, and it’s of some 
interest that New York’s famous custom 
photofinisher to the professionals, Ralph 
Baum of the Modernage Labs, has recent- 
ly converted almost completely to this 
system. 


division is 2 seconds with no 


Relative shadow exposure times 
A recurrent bugaboo of the beginner, 
and even some older hands, is the expo- 
sure adjustment that is frequently nec- 
essary when we switch from one printing 
filter to another in using variable-contrast 
papers. The first difficulty in working out 
any sort of comparison is the selection of 
something that will remain constant 
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throughout. In order to compare the in- 
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This data was obtained with both regu- 
lar and High-Speed Varigam, with the 
principal difference between the two be 
ing the latitude of the 
High Speed material which in some cases 
made exact values very difficult to obtain. 
Note that the relative speeds of filters 3- 
4-5-6 were sufficiently close as to demand 


wider exposure 


equal speed ratings. Most photographers 
aware that the high-contrast filters 
require more printing exposure, and the 
data obtained at this the 


are 
end of scale 


should 
probably 
the 


obtained for 


cause no great surpris¢ 
will surprise some people 
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The figures above were found al 
ly equal for both Polycontrast and ly 
Note how clos« 
Poly- 


contrast filters agree closely with thoss 


contrast Rapid papers 


the relative exposure times for the 


obtained for Varigam, the single notabl 
variation being in the data obtains 

the the maximum contrast filters 
products, the Polycontrast No 


relatively faster than the Varigam 


Development procedures 
and controls 

Although, as we mentioned at the out- 
set, no special developer formulas or pro- 
cedures are necessary for processing 


variable-contrast papers, all papers tend 


to behave somewhat differently in devel 


opment, and these papers tend to differ 
in a number of important respects 
Varigam produces best results when ex- 
posures permit a minimum of 90-seconds 
High Speed Varigam 
to develop faster and to demand some- 
what shorter maximum times than can be 
usefully employed with the regular ver 
sion which build contrast even after three 
minutes in the tray, providing a 
exposure Both 
react strongly and visibly to air exposure 
during the first 30-to-60 seconds of devel- 
opment, the highlights increasing density 
as the print is pulled from the tray and 
drained for 10-15 seconds. Both 
papers also react well to water-bath treat- 
ment, contrast dropping markedly with a 
60-90-seconds rest in the rinse tray 
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the acid stop bath is omitted, of course). 

Both Varigam versions gain a consider- 
able amount of additional sparkle when 
they hit the hypo, the 
become 


blacks tending to 
hypo used should 
be fresh and strong for best results. The 
paper has a 


makes 


cleaner. The 
yellow over-coating which 
judgment difficult until 
cleared. High-Speed Varigam wants about 
25-percent-longer fixing than most papers. 

Polycontrast can benefit from consider- 
able longer print development than the 
other materials, and in our 


quality 


experience 
can continue to build print contrast over 
a five-minute interval, 
dom, if ever, 


though this is sel- 
really necessary. A remark- 
able aspect of this material is its ability 
to produce high-quality prints even when 
pulled before the one-minute mark. Best 
results will generally be obtained when 
development falls between 142 and 3 min- 
utes. 

George Cserna, a New York free-lance 
photographer and an expert printer who 
has recently made a comprehensive series 
of practical tests with Polycontrast, has 
this rather 
offer 


interesting information to 
A print exposed through the No. 3 
filter and developed for 142 minutes can 
frequently be surpassed by dropping to a 
No. 2 filter and exposing so as to permit 
a full 3-minute development. In Cserna’s 
view this is a two-edged sword. When he 
has the time he uses the lowest contrast 
filters applicable to the print at hand, and 
develops out to 3 minutes. When he has 
to produce a large number of prints and is 
pressed for time he reverses field, choos- 
ing higher-contrast filters and curtailing 
development between 1 and 142 minutes. 

Another of Multigrade’s uniquely dif- 
ferent characteristics comes to the surface 
in the developing tray. As you probably 
printing papers gain in con- 
rast as development is prolonged because 
the blacks develop at a faster pace than 
the whites. All printing papers, that is, 
except Multigrade, which actually tends 
to develop the highlights more than the 
shadows with extended times. For maxi- 
mum contrast it is reeommended' that de- 
velopment be held to a maximum of 90 
seconds, and even higher contrasts may 
be obtained with further curtailed devel- 
opment. 


are aware, 


Where less than maximum con- 
trast is wanted, Multigrade can be de- 
veloped for longer periods, and 3 minutes 
is frequently possible. 


Stealing extra contrast with 
bootleg filters 

Up to now, when we've 
maximum contrast we 


talked about 
were referring to 
what may be termed the maximum legal 
contrast, that is, the contrast you can get 
with the filters provided. No law says you 
can’t experiment with nonregulation 
equipment, and the world is sadly full of 
filters. Here are a few unauthorized sug- 
gestions: 

For many years a number of latent con- 
trast boosters have spread the fame of 
the Varigam No. 11 filter which is some- 
times referred to as the Kodak 47B, Tri- 
color Blue, and finds some obscure appli- 
cation in color technology. Available in 
handy two- aon (or larger) gelatin 
squares the Varigam No. 11 is extremely 
effective in boosting maximum Varigam 


contrast beyond the limit set by the No 
10 filter. A very handy thing to have 
around the darkroom when negative con- 
trast just isn’t there, but try to make them 
thin. The 47B eats light (with the en- 
larger stopped down you can hardly see 
the image even with the safelights off). 
Exposures (in my experience) tend to 
run 50-to-100 percent longer than the 
maximum you'd give with the No. 10. 
The 47B is also applicable to Polycon- 
trast, although the Varigam No. 10 (which 
George Cserna has already renamed the 
Polycontrast No. 442) 
practical, 


is probably more 
supplying a lot of additional 
contrast with a surprisingly small loss of 
printing speed. In any case, Polycontrast 
Rapid is an awfully fast piece of paper. 
The results of a recent test may be of in- 
terest. 

An extremely flat, 
negative 


but not really thin, 
was first printed on Polycontrast 
Rapid with the No. 4 issue filter. The 
least bad print we could produce was the 
result of a 15-second exposure and very 
long development in 1:1 Dektol. 
turned to the No. 44, sorry, 
No. 10. 


print with a 20-second exposure. 


Next we 
the Varigam 
us a reasonably good 
Finally, 
the 47B was called upon and produced a 
somewhat better print with a 40-second 
exposure. 

All of these volunteer Varigam and 
Polycontrast filters are blue-violet trans- 
mitters without a trace of green in a car- 


This gave 


load. But if you want to swag a ha’penny’s 
worth of extra contrast from Multigrade, 
green is exactly what you want, old chap, 
and none of your blue. A fairly well- 
known source of green (unadulterated by 
blue-violet) is that celebrated flattener- 
outer of Alpine contrasts, the Varigam 
No. 1. If you want to teach an old filter 
new tricks, put it between a piece of Mul- 
tigrade and an enlarger lens. Contrast 
zooms, and print exposures aren’t any 
more than about 50-percent longer. (Be- 
cause the Multigrade folks prefer adjec- 
tives rather than numbers for their print- 
ing filters we've decided to re-christen the 
old No. 1 Varigam as the Multigrade 
Severe Contrast filter.) 

Kidding aside, these makeshifts provide 
very desirable sources of additional print 
contrast for emergency use when the neg- 
ative doesn’t have enough contrast to 
print adequately with the maximum- 
contrast filters supplied with these mate- 
rials. They don’t produce 
prints, but when the 


really good 
problem isn’t to 
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make a really good print, but just a print, 


they'll often turn the trick. 
Comparing three fine products 
With all of the current interest in varia- 
ble-contrast papers, the question is inevit 
able. I'd like to answer this by 
reader that when I recently undertook 


telling the 


fairly comprehensive series of practical 
tests I was personally convinced that one 
of these papers was best, at least for my 
purposes. Midway through the testing 
began to have doubts—not about the vir- 
tues of the paper that I'd previously pre 
ferred—but that any of these products 
can possibly be rated “best.” They are all 
very, very good, and they all do some 
things better than their competitors 


Insert Shots 

(Continued from page 112 
lack such a longshot, a picture pi 
or a photograph in a magazine may \ 
instead. A family member looking at 
the picture can seem to reflect upon 
the trip. Your scenes become his mem 
ories. 

Gaps in location can often be filled by 
insert shots of a method of transportation 
Shots of auto wheels spinning along the 
highway, airplanes in flight, feet walking, 
or trains help to link separate locales 

When a gap in time proves confusing to 
the audience, the movie maker must in- 
vent some transitional shot, preferably 
related to the theme of the film, to fill it 
Clock hands moving, calendar leaves peel 
ing away, and cigarette butts mounting in 
an ashtray have been used so often that 
they have become movie cliches 

Gaps between unrelated scenes must be 
bridged by a third linking shot which, by 
relating itself to the content of both shots 
on either side, establishes continuity be- 
tween them. Here, neither an establishing 
shot nor a shot indicating transition in 
time or place ties the shots together 

For example, unrelated views taken on 
a sightseeing tour can be linked together 
and given additional meaning by inserting 
closeups of “sightseers” taken against the 
sky or some other neutral background. An 
effective way to introduce a view of Paris 
is to precede it with a close-up of some- 
one taking a picture with a camera. Your 
shot of Paris will be accepted by the audi- 
ence as that taken with his camera. 

It is sometimes possible to use similar 
shots throughout your film, tying it to- 
gether several times in the same way 
The man with the camera may be intro 
duced time and again taking one view 
after another. In this case he becomes 
a continuity device, a unifying thread 
woven throughout the film linking it to- 
gether from the beginning to the end. A 
finger tracing a route on a map can be 
used to tie together scenes taken during 
a trip, establishing each new place and 
effecting transitions from one to the next 
Another versatile device is to have some- 
one either writing or reading a lettér 
Parts of the letter can be used to fill 
any of the major types of continuity gaps. 

Effective continuity devices can do a lot 
more than merely tie the picture together. 
They can provide a continuous story line 
full of meaning. For example, the chil- 
dren’s birthday party can be enhanced 
by cutting to Grandad upstairs trying to 


Apr 1958 


60 NEW PROJECTS FOR 
“DO-IT-YOURSELFERS” 


in the NEW EDITION of the 


ELECTRONIC 
EXPERIMENTER’S 
HANDBOOK 


ADVANCE NOTICE: This ven 


the Electronic 


sale March 


electronic dev 


book now 


byists, experimenters, 


1958 | dition of 


Experimenter’s Handbook will go on 


If you like to build useful, profitable 


ices, reserve your COpy of the new Hand- 


year’s edition sold so fast many hob- 


and students couldn’t buy a copy 


and this vear’s Electronic Experimenter’s Hand- 


hool contains even more projects, more pictures, more 


’ j . ’ 
HMldance 


ated by readers 


1 device has been pre-tested and oper- 


of Popular Electronics 


You'll find 


\ step-by-step instructions, hundreds of photos, draw- 


ings and unig 


“pictorial diagrams.” 


60 Devices ... Nearly 200 pages ... a Practical ‘‘File’’ 
of Electronics Ideas and Information 


FOR YOUR HI-FI. Presence con- 
trol. Hi-fi crossover. Filter. 
Static speaker system. Mixer equalizer 
Spare amplifier. $5 coax 3-way 
speaker system. Junior hi-fi 
over with brilliance 


RECEIVERS. 
sistor superhet. Vokar receiver. Su- 
peregen unit. Miniature VHF ear 
Junkbox BC receiver 
two-tuber 


FOR YOUR HOME. nvisible 
light door opener. Electronic brain to 
control house lights. DC supply for 
AC/DC motors. Power transistor for 
pocket radios. Light-operated relay. 
Transistorized intercom. 
com. 


I lectro 


Cross- 


Shirt pocket 


Etched circuit 


Radio inter- 
Electronic Christmas bells 


FOR YOUR DARKROOM. A.- 
dio photometer. Transistor slave flash 
unit. “Varistrobe.” Light distributor. 
Darkroom timer. Enlarger exposure 
meter. 


FOR YOUR HAM SHACK. 
Simple shortwave receiver. VHF ex- 
70-watt transmitter. 
Double your Heathkit AT-1 output. 


Code practice set 


plorer’s receiver 


Antenna 
Transistor 10-meter receiver. 


FOR YOUR WORKSHOP. 
Economy tube tester. Heat-controlled 
solder stand. Economy signal genera- 
tor Simple oscilloscope 


tuner. 


calibrator. 
$14 signal tracer 
Capaci meter 


Transistor checker. 
Low-cost multi-tester. 
Transistorized signal tracer. 


FOR THE KIDS. [Q tester 
tronic worm digger 
Game computer 
nograph amplifier 


SPECIAL PROJECTS. 
battery experiments 
mometer. 


Elec- 
Model spaceship. 
Transistorized pho- 


Solar 
Electronic ane- 
Picture tube rejuvenator. 
Detectorscope. Simplified etched cir- 
Geiger gun. Frost 

Vibrato for an electric guitar. 


cuits. sentinel. 


COMING SOON- Only %1 


Reserve Your Copy Today at Your Newsstand or Radio Parts Store ax 
ZIFF-DAVIS PUBLISHING CO., 64 East Lake St., Chicago 1, Ill. 





catch a 


nap 


tive running 


is a gap in the party footage 
sion, Grandad 
as the party 

I 


downstairs ends 
qulet at last, he 
glum 


age In a 


10use sits 
the 
youth 

the 


be lez igured 


and pondering 
world of 
aterial long after 


story of the 





His frustration at the pande- 
monium downstairs can provide an effec- 
gag inserted wherever there 
As a conclu- 
gives up trying to sleep just the lighting, 
With 
wide 
problems ol 
Shot 
party was 


as Insert 


grandfather 


can add continuity, 


with your filming, 


the ities 
awake original scenes 
and there, 
close-uy 
filmed, revealing 


which 


shots your 


humor 
otherwise ordinary footage. 

6 Using your full list of shots, proceed 
being 
costuming, 
in your new shots with those in your 
With a 
a few props, 
ys, and careful angles to eliminate 
backgrounds, 


audience 


, and pathos to 
the same 
careful to match 
and other qual- 


bridge 


little faking here 
reliance on tight 


have. 


you 


take 


accept 


can 
will 


film—of 


involved 


unquestioningly as having been taken at 


time as your original footage 


Good inserts can do more than merely 
continuity 
which you can take 
further meaning to the 
See 
opening and climax of your film by 
ing new shots. The result will be a unified 
interest 
in the 


Look for shots 
which will add 
shots you already 
can’t strengthen the 
add 


gaps 
now 


if you 


even to persons 
events it t depicts. Pe 


not 





The Rangefinder—Edward Weston 


many of the 
ever 
or David 


younger 
a photograph, 
Octavius Hill, 
ing Steichen or Paul Strand? 
body but a handful of people 

The sad fact is 
little or no v 


collectors 


seen say 


alue 
Prints languish in 
basements of the 
them. Seldom 

they literally die 
there are 


and dusty 
that 
public, 


buy 


because 


generation 
by Stie 
even 
Does 
care”? 
that photographs 
because there 
the 
few museums 
shown 
from 
not enough critics and 


have 
glitz, 
the liv- 
any- 


The painter 
mortality, 
sibility. But 
very 
rability, 
few ol 


not 

whose 
have 
are 
vaults the 
ask: Is it worth it? 
there is 
critical 


Was it 


to the 
neglect 


rarely 


GUIDES TO BETTER PHOTOGRAPHY 


Very few 


industries are as lavish with their instruc- 


tional literature as the photographic industry. There is a 


wealt} of 


hettey pictures. 


information, 
Please use 
E’NCtLOBE 


anda n 


most of it free, 
coupon at ¢ nd of 
req tired remittance 


to help you make 
this listing, 
booklets. in bold 


for face 


ail directly to POPULAR PHOTOGRAPHY 


lovers of photography to keep them alive 
works for 
if not wealth, is always a pos- he 
for 
prints are of uncertain 
and when they are the end result 
a process carried out painstakingly by 
photographer himself, 
For the photographer 
even 


understanding 
worth it 


to Edward 





CAMERAS, STILL 
6. (f) Argus Photo Tip Portfolio: 5 
Booklets on Flash, Filter Magic, 
Curtain Time, TV Pictures, Copy- 
ing and Close-up. 25«. ARGUS 
CAMERAS, INC. 
8. (a) Book: Complete 
book for amateur 
‘The Bolsey 


reference 
and beginner, 
Guide,”’ 128 pp.. 70 
illus., charts, tables, $1.95. (b) Cir- 
cular: Bolsey Precision Cameras, fea- 
tures new Jubilee Threesome, prices 
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- (a) Brochure: “Bino-Fotography.’ 
b) Booklet: “How to Select Binoc- 


ulars."" D.P. BUSHNELL COMPANY. 


76. (a) Booklet: 


16 pp. well-illus- 
trated booklet featuring the GaMi 
16 subm ature camera. Complete 
description of camera along with ac- 


cessories. 5c. GAMI CORP. 
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List and prices of 400 
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price list for all articles. 18 (f 
Catalog 16 «pages, illustrations 
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Unlimited,’ 10c. EXAKTA C 
COMPANY 


23. (a) Booklet: For Prize Winning Pic- 
tures—G RAFLEX, Specifications, etc 
34. (a) Booklet: Minolta ““A"’; Minolta 
35, Model II and Rokkor lenses. (b) 
Booklet: Minolta Autocord and Min- 
oltacord. (d) Booklet: Minolta Auto- 
cord, description and accessories, illus 
e) Pamphlet: Minolta Autocord Model 
L; built-in Light meter, descrip 
tion and accessories, illus. (f) Booklet 
Six page well-illustrated booklet with 
down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord 
(g) Folder: 4page illustrated folder 
with specific hints on available light 
photography as told by Bob Duncan on 
using the Minolta Autocord. FR COR- 
PORATION 

38. (e) Booklet: How To Earn Extra 
Money With Your Polaroid Land Cam 
era. 8 pages filled with tips and hints 
on making extra money; also gives sug- 
gestions of possible markets and what to 
charge. POLAROID CORPORATION 
39. (b) Brochure: New booklet on the 
Prakticon-Praktiflex FX. PRAKTI- 
CON COMPA 

41. (a) Brochure: “Realist 35""; de- 
tailed facts on Model A & B, accesso- 
ries. (c) Brochure Be 45, descrip- 
tion, illus. REALIST, INC 

45. (a) Booklet >see 120: data, 
scription. SIMMON BROTHERS. 


124 


ind 


AME RA 


value 


37. (« Booklet eo ge the Has- 
selblad 2 lex camera. Illus 


PAILLARD “phoput TS, INC 


53. (a) Brochure: “Edixa’’; describes 
35mm Edixa cameras, accessories, lists 
prices. WIRGIN BROS 


72. (a) Brochure: Walzflex Model II 
Camera Kit, Description, Specifications, 
How to use Jumbo Mask, Accessories, 
illus b) Brochure: Walzflex Semi- 
Automatic: gives specifications, lists 
accessories and full description; illus 
U.S. PHOTO SUPPLY CORPORA- 
TION 
77. (b) Booklet: The Unique Praktina 

20 pages, well-illustrated. Com- 
plete details and description of the Prak 
tina FX; (c) Booklet: How to Use Our 
Praktina; detailed instructions and 
description along with accessories, 17 
pages, well-illustrated ; (d) Booklet: Prak- 
tina FX Rapid Sequence Spring Motor 
10 pages, illus. describes and explains 
the function and use of this unique ac- 
cessory; (e) Booklet: Praktina FX 50- 
Foot Capacity Bulk Film Magazine: 17 
pages explaining and describing use 
setting film transport, etc. of the bulk 
film magazine, also lists various types 
of available bulk film; (f) Booklet: The 
All New Praktica FX 3, description of 
camera and accessories z) Booklet 
How To Use Your Praktica FX 3; de 
tailed instructions and description, well 
illustrated; (1) BOOK: THE MINIA- 
TURE CAMERA: 58 pages, illustrat- 
ed, Tables, Graphs, choice of equip- 
™ and Scientific Ap- 
plicatior $2.25. STANDARD 
CAME RA r CORPORATION 

L) Booklet: Instruction 

« features of the 
camera. 31 pes. We. (j 
How to Buy a 
pages, illus. 10c. 


COMPANY. 
CAMERAS, MOTION PICTURE 


7. (a) Brochure: The Auricon Cine- 
Voice; 16mm camera for professionals 
(b) Brochure: Same as above, except for 
home movie makers. (c) Booklet: How 
to use your Cine-Voice, 16mm sound- 
on-film Recording Camera. (d) Cat- 
alog: 40 pp., illus., Daplece Cameras 
BERNDT-BACH, 

30. (a) Booklet: ne an line covering 
all 8mm movie cameras and projec- 
tors. (b) Circular: 16mm full line cover- 
ing all l6mm movie cameras and pro- 
jectors. (d) Book: Keystone Movie 
Scene Record Book; I5c. KEY- 

STONE CAMERA COMPANY 

43. (a) Booklet 
REVERE 


Booklet: 
35mm Camera; 24 


KONICA CAMERA 


Cameras by Revere. 


CAMERA COMPANY. 


(Continued from page 54) 
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time? 

photography 


own 
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120 years no one knows 


has been in 


the answers to these questions, but up to 
now the great photog 


raphers of the past 


are hardly more than names in a handful 


Weston? 


63. (a) Catalog 
tion Picture ¢ 
Cameras 
scriptions 


OPTICA 


1) Pamphlet: Describes the first 
and only battery-operated 8mm movie 
camera; lists the Eumig 
tures. (b) Describes the Eumig C3 with 
Electronic Eye and accessories c) 
Pamphlet: Describes the Eumig P 26 
projector and the Eumig C3 along with 
accessories for both. (d) Discusses and 
describes the Eumig Electric and the 
Eumig P 8 projector and accessories. 


UNIMARK PHOTO IN¢ 


MOTION PICTURE aa 
29. (d) Booklet: “*Editing for 

ter Movies” by Leo Hefferna 

50c, Spec - 10c. KALART 
PANY, IT 


37. (b) ~~ 
porter,” quarterly, available thru 
franchised Bolex dealers. PAILLARD 
PRODUCTS, INC 
37. (d) Booklet: Kern Motion Picture 
Lens Booklet about motion picture 
lenses for 8mm and 16mm cameras. In 
full color, charts, schematics, etc 


43. (b) Booklet: Features and opera- 
tion Curvamatic Splicer. (c) Booklet 
Curvamatic Splicer, details, data 
(g) Booklet: Motion Picture Equip- 
ment REVERE CAMERA COM- 
PANY 


Lists Wollensak Mo 
ameras, Projectors, Stereo 
and accessories, prices, de 


12 pp.. illus. WOLLENSAK 


electric fea 


a 


“The Bolex Re- 


LENSES 
16. (a) Leaflet: “How To Use Enteco 
Polarizing Screens and Enteco Polariz- 
ing Filters with Still and Movie Cam- 
eras." (b) Leaflet: New Enteco data and 
information charts on close-up photog- 
raphy with supplementary lenses 
c) Leaflet: Revised edition of Enteco 
“Filter Information,”’ handy filter fac- 
tor and film speed chart. filter types 
ENTECO INDUSTRIES 


17. (a) Booklet: **Take A Tip From 
Hollywood,” describes Elgeet 
lenses, cong meg on home 
movies, et Pp. . illus.: 10ce. EL- 


GEET opTic AL COMPANY. 


18. (b) Brochure: Steinheil lenses, wide 
angle, telephoto and movie lenses 
c) Brochure: Angenieux Lenses com- 
plete information on construction, an- 
gles of view, relative magnification, 
range. focallength EXAKTACAM- 
ERA COMPANY 

28. (b) Folder: How to Use Your Elitar 
Soligor Lens, descriptive information 
on Telephoto, Wide Angle, prices. IN- 
TERSTATE PHOTO SUPPLY. 

54. (a) Booklet: Paptar 8mm _ cine 
lenses. (b) Booklet: Raptar 16mm cine; 
depth of field projection charts 
(e) Booklet: “How to Have More Fun 
With Your Camera.” WOLLENSAK. 
61. (a) Circular: Slip-On Filters. (b) 
Circular: Hi-Trans Filters. (c) Circular: 
Auxiliary Close-up Lenses for all movie 
and still cameras. (d) Circular: Photar 
Filters. (e) Circular: Tiffen-Polaroid 
Light- Polarizing Filter. (f) Folder: Neu- 
tral Density Filters, explanation of neu- 


of history 


books.—Bruce Downes 

tral density filters—what they are and 
how they work, illus. (g) Folder: Wallet 
size, Handy Filter Selector. Lists filters 
for color films, black and white films 
also gives exposure guide for Koda 
chrome and Ektachrome films h 
Brochure: Tiffen Filter Adapter Ring 
Selector lists Tiffen special adapter 
rings for specific still cameras, movie 
cameras; also lists Tiffen Screw-in 
Lens Caps and standard adapter rings 
prices, etc IFFEN MARKETING 
co 


69. (a) Brochure: Describes the Zunow 
f1.1 lens; gives specifications, depth of 
field chart, ete. ZUNOW OPTICAI 
CORPORATION 
72. (c) Brochure: Walz quality Movie 
Lens; complete description of wide angle 
lenses, telephoto lenses and standard 
lens, illus. (d) Pamphlet: illustrates how 
different type Walz filters improve your 
picture. U.S. PHOTO SUPPLY 

© 


*31. (h) Resolution Tests on 
graphic objectives vs. Konica 
port illustrated with graphs 
Camera Co 

*31. (k) Booklet: Film & Filters. 48 
pages, well-illustrated, describes all 
fil i filters for BAW photog- 


raphy, 75c. Konica Camera Co. 


PROJECTORS, SLIDE 

21. (c) Folder eer en Skan 
matic “‘slide-cooling’ ae. 
G-M LABORATORIES, IN 
65. (a) Booklet: “How to ae Your 
Slides Without Losing Your Friends” 
step by step procedure for building a 
slide program instead of a series of in- 
dividual om LA BELLE IN- 
DUSTRI 
73. (a oe 25 Ways to Improve 
Your Slide Shows; 12 pp, illus. Inform 
ative step-by-step instructions and 
hints; also describes various Airequipt 
accessories for slide viewing and projec 
tion. AIREQUIPT MFG. CO 
38. (c) Booklet:*SLIDES-ON-THE 
SPOT” discusses Polaroid Trans- 
parency System (black-and-white slides 
finished in two minutes), industrial 
business-education applications, new 
1000-speed Land Projection Film, Pro- 
jector, Copymaker, title and chart 
making kit, other components: 8pp. 
illus., (d) Booklet: "ON YOUR FEE 

gives pointers on making speeches 
illustrated by slides; tells how to make 
your own speech slides in two minutes 
easily and economically, with new Po 
laroid Transparency System; tips on 
selecting room, screen, subject matter of 
slides; plus speech-making techniques 
l2pp, illus. POLAROID CORPORA- 
TION 


3 photo 
k ree re 
Konica 


auto 
illus 


FLASH EQUIPMENT 
1. (a Booklet: Various styles of light 
ing equipment for still pictures, indoor 
movies and 3-D shots. (b) Folder: De 
scribes use of multiple floodlamp con 
trol box, gives electrical facts affecting 
use of flood and flash lamps; 6pp 
c) Catalog: Photoflood Lighting, high 
ly descriptive and illustrated 16-page 
booklet of lighting equipment for 


Popular PHOTOGRAPHY 





amateur and professional photographer 
Includes lighting tips on indoor still and 
movie pictures with diagrams, charts, 
ete. ACME-LITE MFG 

t. (a) Booklet: “How To 
fessional Flash Pictures 

My-T-Myte Flashbulbs,” 
AMPLEX 

22. (d 


posure, 


I ake 
With 
8pp 


Pro 
Your 


illus 


Photolamp Data—lighting, ex- 
film speed for flash, flood, other 
Booklet: The M-2 
data information on the “tiny” 
GENERAL ELECTRIC 
23. (b) Folder: Gratlite. (c 
Stroboflash. GRAFLEX 
24. (f) Folder: “Why You 
Better Flash Pictures with the 
Foto-Mite,”” 14 pp., illus 
the flash unit, with pie ture taking hints 
i Your Pick" folder, illus 
new Strobonars 61A, 62A, 
TLA, with light distribution 
photos and 
h) Folder The Heiland Professional 
Line’’—Flash Units, Synchronizers and 
Standard Strobonars,”’ describes Stro- 
bonars I IV. Six, famous 
Model Synchronizers 
toms, and complete 
ing cords, reflectors 
illus. HEDLAND 
34. Booklet: Minolta Jr 
Gun. FR CORPORATION 
25. (a) Folder: Sun-Lite Il 
and illus. on speedflash. (b) Folder: Sun 
Lite 500, description and information 
6pp illus. (c) Folder: Flash Saver, de 
scription, 4 pp. (d) Manual: Sun-Lite 
Il instruction booklet, detailed in- 
formation on Sun-Lite Il Portable 
Speed Flash, all 3 models: 
illus.; 25e. HERSHEY MFG 
PANY 
28. (a) Folder 


lamps g Sulbs 


bulbs 
Folder 


Will Get 
Heiland 


how to use 


g “Take 
describing 
Seven and 


comparison accessories 


Press 
Synchro-Cus 
accessories includ 
and battery cases 


B-C Flash 


description 


20 pp.. 
COM 


Describes 3 models of 
electronic flash, Expert IV, Matador 
Reporter I prices. INTERSTATE 
PHOTO SUPPLY 

29. (c) Folders: Kalart Flash Equip 
ment, BC-400 and Kalart Super Speed 
Flash. ‘e) How B.C. by Hy Schwartz 
kK ALART COMPANY, IN¢ 


35. (a) Booklet: Eveready Battery En 
gineering Bulletin on flash photography 
l2pp. illus issued periodically 
b) Eveready Batteries data, helpful 
information “B,’ C” batteries 
NATIONAL CARBON COMPANY 
36. (a) Leaflets: Technical information 
and data on use of the Megalume elec 
tronic flash b) Pamphlet: “Reci 
procity Failure and the Determination 
o kxposure With Some Electronic 
Flash Equipment."” (c) Test report 
Nickel—cadmium batteries vs. wet 
cells. Chart and diagrams describing 
test and results. (d) Data Sheet: Use 
Of The Megalume With Infrared Film 
development time, table giving types 
of filters and guide numbers to be used 
with standard infrared film. NEMS- 
CLARKE ( 

46. (a) Brochure: Listing of lighting 
equipment for semi-professional or ad 
vanced amateur. (b) Brochure: Com 
plete listing of lighting equipment for 
the amateur and movie maker. (c) Book- 
let: “Indoor Photos Made Easy,”" how 
to do indoor lighting, l0pp, illus 
SMITH-VICTOR CORPORATION 
#7. (a) Folder: “Flash is Kasy—Flash 
is Fun"; complete flash instruction for 
advanced, amateur, beginner. (b) Book- 
let: How to Take Better Pictures and 
Have More Fun With Flash; 32pp 
illus. (c) Booklet: Color Flash with Box 
Cameras. (d) Booklet: How to Throw a 
Snapshot Party; 24pp, illus. (e) Card 
Wallet Size, gives correct F-stops 
f) Brochure: Basic Lighting Place- 
ment, illus. (g) Specification Sheets 
1. Blue Dot Line; 2. Projection at 
3. Darkroom and Enlarger Lamps 
Super-floods. SYLVANIA ELEC trie 
8. (c) Exposure Guide ts 
gives correct F-stops. OBEX ¢ 

(a) Booklet: Dese riptive ions and 
information on Limelite 60"; 14pp., 
illus. (b) Folder: Describes Limelite 
Electronic Flash: 4pp. illus. (c) Folder 
Yankee Complete Home Developing 
and Printing Kit, 6pp, illus., instruc- 
tions for use of Yankee Photo Develop- 
ing and Printing Kit; making your own 
negatives making a picture from your 
negatives; loading the printing frame 
etc. (d) Catalogue: Yankee photo prod- 
ucts; 35mm slide trays and accessories 
electronic flash, developing and printing 
accessories, illus.. prices and description 
YANKEE PHOTO PRODUCTS 

62. (a) Booklet: Electronic Flash. (b) 
Booklet: Brighter Way to Better Pic 
tures, l6pp. FR CORPORATION 

72. (g) Pamphlet: Walz Pocket Flash- 
Gun; description and instruction on how 
to use, illus. U.S. PHOTO SUPPLY 


April, 1958 


size, 


22. 


74. (a) 456-124 Series 400 Data Sheet 
illustrates entire Series 400 line of 
ASCORLIGHTS, describing power sup 
plies, light units and Units 
are portable, high-speed models in 100 
or 200 watt-second capacity b 
98 Eight page illustrated 
let describing the 
ASCORLIGHTS 
describing of 
meter and a section on 
Lighting Set.”” (« 
for microscope 
lighting principle 
flash for viewing 
switch. the same light ts ¢ 
single flash exposure. (d 
Description of lig 
night 


ACCESSOTIES 


#56 
2-color book 
Sunlight’ Series 800 
Articles give details 
an integrating light 
‘How To Plan 
56-160 data sheet 
describing 
utilizing 
with a 


use 


users new 
a repelilive 
flick of a 
ised for taking 
AN No. 101 

problem for 
rcing publicity photo 
graphs, he photographic set-up 
made, with suggested lighting equip 
ment ‘ AN No. 102 For Graphic 
Arts Users. “Copy ird Illumination 
for Making Ix Transparencies 

2-page flash 
units transparen 


hting 


harness f 


was 


" 


mitive 
description of electronic 
making color 
irt work 


used in 
cies fre original 


with 


mn 
equipment 
f) SEI 


Suggested 
exposure tests listed 
{LES 200 ASCORLIGHT DATA 
SHEET: 6-page data sheet describes 6 
basic models of Speedlights for advanced 
amateur and professional photographer 
all tumbers tech 
nical data explained tn detail. (g 
SERLES ASCORLIGHT DATA 
SHEET: 4-page data sheet describing 
self-contained portable Ascorlights de 
signed for Home eo a graphers 
and those h) SERIES 
500° ASC ORI GH 1 DAI A SHEET 
6-page sheet describing studio portrait 
Speedlight Illustrated with all 
light ur technical data 
and guide numbers given. AMERICAN 
SPEEDLIG wel CORPORATION 
Brochu Walz Flash Master 
des« rib ing and giving complete 
instructions for this flash attachment 
PHOTO SUPPLY 
PROCESSING EQUIPMENT 
AND MATERIALS 
10. (a) Brochure: Illustrating design 
and function of Model 45M Enlarger 
24pp. (b) Leaflet: Additional uses of 
Model 45M Enlarger r Pamphlet 
Discusses characteristics and operation 
of Model 57MB. (d) Book: A Brief 73 
Year History of Enlarger Design. 32pp 
CHARLES BESELER COMPANY 
a) Leaflet: Time-O-Lite Printer 
Leaflet: Time-O-Lite Meters and 
Switches. INDUSTRIAL TIMER 
33. (a) Booklet: **Marshall’s Guide 
for I i-Coloring Photographs.” 
special section on heavy oils, 36 
pp.. illus. 25e. (b) Pamphlet: Color 
Chart: Marshall's -_ oil colors, 
price list of 10c. 
c) Pamphlet: Make ‘Life More Color 
ful, discusses photo-coloring; (d) Pam 
phiet: Information the photo-oil 
pencil. (e) Book: **Photo-Oil Coloring 
for Fun or Profit,’’ 17 chapters, 148 
pp, 22 illus., color charts, 9 color 
plates; explains detailed portrait 
work, right papers for coloring, how 
to mix — color harmony, land- 
acapes, $3.50. JOHN G. MAR 
SHALL MANU FACTURING CO 
45. (b) Catalogs: Omega A-2, B-7, B-8, 
D-2, D-3, E-5 One on each model 
specify which you want c) Booklet 
How To Buy The Right Enlarger. (d) 
Booklet: Omega Distortion Correction 
Attachment; (e) Booklet: Refractamat- 
ic 35. SIMMONS BROTHERS 
56. (a) Folder: Describes “Static 
ter.”’ gives uses and prices, 3pp, 
NUCLEAR PRODUCT 
58. (a) Brochure: Discusses Lisco Cut 
Film Holder; gives data and informa 
tion on exclusive features. LISCO 
PRODUCTS 
60. (a) Booklet: Clayton P-60 Fine 
Grain Developer; detailed instruction 
on use; L6pp, illus. CLAYTON CHEM- 
ICAL CORP 
64. (a) Booklet: Describes methods and 
materials for mounting transparencies 
or viewing and projecting. ERIE 
SCIENTIFIC CORP 
62. (c) Booklet: Cut Film 
veloping Tank. (d) Booklet 
ing Tank. (e) Booklet: Proven Liquid 
Chemicals. (f) Booklet: You'll Enjoy 
Developing & Printing. (g) Booklet 
Big Picture Fun for Everyone (En- 
larger). (h) Booklet: Home Developing 
& Printing Kit. (i) Booklet: Developing 
& Enlarging; FR CORPORATION 
68. (a) Catalog and Handbook 
pages, illustrated, Nega-File slide-cabi- 
nets, accessories b) Circular: Four 
New Files by Nega-File. describes new 
files created by Nega-File to hold from 
20 to 50 of the small plastic Kodaslide 
boxes, prices and types. NEGA-FILE 
COMPANY. 
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By LES BARRY 


rm ra 0r 


weegee 


COVERS THE CIRCUS 


that 
thousand 


here’s a saying one picture is 
words. Well, this 
old maxim is knocked into a cocked hat 
by Weegee, who figures it takes some ten 
thousand words to add up to one picture 
That’s roughly the number of words he 
expends before tripping his shutter. 
When Poputar PHOTOGRAPHY 


me to cover Weegee’s annual 


worth a 


assigned 
coverage 
of the circus, I anticipated an evening 
of lessons in split-second photography. I 
got an evening of lessons in photographic 
public relations by a public relations spe- 
cialist 

Weegee had a word for practically ev- 
ery member of the circus, as he plodded 
through the backstage 
dressing rooms, puffing 
dripping down the front of his 
shirt. Each greeting was returned, warm 
ly. And whenever a performer looked 
as though he had a few minutes to spare, 
Weegee had a 


conversation for 


and 
a long cigar and 


corridors 


ashes 


few hundred words of 
him 
The actual taking of pictures was very 


rare 


A word for everybody 


While talking, Weegee would seem to 
be fiddling with the front of his camera 
Actually, he was changing his aperture 
and shutter speed (or at least, checking), 
as though he planned to take a picture 
of each person with 
and chatted 
hours 
tures 


whom he stopped 
But during more than two 
backstage he took only two pic- 


A € hain coffee 


drinker 


I asked him what made the two people 
he did photograph backstage more pic- 
ture-worthy than didn’t. 

“They were ready,” he said. “They were 
relaxed, and their fitted them 
like they belonged on them. Besides 


those he 


costumes 


which, both of them had what I call 
‘the human quality’ showing. That means 
that the fact that they were people came 


through the grease paint.” 


a 


The circus his proving ground 


If there 
the two people he 
it was invisible 


different about 
to photograph, 
to the naked eye of the 
bystander, and probably will remain so 
until the photographs appear in print. 


was anything 


chose 


Emergency—a button came off 


Weegee has been covering the circus 
for the last ten years. He calls the circus 
his “proving ground” for new material 
and equipment, because of its variety of 
situations, lighting, and photographic 
types, and because he finds circus people 
the “world’s most cooperative models.” 

The night we attended the big Ringling 
Brothers, Barnum and Bailey Circus at 
Madison Square Garden, he was testing 
a new color film 

It was 
rived 


that 
minutes 


night, and he ar- 
late, hugging a 
camera case and puffing a wet cigar 

When I greeted him, he replied, “Blue 
flashbulbs. I almost forgot blue fliash- 
bulbs.” 


raining 
fifteen 


Then he tossed his coat and hat onto 
the clothes rack in the room, 
checked the light on his cigar, and mo- 
tioned me inside. We bypassed the arena, 
ducked through a narrow corridor, and 
trotted downstairs to the special coffee 
shop for performers. There, Weegee or- 
dered a “hot one,” and opened his case. 
Inside were a 2144x344 Speed Graphic with 
a roll-film back, four rolls of a 


press 


new 
»~RAPHY 


ss PHOTO 





color film, a roll of Tri-X pan, 50 blue 
flashbulbs, and ten cigars. 

I commented on the fact that he carried 
more cigars than he did rolls of film, 
and he explained that it takes only about 
eight cigars to get through a normal cir- 
cus performance, but that being a pho- 
tographer, he’s gotten into the habit of 
carrying a few extras. 

“Just like the roll of Tri-X,” he said. 
“I’m not taking black-and-white tonight, 
but I’m still prepared for an accident 
murder or any other emergency.” 

The only emergency that occurred that 
night happened when his flash cord 
caught on his coat and ripped off a but- 
ton. With complete Weegee 
walked down to the men’s dressing room 
and presented the circus seamstress with 
the coat and detached button. And as 
casually as if she were sewing for one 
of the clowns, the seamstress sewed the 
button back on and returned the coat. 

In effect, Weegee could be called the 
unofficial photographer of the circus. He 
is so close to member of the 
troupe that several years ago he played 
a clown for two performances 

When the circus is in town, he attends 
every performance he can. And the ma- 
jor unofficial service he 
sort of keep an 


pners. 


ora 


aplomb, 


be ing a 


performs 1s to 
eye on other photogra- 
When someone gets set to pop a 
flash close to an animal’s face, Weegee 


cautions him about it. If a photographer 
drops a bulb on the track, Weegee picks 
it up and hands it back to him. 

In return, carte blanche 
to come and go as he pleases in any 
part of the circus. 

He claims that his many and constant 
conversations with the performers are 
all part of his search for “people to pho- 
tograph.” 

“Give me 


Weegee has 


five minutes of casual ki- 
bitzing with any one of them and I know 
whether or not I want his picture,” Wee- 
gee says. 

In order to get as much talk as possible 
from each person he approaches, Weegee 
opens each conversation with a variation 
of this provocative remark: 

“It’s not the same as last year, is it?” 

To any circus performer, it would seem, 
this is an immediate incentive to letting 
down his guard and spilling his entire 
emotional outlook about the circus. I 
saw it happen time after time. Those 
who are happy say this year is better: 
the unhappy say last year was better. 

They tell this inquisitive photographer 
all their personal and business problems. 
They tell about their 
children; their sweethearts, 
ter-circus rivalries. 
the off seasons and the busy 

And while they talk, Weegee’s eyes 
study them relentlessly. If the mysterious 


him wives and 
and their in- 


They tell him about 


seasons. 


factors are ripe, he whips his already-set 
camera to his face and shoots. 

During the night I spent with him, 
Weegee took pictures of two performers. 
One was a clown named Chuck Burnes, 
with whom Weegee was having coffee; 
the other was a chorus girl who refused 
to give her name. 

Weegee said he liked the shot of Burnes 
because he seemed to show, through his 
make-up, the difficulty of being profes- 
sionally funny. Of the girl he said, “She 
had a fresh quality that showed she was 
as thrilled by the circus as most of the 
people in the stands.” 

From time to time Weegee would wan- 
der into the arena, set his camera case 
down at the edge of the track and sit 
on it while watching the show. His posi- 
tion seemed like one of complete relaxa- 
tion and disinterest, but when a potential 
photograph presented itself, he vould 
spring forward like an unleashed tiger, 
focus and shoot in an instant. He finished 
the roll of film in the arena, taking the 
remaining six pictures of a group of per- 
forming chimpanzees. 

The eight pictures constituted his entire 
night’s work, but 


coffee, 


after the circus, over 
he expressed full satisfaction over 
the number of pictures taken. I didn’t 
that I had shot rolls of 
36-exposure 35-mm film, plus a roll of 
12-exposure 120.—f 
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COLOR PRINTS 
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service. Electronic controls and numerous 
quality checks insure continued SUPERIOR 
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You get factory-fresh 
ANSCOCHROME with 
guaranteed expiration date 
— plus ASA 64 PROCESSING 
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high speed COLOR action 
shots. Not only do you 

get the finest quality 

and fastest service — but 
you save money as well! 
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325mm FS 
LENS wt. 8 oz. 
For EXAKTA, PRAKTIFLEX, 
PRAKTICA and all 35mm single 
lens reflex cameras with focal plane 
Gives 6'2 magnification not 2X No vig- 
Price $10.00 postpaid. Satisfaction guar- 
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Hurry ? Get a Loan on 
Your Camera or Equipment 


Don’t sacrifice your pet camera in a forced sale 
or poor trade! Simply send us your idle equip- 
ment and indicate how much desired—any 
amount of $5.00 to $5,000.00. 
Only exclusively photo finance house in U.S.A. 
@ Speedy same day service. 
® Lowest legal rates—Two years to repay. 
®@ Licensed by Comm. of Mass. Boston Lic. +479. 
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Special rates to photo dealers. 
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10 f ¥ ‘ x5 . countnes rompt replies and returns 

— = 32.06 20 for $2.75 ‘ NEW YORK PRICE roo med: Siasee eudues emead saa eine 

° : 

¢ Reductions-Doubie Above Prices « on new merchandise 


SHOSTAL 
edo} Re) 3.) 8 is) 3-09 Ne COD. Plosse 701 W. 8th St. Downtown Los Angeles eo eee ee 


E il . ¥ 545 Sth Ave., N. Y. 17, N. Y. 
2407 Tratman Ave.New York 61 , N.Y. very inquiry will receive our prompt courteous attention 


FILM DUPLICATES PROFESSIONAL [ERIEEW PROCESSING 


Custem-quality proces EXTACHROME ANSCOCHROME 16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
ng by the very sam KODACHROME KODACOLOR 
8mm or 16mm MOVIE FILM pon Dap hae Mg A ce 
16mm REDUCED to 8mm 
8mm ENLARGED to 16mm 


: COLOR or BLACK and WHITE 
rely on — NOW avail 35mm (20 ext unted ° Smm ANIMATED TITLES témm 
able to ali who de P X enue ‘ . 
COLOR or BLACK & WHITE ° 
FILM SERVICE LABORATORY 
FREE + Foolproof Mailing Bags 1 


mand the very best TITLES MADE TO ORDER 
5307 Ft. Hamilton P’kwy, B’klyn 19, N.Y. KURSHAN & LANG 10€. 46St.N.Y. 17 © Dept P-4 


URS. pod. Is U.S. PHOTOGRAPHIC EQUIPMENT CORP. 
FR FE : 18 CARTOON SLIDE TITLES COLOR SLIDE 
Kodachrome Developing | | car only $3.95 Postpaid DUPLICATING 


nouns bod Ist class. 
442 ROGERS AVENUE + BROOKLYN 25,N.-Y 
humorous full-color 
esh color film purchased by you, we will develop 


1 check, cash of MLO. 
‘< 7 slides for every situation 3smm Mounted 

a roll of your kodachrome FREE. included in Headliner Title Finest quality, sharpest reproduction 

Your check or money order must be enclosed in ‘ hs . a > a ice c One of the West's oldest color slide duplicators 
your kodachrome box. (@mm roll $3.00, 100’ 16mm S gif Quality Cc iso Availabi 

' y Color Printing Also Available 

roll $8.50.) Within a few days you shall receive your 2 i t coc 
Ub Geastieas B6es & Ga OF eer uae Gelr ; ' nian anti te. etm oie 24 Hour Color Film Processing. Ansco. Anscochrome, Ektachrome 
camera film which includes processing HEADLI STEDCO PHOTO 
SUN FILM CO., 200 W. 57 St., New York 19, N. Y. . NER PRODUCTS 7610 Melrose Ave.—Dept. P + Los Angeles 46 + WE 6-0658 
P. 0. Box 602, Kansas City 41, Mo 
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8mm and t6émm DUPLICATES 


CoD) 


peereessse 


























WALL STREET CAMERA’S 


ANNUAL SPRING SALE 


QUANTITIES LIMITED! ORDER TODAY! 
FIRST COME, FIRST SERVED! 


PHOTOGRAPHIC MARKET PLACE-continued 








Ha 


ANSCOCHROME °¢ $1.0 


35mm, 20 Exp. Mntd. SI. 
828, 8 Exposure Mntd. 

127 Super Slides 
120-620 90¢ 

















| LEICA SALE 


Leica HHIC, F3.5 Elmar 
Leica 111C, F2 Summitar 
a IF, 3.5 Elmar 
ica HIF, F3.5 Elmar 
, Leica HIF. F2 Summitar 
25¢ Leica HIF, F2 
Leica 1G, F2 
Summicron 





| | LENSES FOR LEICA, 
. CANON, etc. 


5 Canon 
Angenieux 


24 HOURS in a 


Laboratory 


==m:49 Sal 
3x4. ___ 40 8x10 __ 
4x5 50 

Duplicate Transparencies 


2'/4x3"Vq 


1.00 
. 2.00 





97. 
114. 


Five 2%” x 314".$1.00 % Five 5” x 7” Summitar137. 


$ 
Five 34%” x 41/2".$2.00 & Five 8” x 10”.... 
DUPLICATE COLOR-SLIDES 20c each 
20 for $3 — STEREO 45c Pair — 10 Pr. $3.50 © Min. $1 
COLOR SLIDES from KODACOLOR 
35mm Mounted 35¢ each. $1.75 Min. Larger Sizes Available 
DEVELOPING OF KODACOLOR 70c FAST QUALITY SERVICE 
PRINTS, from KODACOLOR _ EASTMAN COLOR A Trial Will Convince You Canon 11D, F2 lens 
3° 5x7 $1 Canon IVS-2, F1.9 lens 


ROYALE COLOR LAB Canen UT ELS tone 197. 85mm F2 Nikkor 
P.O. BOX 43, GLEN OAKS BR., Dept. P.4 Conon VT. FL2 tons 264.50 | Soe Fs Angoniout 
FLORAL PARK, NEW YORK | NIKON SALE 


90mm F18 Angenieux 
Nikon 1, F2 lens 
PROCESSING OF 


Ansco & Ektachrome 
processing... per roll }90 
(Including the new high 
speed Anscochrome & 
Ektachrome) 


223. 
244. 


8 Nikkor 
5 Nikkor 
me F2 5 Angenieux 
309. 35mm F2.8 Rodenstok 
35mm F18 Canon 
50mm F2 Summitar 
| CANON SALE Somm F2 Semen 
69. 50mm F1.2 Canon 
93. 85mm F2 Canon 
180. 85mm F2 Sonnar 


When ordered 
tities of more 
You send 
different transparencies! 


in quan Summarit 





five orf 
even 





may 





p dene te - 00, California 4. wad 4% fl 


MULTI-COLOR Film Co. 
Box 54, Northridge, Calif. 


INTRODUCTORY OFFER 


FIRST ORDER ONLY 











67. 

88. 
179. 
244. 


| CONTAX ae 


200mm F4.5 Telyt 
Contax |. F2.8 Tessar 


493.5 
Contax ti,F2Sonnar_ 69. : | LENSES FOR 


90mm F4 Elmar (M-3 
90mm F4 Elmar 

Nikon S-1, F2 lens 

Nikon S2. F14 lens 


Collaps 
135 mm F4 Canon 
Nikon S-2, F1.1 lens 


135mm F3.5 Canon 
135mm F4.5 Steinheil 
135mm F3.5 Tel-Colinar 
135mm F3.5 Nikkor 





zr-1 








STANDARD OFF 


PROCESSING 
\emmeenons 45‘ ANSCHROME | | | Contarith Body” G3.38 | CONTAX. NIKON 
; ' ntax 5Sonnar 7 21mm F Biogon 
, eee EKTACHROME ContaxtI1A,F1 5Sonnar249.$@ | fimm FA-5 oKor 
Contaflextt_F2. 8Tessar109. 
ANSCOCHROME or #4 Contaflex !V.F2 8Tessar124. nm F2.5 Nikkor 
EKTACHROME 
120,620 dev 
35mm (20 exp) | 
MAILING ENVELOPES and low price lists 
STUDIOS suoceroxr 172 
BRIDGEPORT |, CONN 





r 
3 

3 
35mm F4 Zeiss Topogon 
35mn 
5, 
5 


4x5—50¢ 

5x7—95¢ |-1. “fom ieee 

3x5 ...40¢ A ae 

White Border Ai TBST mm) 
MASTER COLOR 


2.8 Biogon 
1 Zunow 
Nikkor 
Biotar 
khor 
onnar 
F2 2.5 Nikkor 
m F3.5 Nikkor 
nm F4 Sonnar 


LENSES FOR 

EXAKTA, PENTA- 
CON, PRAKTICA, 
PRAKTINA,EXA, etc. 
63. 
$7. 
37. 
47. 


99. 
77. 





1 
SINGLE LENS Sem 47 
REFLEX SALE mm F2 § 





ee KODACHROME MOVIE a ANSCOCOLOR ee eae oe | F3.5 Nikkor 
755 Contessa.F2.8,Meter 59. 
50¢ 
dev & mtd 


Contaflext!_F2.8Tessar 99. 
KODACHROME m F3.5 Nikkor 
13¢ Contina 1A, F28, Meter 49. 
Send your film to us now. Write for FREE 











Practica, F2.9 lens 
tica FX, F2.8 Tes 
sar PS 
: r it Rival Reflex. F2 lens 
end for free mailer. Contax S, F2 Biotar lens 
BOX SOA. NEWARK 1, N. J. Exakta 1. F325 lens 


Automatic — Developing Tank | [::*'¥,'23 fess 


Exakta VX, F2.8 Tessar 
@ Processes up te 400 Ft 
e 8mm-i6mm-35mm i 28mm F3.5 Angenieux 
e Movie—X -Ray—Microfilm plan, PS 79. 35mm F2.5 Angenieux 
e Motor Driven—Portable 35mm F3.5 Soligar preset 
. Pes ad plastic tanks 35mm F2.5 Soligat preset 
e Uniform Density Assured Hasse b ad 35mm F28 Flektagon 
e 70mm tank alse available preset 1 Auto 
eo Guaranteed Miranda, F1.9 lens 40mm F2.8 Macro Kilar 
Write for Free Literature Asshifies, F3.5 tens 


Asahi Pentax, F 
cord Corp. 487-15 South Ave. soni Fontan, Fe 
Beacen, N. Y. 





@Po 








- 128. 40mm F2.8 Macro Kilar 
from your favorite positive fi freneparencios o 


ROOACHROME, AUSCOCHRONE or EKTACHROME 


back ! 


by DOC 











40mm F45 Heliopian 

40mm F45 tsogon 

40mm F4.5 Zeiss Tessar 

40mm F3.5 Olympus 

35mm F3.5 Automatic 
Wa 





35mm CAMERA 
SALE 





$ .45 | 8 . 40. 2.00 

: 1.00 35mm duplicates -25 
ng, 20 exp. Kodachr ! Ansco & Ekta 1.25 
Anscochrome Exposure Guide... plus our 
I complete color print and color film proc- 

® essing price list. Write today for yours! 


COLORFAX LABORATORIES - INC 


1160-P_Bonifant Street « Silver Spring, Maryland #7) 


Ist CLASS avaury Ist CLASS » MAIL 


your films expertly processed and matted te oo first class 

S-exposure rolls 60 35mm fine 
grain developed 20-exposure 5: th exposure rolls 
$1.85; reprints 6¢ h Prints custom made in 


Agta Ambi Silette, F2.8 
Argus C3, F3.5 lens 
Argus C4, F2.8 lens 
Kodak “35, Range 
finder 
Stereo Graphic Outfit 
Graphic “35" Outfit, F2.8 
Graphic “35" Outfit. F3.5 
Regula RM, F19 lens 
Meter 
Karamat “36", F2 lens 
Retina 1A, F2 lens 
Pony 135, F4.5 lens 
Pony 828, F4.5 lens 
Bolsey 82, F3.2 lens 
Bolsey B, F3.2 lens 
Stereo Realist, F3.5 
Minolta “A” F35 lens 
Minolta “A-2" F2.8 lens 
Minolta Super A, F2 lens 
Lord “5-D", F1.9 lens 
Ricoh “500”, F2.8 lens 
Voigtiander Prominent 
F15 


TWIN LENS 
REFLEX SALE 


Rolleicord |, F4.5 lens 
Rolleicord 111, F3.5 lens 
Rolleicord IV, F3.5 lens 
Rolleicord V, F3.5 lens 
Rotleicord Va, F3.5 lens 
Rolieifiex 4x4, F2.8 
oy es Pas 7s Tessa 


GUARANTEED FRESH OR MONEY BACK arent og pn 


50mm F2.8 Auto Tessar 
50mm F2 Auto Westagon 
50mm F1.9 Auto Xenon 
Anscochr 50mm F15 Angenieux 
$1.25 : 
$1.50; 
Ohio 


PROCESSING — Ektachrome., 
120, 620 $1.15; 35 mtd 
PRINTS — &x10 5x7 
117 Glenn Street, Yel Yellow Springs, Obi 


mm 
$3.00; 


58mm F2 Auto Biotar 
35mm F4.5 Primogon 
35mm F4 Radiogon 
40mm F3.5 Cassaron 
35mm F45 Lithagon PS 
35mm F2.5 Super Ritagon 
85mm F2 Piesker PS 
85mm F2.8 Biometer PS 
85mm F2.8 Tessar PS 
75mm F1.5 Biotar 
90mm F2.8 Macro Kilar 149. 
100mm F3.5 Piesker 

Short Mt 
100mm F2.8 Piesker PS 
85mm F2.8 Steinhe 
90mm F18 Angenieux 
90mm 2.5 Angenieux 
85mm F28 Travenar 

Auto PS 
90mm F4 Sun 
90mm F4 Sun PS 
75mm F1.9 Primopian PS 
135mm F4.5 Travegon 
135mm F3.5 Auto PS 

Travenar 
135mm F3.5 Soligor PS 
135mm F4.5 Culminar 
135mm F3.5 Colinar PS 
135mm F3.5 Auto Xenar 








eons 
VRUUNNAnenee 
eoocoovouvwv 


FILMS FINE GRAIN DEVELOPED 
TO PREVENT SCRATCHING! 


FULL SIZE Enlarged to 314x414, 36 
3! 414’ ony 9 90 


36 exposure gwiossy paper 
ENLARGEMENTS 


Double weight por- 
free! 


jumbo size 
Most Careful 
620 film—$1 
20-exp 
828, 


Satuwome processing of 120, 


ounted, 35mm.—$1.25, 
127. mounted —$1.10. 
Send for free mailer 


FIVE STAR PHOTO LABS HIGHEST QUALITY PHOTO FINISHING! 
P.O. Box 96-F Staten Isiand 10, N. Y. MAILERS AND OTHER OUTSTANDING OFFERS 
also 


~ UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 
MUSICAL 


35mm exposunt 35¢c 
Lorges? Selection of Portrait Albums. 


TRI X—DUPONT 4—PLUS X—DUPONT 2 
Photogr Discount FREE New Folder PP 


roll glossy $ 


paper $2.25 20 
10 
One day service 
oS 

















Rolleiflex MX, F3.5 lens 


MIN, ORDER 3 ROLLS $3-00- 
e = : * 


; ee * MIOPLEX multiple 


strip printer 





Automatically 
holds film 
strips 





FREE 2 PF FILM HANDLING GLOVES 
GIVEN WITH EACH ORDER 
CAPITOL FILM SALES CO. — Dept. H 

P.O. BOX 18, HIGHBRIDGE STA., N. Y. 52, N. Y. 








Cropping—filter Changes—Balancing 


Mode! 35mm A 
one exposure, 36 
— on s38 


America's Finest 


coLtor 


PRINTS 


Rolieifiex LVS, F3.5 lens129. 
Rolleiflex 2.8 D,F2.8 lens159. 
Minolta Autocord, F3.5 59. 
L" $79. 
SuperRicohfiex,F35iens 17. 


Minolta Autocord * 


Yashica “A” F3.5 lens 
Yashica “C", F3.5 lens 
Yashicamat, F3.5 lens 
tkoflex 1A, F3.5 lens 
tkoflex 11A, F3.5 tens 
Kodak Reflex, F3.5 lens 
Argofiex, F4.5 lens 


5 
135mm F2.8 Auto Quinar118. ¢ 


150mm F5.5 Tele Megor 
135mm F3.5 Piesker PS 
180mm F5.5 Piesker PS 
180mm F5.5 Tele Megor 
250mm F5.5 Piesker 

250mm F5.5 Tele Megor 
300mm F5.6 Kilar 119 


150mm F3.5 Kilar 
400mm F5.5 Votar PS 


400mm F5.6 Kilar 
135mm F3 5 Kilar 


96. 
97. 
400mm F5.5 Tele week 


52. 


50 


pa 95 
model 120 33 95 
8x10 multiple 
ease! (not 
model-& 


THE ULTIMATE IN QUALITY WORK 


24x 3%. .$0.50 5 x 7 Mtd. . 2.00 
a a - 1.00 8x10 Mtd. 3.50 


CUSTOMCRAFT P.0.Box 6618, Dept.P 





purpose Everything listed is USED unless otherwise stated. 
feos. All fully guaranteed both mechanically and 
tically. We sell all merchandise on a 20 pa 
money back guarantee. 20% deposit is required on 
all C.0.D. shipments 


sent postpaid 
free brochure 
Pp. MFG. CO. 

Box 79. D-P, noPtiee a. N.Y 


Washington 9, D. C. 











Popular PHOTOGRAPHY 





BRAND NEW 1958 


Canon ts 
MOVIE CAMERA 


199" 


F1.8 Canon Lens 


All Cameras Accepted 
in Trade 


BRAND NEW 1958 


Contaflex 111 


48 your 
Gon ttaflex tf 


CONTAFLEX IV 
ADD $17.50 TO ABOVE PRICES 
BRAND NEW LATEST 1958 


Contax IIA &1IA 


19 . 


new HA 

ody for Body) 

MX Flash Synchronized e Takes all 

s1bS and Strobe e Standard Flash Post 
d 


BRAND 


new KOnica ii« 


69° per 


NO TRADE 
NEEDED 


$2 Hexanon PB 
t ansport ang 500 Sec 

Seif Timer Luminous Viewfinder 
e MX Synchronization * Disc 


—% 


Rapid Film 








Be 

Ls 
BRAND NEW 8mm MOVIE 
CAMERAS & PROJECTORS 





Deluxe Case & BC Folding 
Fiashgun $16.95 


BRAND NEW LATEST AUTOMATIC 
Exakta vx 


43" 


a ata "vx 
Body for Body 


C pean 

$0+your Exakta V 

S0+your Exakta lt, tt 

$0+your Leica I1IF 
49.50+your Contax IIIA 

50+your Praktifiex FX 

50+vour Canon IVS2 


iy re 





BRAND NEW 


PENTAPRISM 


MADE IN 


Rangefinder Insert Alone $8.75 





GO AUTOMATIC! 


fully automatic 
58mm F2 
BIOTAR 


$4950... 
Preset Bi 


star 
35mm F3.S5 Travegon Auto Lens $39.50 
ns 


35mnr 59.50 
+ , enieux 
SOmr a i Tessar ito. 39.50 
oT PS 
to 54.50 
+your F2 Biotar PS 





——\émm MOVIE CAMERAS 
AND PROJECTORS 





tak K-100, rik . 7 00 





TAPE RECORDERS 








8mm MOVIE LENSES 





a Waeeees 

















FF The CAMERA TRADE- IN MART OF THE NATION ” 


3rand New Latest 1958 Automatic 


Rolleiflex 3.56 


List Price 249.50 


BRAND NEW LATEST 
1958 AUTOMATIC 


Practica FX-3 
_outtit 





4 

Res 50 
tty now 124 
WERE Ss WHAT YOU GET 

Brand new Praktica FX-3 
: Optical Walet Level & Sports Finder 
@ 50mm F2.8 Automatic Westenar 
Lens 
100mm F4.5 Telephoto Lens 
Extension Tube Set for Close-ups 
BC Flashgun @ Leather 








Above outfit available wi 
2.8 Automatic Tessar 


matic Westagon Lens. Add 

















Allowance for your 
Rolleifiex 
LVS in trade 170% 








Rolleiflex 2.8 E 


List Price 249.50 
Allowance for your 











Rolleifiex 186% 





2.8D in trade 
SLIDE PROJECTOR SALE 
Reg _ Py 


a4 


80 WALL ST., 


Zeiss Eye Level 
Praktica FX3 


Penta 


“WORLD'S FINEST OPTICS” 
BRAND NEW HI-SPEED 
Soligor 
135mm F2.8 Pre-Set LENS 
FOR EXAKTA ex 


A 
PENTACON. CONTAX 
& D, PRAKTICA 


31° 


plush-lined case 


REG. 89.95 


now 


DeLuxe 


Wall St. Special, Used, Excellent 
AUTOMATIC 


Exakta vx outfit 


Reg. $461.00 


now 


HERE'S 

WHAT YOU GET! 
Automatic Exakta VX 
58mm F2 Automatic Biotar Lens 
Eye Level Penta Prism Finder 
Rangefinder Insert 





Extra Ground Glass Insert 
135mm F3.5 Pre-set Tele- 
photo Lens 
Exakta Extension Tube Set 
for Close-ups 

@ Exakta B.C. Flashgun 

@ Leather Case 


FREE 
EXPOSURE 
METER 














Latest Exakta i ay 
nstead of disc 


Extra Waist Level and 
| Ssere. Finder 
BRAND NEW LATEST 


Exa mx outfit 
a 


oN 


now 
HERE'S WHAT YOU GET! 


g4°° 
New Latest EXA 


MX 
50mm {2.8 etd. Westar Click-Stop Lens 
Penta Prism Finder 
Split-image Rangefinder Insert 
100mm F4.5 Telephoto Lens 
Extra Ground Glass Insert 
Exa B.C. Flashgun 
Leather Case 
SOmm F3.5 Zeiss Tessar in- 
stead of Westar, add 
SOmm F3.5 Automatic Primo- 
tar instead of Westar, add 


Add $34.50 








$12.95 





REG. 
216.50 





$12.50 








SPECIAL! $10.00 A 
ra t 


‘S57 BRAUN 
HOBBY» 


ee NEW 


NOW 9495 | 


BRAND NEW STROBE UNITS 


eg 








BRAND NEW LATEST 

Retina IC 

Ma REG. 170.00 
now 


$32.50 


aes. 508.60 now SOaewe 
40mm Meyer Hetioplian $26.75 


Reg. $54.50 


now 





VE $140.00. USED, EXCELLENT 


aunts Praktina FX 
outfit 


now 


Automatic Praktina FX Camera 
50mm F2.8 Automatic Tessar Lens 
Penta Prism Finder 
Rangefinder Insert 
Extra Ground Glass Insert 
135mm F4.5 Telephoto Lens 
Extension Tube Set for Close-ups 
B. C. Flashgun 
Leather carrying Case 
Free Exposure Meter 

#2 Auto Biotar 


| cece ot'e0.8 Teecer ase” $80.00 | 








“SHOP AND SWAP 





| oes case & 
folding flash 
SPECIAL! 


RETINA 
REFLEX 1 3850 


B.c 
$16.95 








Dept. P48 


~] | WANT 





7 | WANT 


NAME 
ADDRESS 


N.Y. 5 CITY 


oO Send free copy of Wall Street Camera News! 


CAMERA CENTER” 


WALL ST. 
80 Wall St., 


CAMERA EXCH. 
New York 5, N.Y. Phone: 
H Anover 


TO BUY. Rush full details on 


TO TRADE. Rush best offer for my 


ZONE STATE 


merenansios A tly guaranteed a year 


Phone: HAnover 2-8060-61 mt oe pean rT 
mTITtiittiitritiiiti titi 
131 


WALL ST.“zux G3 





UNBELIEVABLE FILM VALUES 


BULK FILM SPECIAL 
Daylight Film Loader 


\egative film 
, cartri iges 


y $5.95 


PHOTOGRAPHIC 
ENLARGING PAPER 
100 Sheet Packages 
Contrasts 1—2—3 


S.W. 
$1.29 
1.59 
3.45 


PAPER IN ROLLS 





x & 


ANSCO COLOR IN BULK 
16mm 4e per ft minimum order 5 


8mm 25’ on camera spool $1.25 
48mm 25’ on camera spool 4.75 


AVAILABLE IN 8mm and 16mm 


THE FOLLOWINC FULL VERSION REELS 
The Smr approximately 2ZU00 ft. and mm 
D 4 each ree 








_ Charlie Chaplin Comedies—1 reelers— 
JANITOR! MABEL’S BUSY DAY, FILM 
TW ‘EEN HO VER CA HT It 
JEW PROFESSION 2 reelers 
NITE AT THE HOW. THE 
TRAMP NIGHT OUT 
SMITE Sais asian te nt 
{ for sound $12.50 per 
MACK SENNETT BATHING BEAUTIES-—— 
one-reelers $10.00 per reel and $20.00 for 
two-reelers. Full version approx. 4 16mm 
each. 8mm $5.00 per ree 
CRANTLAND RICE SPORTS— 
ft. each and 
400 ft ‘appre "Pric “4 mm $10.00 silent and 
$12.50 r $5.00 R ’ 
THE SCALE PORT AFLOAT? CGR R oN 
CLORY. & S EYE N ANI NOW f 
DEFENSE. MONARCHS OF THE FIELD 
OF SWAT 
HAL ROACH COMEDIES— 
- & ther far i tars. full ver 
wailable in 8mm approx ft. $5.00 
per ree mn $10.00 ent per ree! and 
$12.50 ind. A D ft 


ORICINAL OUR GANG COMEDIES— 
F mm , 2 00 for mm 
t $10 00 ec nm s 


availiabie 





ANSCOCHROME ASA 32 


16mm with Processing 


100’ 16mm roll 


$8.00 
‘16mm Mag. .. : 6.50 


COLORCHROME 


8mm Roll ASA 32 





$3.25 


with Proce: ing 


35mm FILM 


Ansco Color Tungsten 





(3 for $2.75) 





FILM 
SPECIAL 


FILM 
SPECIAL 
Color or BOW 


FILM 
SPECIAL 


purchase will entitle you to 


camera and projecto: 


purchase will entitle .ou to 

nie camera for $1 

hase will entitle you to a 

flash camera for $1.00 

will entitle you tc a 

127 ] rolls of 127 film 
Tree ¢ ] 

This offer does not apply to 


purchases 
of Anscochrome film 


USED CLEARANCE SALE 


16mm Subjects Approx. 4 available in sound 


Use Only $4095 


or silent 





MOVIE FILM SPECIAL 
ASA 50 
4 25’ double 8mm 
spools 
16 rolls 
64 rolls as at 
15 rolls 16mm | 
spools 


27 Ils 


on camera 


54 rolls as above 
NO PROCESSING ON ABOVE 





SUPER ANSCOCHROME 
ASA 100 
High Speed—1959 Date 
Orig. Factory Packed 
Smm 20X list $2.35 3 for $5.95 
20 list... cece 1.05 Bee 445 


ACCESSORIES 


CHEMICAL KITS 
One galion 





$1.00 


| processing of 


$2.00 


1.00 
jozen for 1.00 


nd cans 








B&W 35mm Film 100° Roll 
PX, XX, BACK X, LR $1.25 





lémm KODACHROME 


100 ft. rolls—processing included. 
Slightly outdated. Developed by Eastman 
Kodak. Reg. $1 Price $6.00 per 


roll 














ANSCO COLOR FILM 
WITH PROCESSING 


8mm 25 
8mm | 

16mm | 
16mm | 


16mm 





BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 
ASA 50 

8mm 25’ dbl. roll 

8mm | on Bolex Spo 
16mm 100’ roll 

16mm | Y’ sound AS 
16mm * Magazine 

8mm 25’ double ASA 200 High Speed 
Black and White with processing $1.75 


SPECIAL ON NEW 
8mm AND 16mm SUBJECTS 
(Cartoons, Comedies and Westerns) 


BLACK AND WHITE SUBJECTS 


50’ 8mm 


"16mm 


“ 
] 

400’ 16mm (silent 
4c 


)’ 16mm (sound 





DEVELOPING SERVICE 
AVAILABLE 


100’ 16mm BOW 
8mm 25’ double BOW 
8mm 25’ double « 

16mm 100’ roll ¢ r 
16mm ’ Mag 

Above color price refer t 
Anscochrome only 


BULK MOVIE FILM ASA 50 


NO PROCESSING 
SEL. 5 oasis $ 2.75 


27 rolls as above 
24 rolls as above 
16mm 5 
— as abo\ 
rolls as ab 
7 ’ 8mm or 


ROLL FILM 


11¢ ] Black z 





15 16mm 25’ 
i 


+ 





V ASA 5SO—4 for 
m BGW ASA 2 for 


PROCESSOR 
8MM-16MM Cine Film 


100 Foot Capac ity Tray Drying Rack, Proc- 
essing Reel, nstructions, 1 Gallon 


Capacity. Only $24. 50. 








Ready Made Title: ? Set 
Titles. Save $1.90 on Each Set 
Per Set 


Appropriate 
Only $1.00 








8MM-16MM Movie Title: 
Titles. Only $4.95. 


Make Your Own 


Visit Our Store—Open Saturdays. Please Include Postage—$2.00 Deposit on All C.O.D.'s 


ASTRA PHOTO PRODUCTS 


243 WEST 55 STREET 
NEW YORK 19, N. Y. 





SUPREME IS YOUR PHOTOGRAPHIC MARKET PLACE 


SPECIALS 
for APRIL 


200 sh. 


a® 


200 sh. 


8x10 Enlarging Paper qi 


Resisto Rapid +1 


8x10 Enlarging Paper 12° sk. 
S. W. White Lustre Gloss 3'9 
* 


° #2&% #3 


8x10 Enlarging Paper 


Single weight glossy #1 








or e@ Black & White 
Quaranters¢ 
QUAN. PRICE 


ROLL FILM “ 


Super XX 
Aer 


0, 127 
116, 616 
ktachrome 


red »yASA 


== Guaranteed till 
OLOR Jan. 1959 
35mm Cc aaa a Smite 





SIZE 


35mm x 100’ SAFETY FILM 


nteed till Jan i9s9 


Guara 
Super XX, Plus-X 
Panatomic-X / 95 
Ansco Supreme » b 
Infrared, Microfile 
Orthochromatic ASAG4 EACH 
. 1.50 


5.39 





35mm x 100’ 


Ss 








Ww 





Value 
$475 


GREAT 


coated 42.5 ao.. 
h Leica’ 2c3, Aero 


HENS VALUES! 
Sto ae 750 


AMPRO Iémm 


OUND PROJECTOR 


13995 


Special Purchase! 


SALTZMAN ENLARGER 


30 WAA (A Force 8-9 


ngi 


re mn ered Gov't Cost $2,500 
ake egat to 

014" x 1014 00 
akes Aerial R Film 

to 91 

ectric foot operated * 
mutter 

. t nstr t r Crating extra 

$s ab t t 


ete with C dist f t t a and 
x 10 negative t 





NEW, LATEST EMULSIONS 
Guaranteed till Jan. 1959 


® PLUS-X ASA 80 319 each 


© TRI-X ASA 200+ 
5.39 





A-10 Electric Film & Paper Dryer 
yea tol Motor Driven 


air blow 
surfa 

350° per 
y © " 

290 


rf 
perf« 





959 


Varigam or Varaloid vo ,:' 


| 
9 


s 
4 
4 
4.68 
3 
4 
4 
3 
B 


) 
) 
? 

64 

39 

he] 

39 

x 400 Res 9 








Rapid ! 
Guar. till 


MORSE B5 
FILM DEVELOPING MACHINE 


= ise" 


} 





Morse 8-6 
capacity—$299 





8mm & 6mm B&W MOVIE FILM 
Guar. till Jan. 1959 © Processing Included 
Size YPE tor | 6 for 12 for 
3.29 6.39 11.29 

4.49 8.39,16.29 

5.69 11.29 22.49 

5.89 11.69 22.39 

7.439 14.49 28.29 

1 3.79)25 for 8.49 

1 4.19 6 for 7.99 


2.79 
13.99 


"] P < YX i 
x12 Neg 


*Pr 





KOPY KAT 
SPECIAL! 
Microfile 
35mm x 36 


KODACHROME 
Bantam 828 16mm x 100’ 
1956 Date a” 3957. 
o Pearls Orig pkg 
for 6.95 ea. 
5 3.99 3 for 20.49 


exp 
E.K. Proc 


“Ss 10 tor 23 


Fresh KODACHROME and ANSCOCHROME 
_In original mfrs. packages ® 1959 Date 
3 for 4.59 —_— sa 

} 3 for 6.19 


95 each 
3 for 5.99 


3 for 9.19 








»me 




















Processing is not included 





sins So oe 


LIKE NEW 


Check our really low Prices 


With your order 


on Brand New! Latest Models! 
Everything Gucranteeg'* 
35mm and Reflex Cameras 


Aires Wit, fy .¢ 
Yashica “An lens, w/case Ss 


ENLARGING PAPER Jc-"isss EKTACHROME “B” 


In original mfr 
KODABROMIDE © HALOBROME ¢ CYKORA vt si 10 sh 
Size Type aid . 

x DWSM 

DWGIl 
DWSM 
DWGl 
DWGI 


pkgs 
1.99 


Contrast Quan. Price 





NN 
Mr Heo 


TERRIFIC BUY! 
Ansco Printon e 1957 Date 


lix 14 695 Fully 


10 sh. guaranteed 
70mm FILM 


7Omm x 15° Tri-x 
I < 


meter a 
Yashicamat ci matic 
35mm (2 x 2) Sli 
SI i 
Quickset Super “3090 - wweheet 
Skan SP 309 x 
; Improve your 
With these to 
Har 
x 


w /case 


ooh w 
aa ano 
oo oun 


WN 
On 





va 





Hh 
OO 


CUT FILM Darkroom W. 


P quali 
A Rubber Tray 


=x 


or 
ty products . 


f 2.99 
xx 3.49 
6.49 


Brand New! 8 x 10 
Grafiex 
Holders 


DWSM 
DWGIl 
) SWGL- 
10 DWSM 


*x200 Res. Rapid 


7Oomm 
P 

7Omm™m x 200 
>} per-XX 


x 100 s 
. ; Airequipt Co 
(up to 4 


eV RP eN FWP wwe ewn 





~ ‘UB to It x 44 
Spot-0-Matic Enlarging Meter 
ete 


3 for 1999 : Prease Enlarging Cael 


Staticmaster ! 





9%" x 200’ AERO 
ENLARGING PAPER 


*1.2,3,4 
Rol! cuts into 240 sheets 8x10 





nN 
stom 
- 3 ° 


Brush 3 

Aids to bet+, 
efter ph 

R.1. Electronic Place Otegraphy . . . 


~ Quard 
Terrific Buy! Quickset Fair? 


99 8 ses ax Eley 
4-Lite Movie Bar 
o 
16 or 


100° of 8. Get our price first on 
of solu anything Photographic 


— FREE! Request 
bi your co 
> © new i e “s 


6-page 


Brand New! 
BAIA 8mm Slitter 
® Chrome 

© Hara 


ened 





4 
Guar. till 


CONTACT PAPER Jan. 1959 
KODAK ¢ HALOID e ANSCO 
Type 
SWGal 
SWGI 
SWGal 
SWSM 
DWSM 
SWGOl 
Ad Type 
Reflex Copy 
Document 


Brand New! 


MORSE 
G-3 TANK 
Price Sevelops ass tie 
2.69 fim. Uses 
EE with 

3.19 50° Blue 
3.89 
3.69 
2.69 
2.89 
3.29 
2.99 
1.50 
3.19 
1.79 
3.29 
6.99 
5.99 
2.49 
7.49 
4.99 


W / power 


finish 


Tripod 


Contrast Quan. 
43.4.5 300 st tion. ER ya 
16mm x 
or 3 re 


200 st rollers tank—6 
Base r 


Att.: 
Photostat 
Users! 


1956 Date 
HALOID 
RECORD 


0) st 


8 of mm x a8" 


8mm-1 6mm-35 
MORSE FILM DRYER 


=— = it re 


200 sh 





of our 


catalog 
100 st 


100 st 





Supreme's 
GIANT 
Catalog 

of cameras 

& Supplies. 


200 st 
144 sh 


PLEASE INCLUDE POSTAGE 
MINIMUM ORDER: $4. 
Merchandise is guaranteed U.S. 
Surplus, unless otherwise noted. 
Export and wholesale inquiries 
invited. Include 25% deposit 
for C.O.D. orders. Minimum 


‘ 95 
ted 19 e ~~ 10c C.O.D. order: $15. 


——————— 
SUPREME PHOTO SUPPLY CO... . 11 BROADWAY, Dept. (Qy NEW YORK 4, N. Y. 


THE WORLD'S LARGEST SUPPLIERS OF FILM AND PAPER AT REDUCED PRICES 


April, 1958 


x 
XN) ~ 3 
or 35n 


dbl 





10 for $220. 








133 








Potatoes are Cheaper? . . . It’s cheaper to listen to good advice than to go through experience 
at a loss. Even if you’re not ready to buy now. 


Our Camera Technologists will give you a written unbiased report on anything photographic, free; whether it's a Baby Brownie or a Leica. 


University offers you free advice, good service, unbeatable low prices, and a two-year unconditional no charge guarantee. A Bargain is not 
oa Bargain unless you're completely satisfied. 





BRAND-NEW " LENS BARGAINS BAUSCH & LOMB 
KODAK DEY! BRAND-NEW for Leica Fans Automatic Slide Projectors Brand New wing endear 


BROWNIE °%& 135mm £/3.5 Tet im KODAK 
. © ie aetan Ge ok gccaeer , ~ RETINA IIc 


. roll 


List 64.75 nesayric ’ . . » 7 
New Special 62" wre $99°° 
EVERED!I <v. oo 


case 5.50 comp. case 7.72 12 ply al a 
‘ 


1.9 fe Retina tC 








e.cord V 


S FF (Chrome) 5 with Fully Automatic 82.22 
4 foc te 


ssi ve $107.84 
sa oe ae: 2 319 $8, itn Finadl To hee | MMe: NE Case | MINOLTA 
5 


='s . 8. 
tas. felon. : eee List $84.50 sare $61.38 Autocord 
9.5 6.50 


F3.5 List 109.50 w /case 


EMEL C93A . : 
Vemma eceece™ | MINI-TAPE se sailed ane 








OW ne ne Oe 


foc. Tele 








S speeds Auto-L w case Spec. 94.5 
Las Dissolve rewind JET : “ 
Auto motor 





List 89.50 : 
Special new CO.9S cute Fae = < Feigoes “sutton List 69.95 4 LIGHT er 
ortabie, Auto- . a Brand New 38.50 BAR a 
i $ : “ ” e Parallax Corr 
AKAREX , matic Rewind size 5" x 7” x + 2 Sree COIL CORD compLete with 
700 2”. Approx. wt. 3-4 Ibs. , ° “D" mounts BRACKET 4 BULBS! S 
~ ’ . . List 199.50 Body only BATT. 3.92 e Folding—Compact 
Seren: Mii Lightweight all tran-| 149.50 + your movie camera w lens . eo All Meta e Pistol Grip 
F28 sistor tape recorder. List 24.95 92 


fries or mercury sat. | Exposure Meters Revere Electric w Bulbs 


bat 
New Less Bulbs 7.92 
List $249.50 . 
Special 
SeECIAL ‘] §9* Norwood Director $ 21. Eye-matics : 
BRAND NEW DeJjur Dual Prof... 1 List sae | Brand New 


Actir ~ 

includes batteries ear- 139.50 CAI, F1.8 Roll 109.70 

phones, tape rt 169.50 CA2, 3. F1.8 6.6. 
Tur Roll 


Uses standard tape. Lim os ange 133.92 


ited Offer. Limited Quan- Deluxe Table 
tity 169.50 CA3. F1.8 Mag 133.92 


199.50 CA4, 3, F1.8 Projector-Viewer 
Tur, Mag 156.92]... Ss eacs 
MODEL 2700 Compartment Case, Spec. 14.33 | p.., rt neni 
Superpod 


Geared for quick action | DARKROOM ACCESSORIES 4g "Reg. —. 
} and s L 

















~ Ww ~ 
VaeVornn 








MND 





Ma fle 
lowering 


$9 45° 
Extra 90 Degrees tilt on BRAND NEW 


Field Case list 4.95 Special 2.42 
Level on tripod st Sale 
Yankee Lordomat 20 Tank 5S 7.25 S 
Yankee 4x5 Utility Tank 92 MINOX lil- 
cal pictur 


2 
, 1 > ‘ 
5o6 , es Yankee 4x5 Agitank cut film 6.95 } List 139.50! 
Write Adjustable camera screw 3 
5 





Sree. ae : - Yankee Safe lite w 3 Filters. 4 89 
ekorder < st 22 

oT666 FREE ‘ 11.97 “t*5 15 | Airequipt 4 Way Fixed Easel 7 65 
8 Spesiat 2.92 Airequipt Diaimaster Ease! 

eluxe ~ 


: o 1x14 7 os | Photo-Electric 
DUAL <"S Oe rs ee se EXPOSURE 
2V4x2Va- ee Oe eters METER Konica MXL 
Projector- Brumberger 5x7 Safe Lite as : WITH Latest 

35mm - > Brumberger 8x10 Paper Safe. 153.05 BOOSTER w/case list 134.50 
300 Watt Fan = _ 


Brumberger 11x14 Paper Safe 


Fedco Focus Rite Enlarging 5 omplete ASA Special $ 72 
Uist 39.95 $9g9* KODAK 300 PROJECTOR (NEW) | ,.... ioeaw ba New 4 


Fedco No. 100 Dryer 111/2 tops F:l t 
x15 ‘ 
ONLY 


‘ 2, shutter includ. case 
I 74.50 with Airequipt Ses ae ee 

4.50, with Atreauipt —§ 3.92 | ora tse s168 tominous rae oe 
Olympus ‘*35" . 50 with Readymatic 46 92 Premier A2 Roto Dryer omplete wit mx 
Konica Itt S F2 83.5 chs Spee. w/c, new . 24x28 : ner, heathen With F2.9 ctd 
y mee ~. — 4 Premier Al Roto Dryer e and Cha L w ist i 
ontafe 12"29 ‘ ens Wais 
Richo 500 F2.8 49 
Richo 500 F 3°] MOHAWK MIDGETAPE POCKET | staticmaster 1° Brush : Reg. _— Level FINDER! 
‘ RECORDER Spot-O-Matic Enlarging Meter ) 6 
Resteon 4 Nikor 35mm Tank single reel q Reg. 119.50 


. 
A > a in w t Nikor 120-620 Tank w Reel ; EEE $ 250 
2 Sumern ; 7 
Case eeccoe 























, lied = int . tt ~ Nikor 20 Exp. 35mm wide SPECIAL 
Lordomat F2.8 57.5 recordir . oa space reel 5 ° 
Samoca F3.5 for bu ‘ < Nikor 36 Exp. 35mm wide BC Fiashgun 
iv r s ree 52 m bd -- be ° ° 
Katinas a2 a, ewicaa 31.5 : managers. report rad space reel, or 620, 120, 127 prism for Ex- > 06.8 Tolechets 1 
AND your equipment in ad 7. we vIew nsurance . a Nikor 33 Tank with 2 F actas, V, VX, Latest 1958 Exa instead of 
write. Subj. to inspect =r 35mm reels ‘ & Exas, split Disc. Model! Add 6.90 
; Kodak Timer image range- 
AKAREX Wi Special Brand New 159.50 Minutes & Seconds ni finder combi- SPECIAL! 
bat. mike, earphone & tape Kodak 35mm Day Load Tank { nation with BRAND NEW! 
Send for free Brochure Morse G3 35.8 16mm j 
w/F2 XENON Dev. Tank : WOLLENSAK 
- ake Kodak Automatic Tray Siphon 95 - 
. = ‘ MAGAZINE Sun Ray 11x14 Metal Adj ground glass. M ‘ 8mm Turret 
: : Ease! 7 List 80.00 odel "43" Movie Camera 
~ ah SLIDE TRAYS Sun Ray 8x10 Metal Adj Brand New with F1.9 Ctd. Raptor, 
‘ Ease! 5 18.98 9 
j = mm W.A., 32.5mm Tele 
Precise 11x14 Metal Ad 
For All Projectors egies, Sin al Adj - Case -99 Elements! 
New Special Carr Cut Film Hangers 4x5 , List 99.50! $69 


E e Foot Switch, Kriser 5 f ONLY 
« Full Sync MX « Cpl RF « Rapid xcept Revere, 28c BF1 Chemicals 7 
each 
1.4 


Brand New 
RF. Penta- e Leather 


Trade-ins accepted 
List 249.50 











Minute Wollensak T m. w 
Wind « Sync Comp. e¢ Interchange- B&L Processing Kit : list 149 aa. ecole 
able e Parallax Airequipt Mag 


Cor s 4 | Arkay 16x20 Loadmaster Specially Priced 
List 139.50 $74” Case, 3 sec, will hold 30 Airequipt 6.95 Print Washer ‘ careers sem Compartment case $8.72 














Special 
Like New 


Akarex tit w/ 3.5 Xenar list 99.50 
Spec. L.N $9.70 








Ou 
TRIPODS on Special & Brand New New Price WE ARE NOT 
STAR D CON- AIREQUIPT MAGS $2.25 $1.44 PERMITTED 
Beau eaee sees Revere Automatic Proj.. 1.45 TO ADVERTISE 
Quickset Champ c 30 Airequipt mags) 15.95 
we 


34.00 22.93 . 12 Airequipt mags)... 9.50 THE NAME 


University ae te 











24.95 16.75 TDC, Airequipt, Viewlex) e F2.8 color tens « Brite Lumi frame 
nd e Ful syne 
range finder 





761 Broadway, N. Y. 3, N.Y. Orders under s5.00— ~ ° 
om 3h, & Sues — on Since 50¢ handling charge celine mee $44°° 
AME?TG STORES Include approximate postage, overage refunded list 12.50 


Money refunded, if not satisfied, 10 day N-12 CATALOGUE Special . . .4.62 











Popular PHOTOGRAPHY 








SUPER ANSCOCHROME BGW 35mm Film 100’ Roll SPECIAL ON NEW 


ASA 100 see tak ae ee | 8mm AND 16mm SUBJECTS 
High Speed—1959 Date (Cartoons, Comedies and Westerns) 


Orig. Factory Packed BLACK AND WHIT 
K list... ccceS2ed 3 for $5.95 FILM FILM FILM E SUBJECTS 


for 45 | SPECIAL SPECIAL _—« SPECIAL 
PHOTOGRAPHIC Color or BOW 
ENLARGING PAPER $200.00 purchase will entitle 


100 Sheet Packages a Kodak Brownie camera and pr 
Contrasts 1—2—3 or } 




















purchase will entitle 


ee aria. ANSCOCHROME ASA 32 


purchase will entitle y 


16mm with Processing 
wnie flash camera for $ > 


$8.00 
purchase will entitle 
27 camera and 10 rolls of 


free of extra cost 


127 








This offer does not apply to purchases 
16mm SOUND PROJECTORS OF FEE an 
Bell & Howell, Victor, Ampro 
BULK FILM SPECIAL 
sreciat $149.00 . MOVIE FILM SPECIAL 
@ Brand New Daylight Film Loader ASA 50 
AVAILABLE IN 8mm and 16mm e | 35mm negative film 


THE FOLLOWING FULL VERSION REELS © 12 empty 35mm cartridges ' double 8mm on camera 
The 8 a mm 


pclcatgy SB agrhor lala Yours for only $5.95 


Charlie Chaplin Comedies—1 reelers— 














A 


M ACCESSORIES 


N 
2 reelers 
W THE 


"$10.00 - reel 
$5.00 ; 
MACK SENNETT BATHING BEAUTIES— abide bhai 
$10.00 per reel and $20.00 for age poe 
$5.00 per reel ” ma a neice BULK MOVIE FILM ASA 50 
GRANTLAND RICE SPORTS— Cans for above each NO PROCESSING 
mM APPFOX. $0.00 Si an i Sis Ie 
m $5.00 
RT 


AFLOAT 





AND 


AONARCHS OF THE FIELD 





HAL ROACH COMEDIES— 


ent eg nT ANSCO COLOR FILM 
S00" lon per reel ana WITH PROCESSING 


$12.50 sour ah oe ee 
ORIGINAL se CANG COMEDIES— ° 
| Jémm $5.00 tor émm | 8mm 100’ on Bolex Spoo! 
ft "$10.00 er ree nm siler 16mm 100’ rol : ; 920, 116, 616, Black 
; Pa pia: 16mm 100’ roll sound te ASA 50—5 for. . .$1.00 
16mm ' Magazi ne ae 20X 3 mm B GW ASA 50 -4 for 1.00 
ae BLACK AND WHITE Movie. | ——— 
AVAILABLE 
FILM WITH PROCESSING ANSCO COLOR IN BULK 


ASA 50 16mm 4¢ per ft minimum order 50’ 


lions 
Smm 2 On camera spo 














Simm 25" db an 
: oe dbl 4 am 25’ on camera spool... 
8mm 100’ on Bc 


16mm | roll 7 ; PROCESSOR 
16mm 1] ¥ sound ASA 24 


eaaat 16MM Cine Film 
35mm FILM 16mm MGREEING .5 6400040 OO 100 F . = 


] Capa y ay Drying Rac! k, Proc 
Ansco Color Tungsten 8mm 25’ double ASA 200 High Speed ag Ee netructions 1 Gu 
s Black and White with processing $1.7 apacity. Only $24.50. 














(3 for $2.75) USED CLEARANCE SALE 


16mm Subjects Approx. 400’ available in : 
16mm KODACHROME a ee 


C Cc 
rolls essing included Slightly 
r 


ted Developed by Eastman Kodak. Reg For Home 95 
Price $6.00 per roll. Use Only $4. 


CINEPIX, inc. 


243 WEST 55th STREET e NEW YORK 19, N. Y. 














April, 1958 





AWO 


FRESH KODACHROME 


This 1959 dated film is in its 
a sea c one fu 
ant ] € a sfact 
° jes 
pilus mounting of oy 
ORDER—3 ROLLS 
Siz 


Slide Tray SPECIAL 
$s 95 


"316 95 


MOVIE FILM 


Fast fine grain & W pan- 
chromatic ASA 50 Pr ces include 
new fast proce y service 

s 3 i 

a] x 


BUY SIX... GET ONE EXTRA FREE 





Bulk Film Special 
« BRAND NEW DAYLIGHT FILM 
LOADER 
e 100° 35mm NEGATIVE FILM 
eS FILM CARTRIDGE 


Ail_tor_only $5.95 


sl Reler de Vdalleal SAVE BY MAIL!! 5 
DISCOUNTS !!! Fe ee ee ome 


eo ae ee ee ee ee ee ae 
NEW EXPOSURE METERS MOVIE—QUANTITY DISCOUNTS 


List B&W ASA 50. Reversal Process ng 
S %.95—Alpex Direct Reading w case siz 4 Rolis 27 Rolls 
15—Sekonic Leader Deluxe, w case 
Booster Cell for Sekonic Leader 
Compact, w case 
Norwood Director M-2 
DejJur Dual—Profess:onal 
GE PR-1 w 
ot w case 
itt w case 


ve 
vm 
3" 


i6mmx 50 $19.95 
*16mm™ x 100 46.95 
*Camera Spooied 





NEVER GEFORE AT THESE DISCOUNTS'!! 


COMPLETELY AUTOMATIC 
35mm SLIDE PROJECTOR 


w case 
te Dir. Read. w case 
Case for any of above 


NNR REN 
HPNWNEONLOND 











Special Sale! CASES 
for 12 Slide Trays 


or 24 TRAYS 


ARGUS Sale! 


BRAND NEW—LATEST MODELS 
COMBINATION DISCOUNT! 
us case flash & 
PLUS SOLIGAR 

(4.5 tele lens 
only $64.95 











Black & White 


Movie Film Processing 
B8mm x 25° dbie S .55 ea 
16 x 100 1.00 ea 
16 v 50 65 ea 





SALE—Grand New—Latest Models 


* pas 
MINOLTA Cameras 
AWON 
List PRICE 
S$ 57.90 $40.50 
66.40 45.50 
350 
78.90 53.95 
2i«a ; 
w case 109.45 74.95 
214 sq Minolta-L 
Autocord w cas 135.45 93.95 


LL 
Vom x foo" BULK KODAK 





AWON 

LIST PRICE 

$ 66.95 $41.95 

99.50 66.95 

c-44 w 

fl 17.00 79.95 
Live PROJECTORS 

ec 9.50 29.50 


79.50 58.95 





4 le or D 
“s6 95 
xX i pt 
Perf 7.95 








tam ‘MOVIE. PROJECTOR 
AWON SPECIAL « due cast 
minum e $00 x4. « Blowe 
ed e ctd. f1.6 lens « 
capacity e LIMITED Orrer 
ISCOUNT 

AWON poise pan $36.95 
Luggage type case—only $4.95 


Just set the dial, and you can show your slides 


DARKROOM ACCESSORIES MEU casshiiandlonthe bee cheatelentie "aeer: 


»per- 


ated AIREQUIPT ELECTRO-CHANGER  ; 
BRAND NEW brilliant MANSFIELD > 
, ° 6.95 
$10.95 


rv) 
Pnne 
N 


Midway'’ blower 
Yankee Lordomat 20 Tank 


jector. AWON saves you 
e the supply 
Yankee 4x5 Utility Tank 


a 
2ius automatic Electro Changer— 


AWON SALE—S48.95 


WOLLENSAK Sale! 


All BRAND NEW All in factory seated cartons! 
A 


fully guaranteed uperb equipment and 
values at bargain prices 


~ 





~ 


“ue 


MOVIE CAMERAS 


8mm Model =42 
8mm 43, turret 3 


Dryer 12x29 
Brush 
Eniaraing Meter 
8 16mm Dev. Tank Bam 41.9 fox n 
11x14 Metal Adj. Ease! amm = 3 lens turret 
m Hangers 4x5 ’ 8mm = 28 magazine, f1.9 fox 
nute Process- n +23 mag.. 3 lens turret 
Ki t 19 =“91 magazine, 1.9 foc 
16mm =93 mag, 3 lens turret 


ne 
BROWRYUNOKNER New 








ASA 50 Aero Ektachrome PROJECTORS 


35mm « - exp, $1.50 ea; 4 for $ Process 8mm 2715 $00 wt. 3 reels 
de buil splic & case 


c 
35mm « 40 Bulk $3.95 35mmx 75’ Bulk $7. 50 
35mm x 75’ Bulk plus 41 gal. devel kit $8.95 





° ’ 
NEW—SUPER HIGH SPEED—1958 DATE es, S00 wt 


ANSCOCHROME ASA 100+ TAPE RECORDER 


35mm =x 20 exp.—list $2.35—SALE 3 for $5.75 


21500. dual speed, w case i189 50 137.95 
120 roll—list $1.75—AWON SALE 3 for $4.10 








AWON CHOPS 


KODAK CAMERAS 


KODAK SIGNET 357 


KODAK HOLIDAY fla 
KODAK PONY 4 
KODAK PONY i35. m 
KODAK SIGNET 40 


KODAK MOVIE CAMERAS 
KODAK BROWNIE 8mm mode 
KODAK BROWNIE &mm ov 
KODAK BROWNIE one m 
KODAK BROWNIE turret 8mm 
KODAK MEDALLION &mm 
KODAK K100 16mm f1.9 
KODAK K100 turret 


KODAK PROJECTORS 
CINE KODAK Showtime &mr 
CINE KODAK Showtime 2 
BROWNIE 300 

BROWNIE ‘SOO 

KODASCOPE ROYAL 16mm 


Airequipt chnar 


35mm BULK 
NEGATIVE SAFETY 


xx Kodak 
d Microfile 

zi, 2.3 
$7.50 
Gertetage Pius X, 


x. Infr Red, Microfile 
$1 50; 12 for $2.50 


> Pp 
KODAK 00 35mm slide projector 








CUT FILM SPECIALS 


4x5 Kodak Infra Red (100 
sh 1.00 
4x5 Ansco Proc (25 shts) 
3 fo 50 
8x10 E€.K. Contr Proc Pan 
or Ansco Process (25 sh 98 
6 for 95 
8x10 EK Infra Red (100 
shts 9s 
Panatomic 
da 25 sh) 9s 
Repolith thin 
95 
« 10 sh.) 98 
ntr Proc Pan (10 
98 


KODAK PRICES 


ALL BRAND NEW—ALL LATEST MODELS 


contro 


oo 

ready matic 
so 
50 


SIGNET 500 wt 35™m™ proj. auto chngr 50 
Ask for the AWON DISCOUNT PRICES on al! equipment 
RE EEE IR LEY LE A LOIRE: TGS NO MELE AR AT ED, 


FLASHBULBS sale! 


Genuine WESTINGHOUSE BULBS. 
Frankly we're ove 

We've slashed our 

courage 

more and 


2S (Case 


68 (Case of 120 





EXCLUSIVE—RADIANT 


Portable Tripod Screens 
VYNA-FLECT fabric 


x 50 
Screens are shi 
R.R. Expr. collect postage 





COLOR CUT FILM SPECIALS 
o 


. Ektacolor Type & 
) 

sx?" Ektachrome (10 « 

8x10 Ektachrome (10 sh 


4x5 Arisco Color ) 10 
sh ea. $1.50; 6 for 





KODACHROME PROCESSING 


20 exp. mtg 

36 exp. mtg 

238° dble 

25’ mag 

so 

100° roll 

returned via insured mail 
Check or Money Order must accom- 
pany film 


Bulk ANSCO COLOR 


Daylight or ee 2534 1955 Date 
35mm x 10 $11.95 
35mm x So’ 


. ° 650 
35mm «x 2712 4.00 





Brand New! Famous Moke 


sANSCOCHROME 1959 ASA 32 | ELECTRONIC FLASH 


factory pack) 
35mm x 28° (orig. factory pack Needs only 4 smal! batteries 
7.99 Exposure calculator dial 
$1.35 ea 4tor 498 Hand-Grip head for off-the- 
3 for 3.00 camera shots 
no proc 5.95 Switche easil AC power 
r ne proc.) Ge ash be ves consistent 
3 for 25.00 
nel. proc oe Cc with camera bracket 


3 for 15.60 _ oon d 


AWON Bulk Film Special! List price $54.50 speciat 929.95 


35mm x 100’ Kodak TRI-X $3 = 
35mm 100° B&W ASA 24 
35mm 


seen _“aaAs Brand New! ULTRABLITZ JET I 


16mm x Positive Film 
35mm x 100’ Kodak Super KX 





Adjustable reflector for Wide Angle and normal 
shots. A or 4-D batteries. Half power switch 
Guide Nos W 250, Color 65. Disc. model 


PAPER SALE List Price $69.95—Special $37.95 


en 209 sna) 3: then 1¢ © prin? ELECTRONIC FLASH OUTFITS 


cent 666 ssi? “Se 








AWON 
1.98 BRAND NEW List PRICE 
1.25 Uitrablitz Jet 11, A.C. or Batt. $70 $44 
Uitrablitz Expert Iv. A.C. & 
8 


at 

ur Mec nek tz = 32 
Hershey ‘70 A.C. and Batt 
RI DYMALITE A.c 








1,000 shts 22.50 


* 

ENLARGING PAPER YASHICA Refiex Cameras 

34/2x5 OWSM +2 (S00 sheets) 9 

10x10 SWSM <1, 3 (100 sheets) 

ANSCO COLOR PRINTON 8x10 (10 shts 

4x5" SWGL <1 (200 sheets) 

10x10 SWSM™ Variaam (250 shts.) 

9%ex200 peny 21, e 

20x24 SWGL - 50 sheets) 

934"x1000 swem zi, 

93,4°x1000' SWSGL Haloid Varaloid 
(variable contr) 

dixie DWGL (50 sheets) 


heen ; 2.4 100 shts $2 33 | And your old flashgun in trade 





Brand New—Latest Modeis—Just Arrived 
AWON is proud to offer these highly prized im- 
ported cameras at sensational discount prices! 
CASE INCLUDED FREE! 

AWON 

List PRICE 

YASHICA A $35.95 $24.95 

VASHICA C. semi-automatic 54.50 37.95 
VASHICA LM. sem:-automatic 

with built-in exposure meter 69.95 45.95 

YASHICAMAT-AUTOMATIC 85.50 58.95 


Ve woaorauw 








4-LITE Folding 
MOVIE BAR LIGHT 


With metal carry case, 2 toggle 
switches & 7° heavy duty cord 
reg. $16.95 


AWON SALE $7.50 


Bulbs remain on bar in case 
$1 ea. with purch. of bar 


THIS MONTH'S SPECIALS SPECIAL AWON COMBINATION DISCOUNT! ALL BRAND NEW! 


» Temm = 860’ Guser KX.S 2.95 AIRES ill L 35mm camera with 6 ele- 
* 120 & 620 Kodacolor 3 for 7s ment f1.9 lens. 
e Telephoto Lens, 8mm, 
"35 4.95 plus CASE and B.C. FLASH GUN il for onl 
c' angie’ ens, ‘Fmm, 8B plus Photoelectric EXPOSURE METER —C y 
e Cardusaréd Gores Mounts, plus Microlite 35mm VIEWER $89 95 
100 for, 3.50; 1000 for 26.80 plus Genuine Leather GADGET BAG 
° Ansco 35 rd boar 
Mounts, 100 1.00 AIRES ttt & Camera and case alone—limited supply $15 95 
1 for 8.509 Order Now! ‘ ‘ . 
. Saytiant Bulk Film Load- 


& S&S cartridge 4.95 
E Ansco 120 Sie Pan Press ng Ree ee ee ee ee 
620 Supreme, 12 for ° 
108-P W. 29 St. 
KODACHROME 828 (proc. 
fet ve 35 AWON FILMS “3.2.2 
LA 4-6376 


SEND 25¢ for complete GENTLEMEN: Please send me immediately the items listed 
CATALOG listing all equipment betow. 


at unbeatable prices! 





t enclose $ . Including postage 
and insurance costs (excess refunded). 





Include 20% deposit on all 





C.0.D. orders. All equipment 





dated and sold as is unless 

otherwise stated. All footage 

approx. 

*with your camera in trade. 
Export inquiries invited! 





NAME 








Postage & Insurance must be ADDRESS 


included with order. Excess 

refunded. All prices subject to CITY ZONE STATE 

change without notice. 5 
Popular PHOTOGRAPHY 





is NEW, all film & paper out- § 


4 
2 1.25 
O shee 1 24 1 
eets) FR Mode! If. A.C. or Batt so 
10x10 Ms 100 sheets)..... FR Mode! 140, A.C 4 

















Save $70.45! 
Brand New 
PRAKTICA FX2 
OUTFIT 


109% 


complete 
Camera 
Only 89.50 
f 1.9 Primopian pre-set « FX synchro 
Factory guarantee 
Speeds to 1 SO0Oth 








You Get More At Broadway 
HIGHEST TRADE-IN 
ALLOWANCES 





Save $82.85! Brand New 
cw Discontinued 


KONICA Iil 
Loy MFX OUTFIT 
Camera, List SALE 


8975 


. complete 
Total Value Te2. Camera 


119.50 


69.50 





BROADWAY'S FAMOUS 
TELEPHOTO OR WIDE ANGLE LENSES 


To fit all cameras 
® Color corrected ® Hard surface coated 
© All brand new © All one price 


Check this OVER 
LISTED is Y mo not showr 


one 19.95 each, case, 1.50 addi. 


For the following cameras 


3-00e e Cirofiex 8, C, 0, « Kodak Retinette aroid 95, 9S A 
ef e Kodak Retina t 2P oid 95 8B 

« Clarus it, 11a 

Reflex e Classic 35 Kodak Retina tlc 

at Contafiex t, tt itte 

Contafiex ttt, iv Ko 
40 
Kodak Tourist 
K 


ak 


<3 


gy 


170 CAMERAS - 


e Aires 35-111 
Accuraflex 
dak Signet 35 


° Argus C c-2,C-3 
e Argus C-4.C-44 
e Asahifiex 

Baldina 


per tkonta A, B 
r tkonta BX 


v-venyn 


. 


€ 

Minol ta A.All 
ita Autocord 

Mine Sita Autocord 
Minolta Super A 
Nettar 
Nikon 
Olympus 3558 
Peerfiecta 
Pentacon 

Kodak Pony 135C Perfex 

Kodak Pony 828 Polaroid 80, BO A 


ALSO FOR THE FOLLOWING STEREO CAMERAS © 39.50 (case 


e Busch Verascope e Kodak 
Edixa ta, tla, tila e Revere 
e Stere-All 


Cee eee eee eee eeseeeeee 
<<<<$SS<<u 


1.50 addi.) 








only 
*/2 Ctd. Hexanon 

Speeds 1 sec. to 1 
Rapid film wind 
Bright frame finder 


sooth 








Save $30.45! Brand New! 


1958 Model 
QUICKSET 300 


Slide Projector 


List 39°50 


69.95 

e 300 watt blower-cooled 

For 35mm bantam or super slides 

. 3.5 tens fills 40 =x 40 screen 

e With case 
guarantee 
Other Slide Projector Values! 

Argus 300, NEW 

Keystone K500, Used 

Revere 444, 300 W., Used 

300 Skyline, auto, Used 

TDC Model D, 300W., Semi 

TOC Project-Or-View, Used 

TDC Stereo Project-Or-View, Used 

Bausch & Lomb 30 

Bausch & Lomb 50 


auto changer and lifetime 


Matic Used 











You Get More At Broadway 
10-DAY MONEY-BACK 
GUARANTEE 





SLIDE MAGAZINES 
AT TREMENDOUS SAVINGS! 
ALL BRAND NEW! 


Airequipt 
LaBelie 6” pr 


plleifiex, 13.5. Aut 


35mm CAMERAS 
List 


1 110A, 14.7, RF 
A. Dem« 


NEW 


USED PRESS CAMERAS 


Ann. Speed 


4.7. RE 
4 RF 
sch PRESSMAN. {47_ RF 
BRAND NEW 8mm 
MOVIE PROJECTORS 


me 
MENON YUNUOU Hw D 


FOO OO) 00 00 ON OD mm P 


mn 


109.50 
39.50 
3 114.95 
86.50 p77 : 96.50 
$9.50 ns 121.50 
BRAND NEW EXPOSURE METERS 


FR ‘booster & case 
GE Guardian w 

GE Mascot 1! 
Polaroi 

Polarc 

Sekon 

Sekor 


q $9.50 


ne 


wee 


Weston Master ti! w 
Weston DR w case 
Zeiss Ikophot Rapid w 


Pneune wes en? 
COSCCHOUANSCOCLS 
VOouVNeonowvuwn 


mr 





LaBelle 9” pr 

Revere 

Toc 

Viewlex 

De! carrying cases for a 
i2 mag 











Used equipment is offered subject to prior sale. 
stock. Write us for your needs. 
monufacturer's guarantee. 
retunded. 


Many other used items in 
New equipment are 1958 models with 
On all orders please add postage, excess 





Save $65.00! 


Brand New! 


TANACK 35 


List $169.50 


104% 





Get More At Broadway 
2 YEAR GUARANTEE 





Save $23.45! 

Brand New! 
ULTRABLITZ 
EXPERT V 


List $69.95 46% 


A iry e wet 


Rated b 


Half and ft powe 
Dual reflect 
Guide numbers r, 65 


Other Bectronic Flash Values 
B 49. 


spetag NEW 


~ 
Onn 
ws 


NWewNeww 
CweLCLCesrve 
Harr ererererer eT erat] 
evcocooooocoo 








Save $41.00! Plenty on Hand! 
ARGUS C3 
OUTFIT 


© Camera ® Case 
© Flashgun 


— 


List 69.50 








Don’t Buy Any 
Equipment Until You 
Check Our Prices! 














a 4 Save $32.00! 
i Brand New! 
WOLLENSAK 43 
8mm Movie Camera 
With 3 £/1.9 Ctd. Lenses In Turret 


List $99.50 


ol 





Pewee ee eee ee ee 


! BROADWAY CAMERA SHOPS, Inc. 


§ Dept. P48, 870 Broadway 
I New York 3, N. Y. 


For special 


Write 


needs write to 


for Time Payment Pian 


§ would tike to trade my 


§ would like to buy a 


Henry Dis 


Prices 


lication 











New Books (Continued from page 


judgment to give 
first-rate 


good assignments to 


photographers regardless of 
their experience in the field of sports the 
| | 


)OK and 


found in this specialty. 


has a variety freshness rarely 


LEICA WORLD, edited by Jacquelyn Balish. 
Published by American Photographic Book 
Publishing Co., Inc., 33 W. 60th St., New York, 
N. Y. 172 pages, $6.95 

The 
1957) of a 
} 


somewhat tardy 


publication (in 
devoted to Leica 


1iotography is a welcome 


picture book 
) addition to 
exhibits-between- 
With all the years that have 
introduction of Dr. Bar- 
camera, Leica World 
A dev- 
1y is bound to 

le pictures should 
But 


e growing library of 


I 
t 
I 


y\0k-covers 


apsed since the 
k’s revolutionary 


bound to be a appointment 


faced with the 
of rounding up 

ires but of finding 
172- the 
iy out—to sent 
which they 


hotography 


, I | 
page OOK, 


pre 
feel rep 
uniquel 

today. 


tnere 


Le ica C I la 


disagreement 
n the opinion of one 

book of photo- 
een, while another 
r.’ Such violence 
the b 
stands between 


While the editorial point 


a9 
l a measure of OK S 


Thi 


>» extremes: 


reviewer! 


24) 


of view seems narrower than 


it should 
have been, there are enough outstanding 
photographs to keep the book on a rea- 
sonably high esthetic level—B. D. 


ASMP PICTURE ANNUAL. A Ridge Press 
book published by Simon and Schuster, New 
York. Cloth bound edition, $4.95; paper bound 
edition, $1.00. 


Among its more than 400 members, the 
American Society of Magazine Photogra- 
phers numbers most of the country’s best 
photojournalists; obviously, no slim book 
of 192 pages can do more than skim the 
surface of this formidable pool of talent. 
However, within the limits of white space 
available, the ASMP Picture Annual does 
manage to encompass a stimulating cross- 
section of modern photojournalism: its 
visual excitement, its sensitivity, its uni- 
its break- 
realm of fine art. Where- 
photographic annuals tend to 
outstanding 
reproduces 


. : 
versal ana 


through into the 


scope, occasional 
as most 
concentrate on single 
the ASMP book 


4- to 6-page) 


pic- 
short 


stories 


ture 
and 
thus fulfilling a 


picture e 


says 
by 36 Society members, 
unique function as 


Many 


having 


a showplace for pho- 
of the 
been 


and othe: 


tojournalism se pictures are 
published 
annuals, but are 
well worth seeing again in context with 
the introductory notes 


pher 


familiar, widely 


In Magazine 


by each photogra- 
Especially 
the well-paced, 
and designed to let the pictures speak for 


creditable, in 
layouts 


our opin- 


ion, are strong, 


themselves with maximum impact. A 
sharply felt lack is the absence of any 
color reproductions, except for the cover. 
The ticklish job of picture selection was, 
in large the responsibility of 
a three-man ASMP Editorial Commit- 
tee, including Barrett Gallagher, Gjon 
Mili, and Dan Weiner. The book was 
created under the direction of Jerry Ma- 
son, whose venture into the 
picture-book field was the phenomenally 
successful Family of Man. Although the 
ASMP Picture Annual is scarcely likely 
to match Family of Man’s record, it is 
a worthy addition to the ever-growing 
field of photographic annuals and an in- 
teresting record of what magazine pho- 
tographers have achieved during the past 
few years.—A. G. 


measure, 


previous 


THE LIVELIEST ART, by Arthur Knight. Pub- 
lished by The Macmillan Company, 60 Fifth 
Ave., New York, N. Y. Cloth-bound, 8!/2x5'/2, 
illustrated. 383 pages. $7.50. 

This book, by teacher 
Arthur Knight, has 
long time. It 
of the 
art that 
emphasis of 


film 
ne eded 
best 


and critic 


for a 


survey 


been 

the 
the film 
obtained The 
the film 
extended 
their medium. 
781 films pro- 
sixty Mr. 
his field and is 
ideas in an en- 


~ 


supplies 
development of 
can 


as an 
‘urrently be 
this 


and how 


book is 
the y 


horizons of 


on 
directors have 
the 
It accurately covers 
the last 
obviously 


creative 
some 
duced 

Knight 


able 


over years 
knows 
his 
tertaining and readable manner. 


to communicate 








NOTICE: Rates 75¢ per word Minimum 10 words. June 


issue closes March !7th. Send order and remittance to 


Popular PHOTOGRAPHY, 366 


Madison Ave., N. Y. City 








CAMERAS AND EQUIPMENT 
TO SELL 





( ' os 
Photographic Market P ; 
CHICAGO'S Largest ¢ a Tradir 
ngs! Better deals! New-Used! 
uction! Chr ptics, 943 Nortl 


g Center! Open 
Mailorder sat 


Chi 


eveni 
f State 
10 


LARGEST 


LOW READER RATE 
Popular PHOTOGRAPHY 
lished a new classified rate for readers 
only of 45¢ per word—minimum 10 
words, This reader rate can only apply 
to those advertisements describing for 
sale, barter and/or exchange, merchan- 
dise of a purely personal ownership, 
and not in any sense merchandise or 
services offered on the part of a dealer 
or others. The commercial rate remains 
75¢ per word, minimum 10 words. 


has estab- 











PHOTOGRAPHY Y 


Hobby ? 
W | tore 


16 S. Wabash, Ct 


tior to 
the best 
next I leal, Altman’s, 
S. Wabasl 
ACCESSORIES 
ll you 
‘ era acce 
Altman’s, 16 
CANADIANS 
letir Mills Sask 
FINE Ca ens Accessor ! 
truly itst ding selection ym your 


triy ‘hicago, Altman’s, S. Wabash, 


ameras Nowhe re 
find n complete of fine 


Chicago, 
New Item Bul- 


For a 
next 
Chi- 
al and fine 

Chicago, browse here to 

Our unusual display 
reputation, Altman’s, 16 8. 


HALF The Fun is looking at 
pment When in 
ir heart’s content 

n international 


h, Chicago 3 


unusu 
en- 


PRICI 
Altman’ 
ALTMAN 
Chicago 
BUY ct 
f « int came 
Dr., Br 
CANADIANS 
€ pment Simon’s (¢ er 


anada 


a Int 11 


quly 


M ntreal. Cc 
DISCOUNTS Up To t fair trade 


project pe re der lense 


Craig West, 


items— 
Hi-Fi, 
quotations on 
la fled Cam- 
, Brooklyn 34, 


our pec c nee ital $ { 
ra Exchange, PP, 2375 East 65 St 
N 
DISCOUNTS 
Tape recorder 

Long Islanc 
Brooklyn 


HiFi 


juotations 


Project rs, 
only, no 
amera Exch., 3 Bay 


St., 





CAMERAS AND EQUIPMENT 
WANTED 


COMPLETE Outfits Purchased ! 
8mm’s to 8x10’s, 35mm’s, 
Urgently Needed! I 
optics, 943 North 





Everything: 
Linhofs, Lenses, 
Payments! Chrom- 
Chicago 10 


Leicas, 
mediate 
State, 
IMMEDIATE airmail payments for cameras, lenses, 
accessories! Highest Prices! Quality equipment 
wanted! Open evenings! Chromoptics, 943 North 
State, Chicago 10 


CASH Airmailed Immediately 
Projectors or any Photog 
( 


for your Cameras, 
raphic Equipment. We 
onsistently Pay More! Complete Satisfaction 
r Merchandise Returned Fully Insured at our 
“OK” Camera Exchange, 553 S. Main 
Street, Los Angeles 13, Calif 
ALTMAN’S is too big to “play 
get what for your 
ind lower offer once the equipment gets here, 
Altman’s, 16 S. Wabash, Chicago 3, Tl 


Popular PHOTOGRAPHY 


expense 


games.” You will 


we offer equipment not a new 





ALTMAN I 


ALTMAN’S 
( f 3, Tl 


ALTMAN’S 


WANTED 
Ave B 


WANTI 


HIGHE 
Polaroid 
Exc! 


FOUND the 
for your used 

wav ( era Exci 
New York 23, 








HI FI, Photo, Guns, All 
Individual attentior iv 
Traders Exchange 


types 


er 








AMERICA’S Most Beautiful Stereo Fr 
trated catal olonial, 247 H 


Swarth: 


WORLDWIDE 3 rage in Inco 
Fidelity Col 
view 


parable Hi 
collection from 1200 
Wolfe 





MOVIE FILMS 
Rented — Sold —Exchanged 





MOTION Pictures wanted 
venture, et H.F.L 81 
Hollywoor , Calit 


ell movie Free! 
> O. Box 1009 


CLEARANCE Sale 
Sound Movie 


itutional Ciner 

» New York, 

5.000 NEW 

ternational-Greenva 

Features, 
ilent, 

specify size Peer- 

Avenue, New York 


WORLD'S Larges Film Selection, 
shorts, new, used. Castle, Official, 8-16 
sound. Free bargain bulletin 
less Camera 1C Lexington 
17 


t 


NEW 1958 Bargain Discount & talog. Also 
16mm sound Write National Cinema, 71 Dey 
Street, N. ¥. C. Specify 8 or 16mm 

RENT 16mm sound films 
tion free catalog U 
Chestnut St., Roselle Park 


Large selec- 
Service, 28 


HUGE listings, color, B&W sports 
travel, musicals, ete Catalog 10c¢ 
123. S. Lincoln St., Hinsdale, Il 


comedies, 
Films, 


rurke 


FREE Catalog. New 8 & 16mm 
able. Box 14 


April, 1958 


releases now avail- 


Midtown Station, New York 18, N.Y. 


I kK R 
EIGHT 
Ave e. Ss 
MOVIES 
{ 


KODACHROM 


E M 
Wild A re 


I 
247 H, Sw 

SOPHISTICATED 
S , f I 


lt 

Box 34744 Ang 
FREE Catalog New—8 
able. Best Rite Sales Ce 
S re Statior Ne y 
KEYSTONE ¢ 

n¢ Megifil 





BINOCULARS AND 
OPTICAL EQUIPMENT 





Autt € 
B 
( 


BINOCULARS repair 
1 Bau 





PHOTO SUPPLIES 








CHEMICALS 


MM RELOADING C 

$4.00. Ply-O-Film, Box 

ALBUMS wedding, baby I l 

100. Samples $2.00. Imperial Photo M 

Raymond Com: Bldg Newark, N. J 

ALBUMS! Wedding, Commercial. Photos 

and customer’s names in gold. Mounts, Sales Aids 
Free catalog! Crestwood, 3601 West 7lst, Kans 
City, Missouri 

PHOTOMOUNTS nexper € x 5 


\ $4.00 
$6.00/100 10 $12.00/100. 


new price list to professiona 
Phot nts, Glenolder Pa 
MODEL Releases 100 
Santa Barbara, Calif 


$1.00 


HOTOMOUNTS 
Ider Easels 

n. Wholesale 
$4.50 C 


t New York 

PHOTOMOUNTS 
Satisfactior 
vard 
40, Mass 


I 
I 
F iders 
S 


Albums 
guaranteed Free catalogue 
Photomount Company, Box 72, ¢ 





FILMS AND PAPER 


SAVE 50%! Guaranteed—fresh color, b&w movie 
film! 8mm, 16mm Free catalog! ESO-F 47th 
Holly, Kansas City 12, Missouri 





lémm B&W and cx 
g Equipment. Free Catalog 
442-444 N. Wells, Chicag 


PHOTO FINISHING 


KODACHROME processing by Kodak—8r 

35mm 20 exp. $1.35. Prompt Service. Write 
ailers and prices. Color Pix, Dept. K, CPO Be 

30, Kingston, N. Y 

PHOTOMURALS from negatives, phot 

parencies, 20’x24", $3.50; 24x30", $4.25 

$5 Brochure available. Photomurals Stud 

1% Hine Place, New Haven, Conn. 








~4 


KODACHROME 


t 


EKTACHROME 

. +] . 

I ly. 3 

I 
ANSCOCHROMI 
jest Autl 


( 
( 


PROCESSING Agfa 


Fu GenPhoto 
M 





COLOR SLIDES 





HOOVER Dan 
$2.00. Edding 
SOUTHSEAS—Hawai 
ilia, Tal Highe 
ple 25¢ catalogue fr 
I dia, N 
SPECIAL G 
make up ye 
Scer 
alifornia 
LOURDES 
teriors of Ro 
Nativity r 
Pope Pius 
Splend | 
Illustrated, “Co Catalog PR 
luctible fr« first order). Argo Slides, 
St., New York 38, N. Y. 





Binghamton, N.Y 








CAMERA Re 
how ! Write 
Dept. X4 


CAMERA 0 


, <] 











INSTRUCTION 





PHOTOGRAPHY For Pleasure or profit. Learn at 
I f Practical t tr ig. Long established 


in School of Pho 
iy, Dept. 2254, Chi 





CAMERA & BINOCULAR 
AMERA yairmer re y needed! You car 
REPAIRS learn manufacti rvice methods at home, it 
time! ree illustrated book tel 
t today t il Camera Repair 
44, Englewoor Colorado 


bur spare 
w! Wri 
NEOPRENE coated tains installed in Leica, hool, Dept. I 
Exakta, Foth, Korelle on, ( Nikon. B&V 
( era Repair Servic ; in Buren St., Chi- 7 
go 5, Ill LEARN Retouching. Complete Home Study Course 
= including all equipment Easy payments. Money 
UNIVERSAL  (Cinemaster Mercury Roamer) back Guarantee Full price $23.50 Write for 
Still and Movie camera repair Trained techni- Free literature today. Marshall Art Studios, Dept 
i No projector All work guaranteed. Two X, 3723 Fullerton Ave., Chicago 47, Ill 
delivery Se camera for estimate. Inter- — - _ — 
ynal Camer ‘ 844 W. Adams, Chi 





a YOU can repair and service Leicas, Contaxe 
Speed Graphic and other cameras, shutters and 
photographic equipment easily, quickly and make 
good money Big reference service manual shows 
you how you car Ww e to buy your materia 

stock part and he to save money buying 

r tools and shop equipment to start your owr 
ies iir shop Satisfaction or your money back 

QUALITY Camer , g. Augu : ri rite to Guild Service Publication, P.O. Box 188, 
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: ee ELP WANTED 
TOURNAMENT ; 7 I COMPUR, Pentacon, Contaflex, Graphic, Wollen- 
Sixty—$6.00 iding aT nue uk, Kodak, Zeiss Ikon, Leica, Bolsey, Prontor, . ~ - 
N. ¥ 4 s and Robot Shutters Specialty (Prompt SKILLED Camera repairman, ten years experience, 
Central States C: Repairs, 3114 desires location change If interested write Clas- 
SODACHROME T ‘ i Wichita 8. K P sified tox 465 c/o Popular Photography, 366 

te Subject Preference "ie =e Madison Ave., New York 17, N. ¥ 

t ist ; i} nent deserves precision care, 





National ¢ amera MAKE money quick, easy, taking subscriptions 
not yet a Servi from every family in your community Liberal 
to National S« rv commissions. We tell you how, furnish all supplies 
Headquarter Department L4, Engle Free. Write McGregor Magazine Agency, Dept 
ud, Colorado 410. Mount Morris, Illinois 
EXCLUSIVE color slide vie i *lease EXPOSURE Meter repair specialists Three day ihe oi ‘ 

in full t e t : ervice. All make Empire Camera Service, Box LOCAL Photographers, Part time Write PCI, 
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INVENTORS—If you believe 
tior you should find out 

for py of our Patent B 
Your Invention Inve 
No obligatior W 
Registered Patent Attorney 
ing, Washington 1, D. C, 


COSTUMES AND PROPS 


LEOTARDS, Bikinis, Costumes. Actual Photo il 
lustrations, $1.00. Stan Stanton, Liberty 3 Y 
DANCHI Pit ostum Bikir OF 

righ Catak ; ; 

M 








POSING Costumes 

log 25¢ Revealing fashi 
York 17, N. Y¥. Dept. A 
SK YSCRAPER-Heel She 
Finecraft, Be 442-1 








WINEMAKING : How t 
trated $2.00. Eat 
Santa R Calif 
RECORDERS, HI-FI 
Carston, 215X-E 88 St 
WORLD'S 
( le $1 


YOUR 
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Model 10 Negati 


5882-P Hollywood 


REAL subject ( I ‘ 
phers Four lec 35MM jor slide $1.00 
for $2.00 ovie 8MM, $4.00 eact 16MM 

$7.00 eacl Eighteer eC 1 phot $1.00. 40 f 
£2 00 Davis 40 202, Roor 101 Cr ( 
PHOTOGRAPHERS -artist Learn proper 
technique 18-photos, $1.00 41 for $2.00 

1 for $1.00, 10 for $2.00. 83MM 

"0 16MM. 100 ft. 1 

10-P, Box 5967, Cl 

MODEL Negatives! 8 214x3 


a0 


mo W Jacksor Suite 602P 
EIGHTEEN exclusive phot 
Three scintillating 35MM 
Exciting movie SMM O ft 
100 ft. $6.00 each Came 
Cicero 50, Il 


ARTISTS—P?t gray r Humar 


ferences istings: Slides, Box 
Chicago, 90 


PICTURE Post Cards ade = fror r pl 

ray 1000 $12.00 Raum’s, 4154 Fifth Street 

Philadelphia 40 

NEGONTAINERS glassine cellophane slide 

mount releases »ambosse icker busine 
‘Pres ‘ s,” others. Free 
Lutz 


PERSONAL reference 
nd artists. Set 2x2 or 
sets—$13.00. Exclusi 

oo 1 Xr 00 

200. 4—16r 

os—Il1 set—$3.00, 4 sets 
Plus illustrated catalogue 
Studios 1180 Broadway 
N. ¥ 

B&W MOUNTED slide 
prints 15¢. Slid fy 

pecialty Roger St 

Diego. Calif 

NEWS photos wanted I ti and 

blank for Accredited ‘ress identific 

Write Accredited Pre nce 


applicatior 


FREELANCH 
Markets G 
t nt Aver 








When you order by mail... 


please print your name and address 
clearly, be specific in your order, 
enclose proper amount, allow ample 
time for delivery. 
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AMAZING TELESCOPE BUYS 


* AND OTHER OPTICAL BARGAINS 


. 


Photographers! 


Ac fapt your camera to 

r excel- 

shots 

and fascinating photos 
of moon! 


ve 





#/1.4 16mm MOVIE PROJECTION LENS 


. .- See the Stars, Moon, Planets Close Up! 


3 ASTRONOMICAL REFLECTING TELESCOPE 


Assembled and Ready to Use! 


60 & 120 Power—An Unusual Buy! 


FAMOUS MT. PALOMAR TYPE 

You'll see the Rings of Saturn, the fascinating planet Mars, huge craters on the Moon, Star 
Cc lusters, Moons of Jupiter in detail, Galaxies! This is a fine quality, American-made tele- 
scope engineered and built f definition and resolution. Equatorial mount with lock on 
both axes—you automatic alls follow —— across the heavens. Aluminized and overcoated 
”" diameter high-speed f/10 mirror. Each mirror Focault tested. Telescope comes equipped 
with a 60X eyepiece and a mounted he Lens, giving you 60 and 120 power. Accessory 
eyepieces available for powers up to 250. An Optical Finder Telescope, always so essential, 
Sturdy rdwood, pe able 

Valuable 


rr ciear 


also included t ipod 
ee with sex TSTAR CHART and 272 page 


Steet ee. 8S. .050- P 


ment add $1.00 to 


4). ” ASTRONOMICAL TELESCOPE 
| MT. PALOMAR TYPE § 50 
| A REAL REFLECTOR TELESCOPE 74’ 


UP TO 270 POWER ONLY 
Complete with Equatorial Mount, Tripod . 


pletels 


520 ‘50 f.0.b. | Barrington, N. J. 
Shipping wt. 10 Ibs.) 
FUN 

WITH 

optics 


New! 








ERRIF IC 
Stock No. 9050-P 
50c Postpaid 


Stock No. 85, 006- P. $74.50 f.o.b. Barrington, N. J. 





INFRARED ee Lprecienqeil oe PARTS 


See i 


OPTA-VUE 
EDITOR OUTFIT 


Sh > ee 


Stock No. 30, 119 4 
A D 


Stock No 40. 126- - 


$9.50 Pstpd. 


$1.00 Pstpd. 





Now—See 


The Satellites 


NEW, LOW PRICE “SATELLITER” TELESCOPE 


First 
Ge 


Time——Only 


$9.95 Postpaid 


$9.95 Postpaid 
Moonwatcl te te 





w—acc 


Do 


r Enlarger”’ 


ORDER BY STOCK NUMBER 


urate—8! 


irse 


xii 


—Save 


pane size 
nd | 


VVVD VVVVVT VU 


Stock No 


85,.053-P 
Barrington 





STEREO 
MICROSCOPE 


Made Inst 
avir 


rack d 

10-DAY 

fac 

4 Stock No 85,056-P 

| price $99.50 f.0.b. 

Barrington, N. J 

t a pr 1 Ibs.) 
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Silicone Polishing 
& Cleaning Cloths 


Stock No. 
—Packaxe f l 
$1.00 Pstpd 
Stock No. 

—Pa 


Cloths 


60,059-P 





$26. so Pstod. 


omplete 14-piece outfit, 
r lens, batteries, bulb 
s the most ver 
lluminated ba 
Mount it In you 
tor case, or build i 
unit r as a platform 


Stock No. $0,129-P 
$2.50 Postpaid 





New! 2 in 1 Combination! Pocket-Size 
50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


a 


Useful Te lescope 


ent ported! 


fount 


any range 


and Microscope com- 
bined in one amazi 


in pen. Telescope 
Mic roscope magnifies 
focu Ha 


J. S. Govt. 
*rvation both 
b 


7x5 
precision in- day 
larger th 
is 10 Power alue Due to J 
50 Times t ut at a b 
4 1 


panese 
irgain price 


Stock No. 50,003-P 


0 Binoculs 
and night : 
ana ephoto shots with you 


Directic 


Take Teiephoto 
Shots Thru 
7x50 MONOCULAR 


Ameri- 
instrument— 
Actually 
sed for general ob- 
to take fasc 
Brand new 
mpetition we close these 
ys and mounting hints 


This is fine quality, 
can r ade 
war surplus! 


nating 
$95 


$15.00 Postpaid 


snooping 

Order Stock No. 30,059-P 

Send Check or M. O. $4.50 Pstpd. 
Satisfaction Guaranteed! 








WRITE 





ror FREE CATALOG-P 


IRIS DIAPHRAGMS! 


— — 30, 118-P—O.D. 2! 
$4. = Pstod. 
7 263- P—O.D. 15 
$3. 00 "Pstpd. 
30, 264- P—O.D. 100mr 
$12.00 Pstpd. 


4 Y cman 
Stock a 
Ap 


I 
oak No 
M Ap 


Huge selection of lenses, 
prisms, war surplus op- 
tical instruments, parts 
and accessories. Tele- 
scopes, microscopes, 
satellite telescopes, bi- 





noculars. Infrared Snip- 








. SEND CHECK OR MONEY ORDER 


erscopes & parts, reti- 
cles, mirrors, Ronchi 
rulings, dozens of 
other hard-to-get op- 
tical items. America’s 
No. 1 source of supply 
for Photographers, Hobbyists, 
scope Makers, etc. 


Fun for 
dren! 
written, 
showin t an build lots of optical items 

Stock No. 2-P——10 lenses ; S$ 1.00 Postpaid 
Stock No. 5S-P—45 lenses...........$ §.00 Postpaid 
Stock No. 10-P——80 lenses...........$10.00 Postpaid 


SATISFACTION GUARANTEED! 


SIMPLE LENS KITS! 


illustrated 


uz how you « 





Tele- 
Ask for catalog P. 


EDMUND SCIENTIFIC CO., sarrincton, NEW JERSEY 


PRINTED IN U.S.A. Popular PHOTOGRAPHY 
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‘|-- 


$-S& ZIVM 





ary SEVEN-ELEMENT optical system ports &im.|— all with one stroke, — 30 shots 
Z high-speed KOMINAR #.:1.9 LENS seconds. New COPAL 1 second to 1/500 and Bulb 
of newly Giscovered RARE EARTH shutter, Full flash synchronization MXV and built-in 
ords users af the new. automatic self timer 
a er eee ee The new WALZ 35-S CAMERA is o 
ped tins aa haa ee blend of Gutomation and precision. See 
’ _ i better camera dealers — all over the world 


the WALZ 35-S CAMERA with this 


» *] os at ee onl ~ ™ Act ie! _S ~ 
ens and the world’s most advancec 
smera feotures: Life-size single window 
rnd coupled rangefinder. with luminous 
ramer ond exclusive glare eliminating INCL. F.ET 
™ _ ~ 7 


ie) ¢ - ~~ oo - —-* ” 
e rape leleh Celal@ i aol. 6. e sou 







atbestialehi t Meeleltiell om 2 felel itis Bamagelal 


usive U.S.A. Importer 
U. S$. PHOTO-SUPPLY CO. INC., 6478 Sligo Mill Road, Washinton 12, D.C. 


MAIKO OPTICAL & PHOTO PRODUCTS. 529 Rogers Road, Torito, Ontario. 


Luxury Leather Eveready Case $12.50 








Here ts precision! 


The Kodak Retina IIIc Camera is, internally, a bit complex. 
Has to be. 

... because its work is to splinter seconds precisely, to con- 
trol light by even steps, to transmit light frequencies undis- 
torted, and deliver them crisply to one even plane. 

This is a job. But the Retina IIIc does it. With style 


Retina IIIc, f/2, 50mm, bes 
with built-in exposure FS — ae 
meter, thumb lever wind, Se ra y 
rangefinder, $175; 35mm 

f/4 lens component, 

$77.50, or f/5.6, $59; 

80mm //4 lens compo- 

nent, $80. Retina IIc, 

f{/2.8, no meter, $132. 


oe 


aS 


Prices are list, include 
Federal Tax, and are 
subject to change 
without notice. 


Kodak 


-—«@ trademark since 1888 


Here is versatility. Retina versatility begins with the 6- 
element 50mm Xenon-C //2 lens—a precise and widely 
capable optical system. To cover a broader field, remove the 
bayonet-locked front component, as illustrated, and use 
either of two 35mm wide-angle components (//4 or //5.6). 
Or, for long shots, use the 80mm telephoto component. 


Here is performance. The accurate, built-in exposure meter 
gives you an EVS (Exposure Value System) number. Set the 
EVS lever on the shutter accordingly. Cross-coupling between 
shutter speed and /f/stop controls can be engaged or disen- 
gaged at will. Rangefinder and viewfinder are combined in 
one window. Shutter has speeds from | second to 1/500. All 
of which gives you the means to control action, depth of 
field, focus, exposure as minutely and quickly as you like. 

The Retina is compact, even for a 35mm. Lens and shutter 
are held in rigid alignment by a solid metal block to give you 
the convenience of a folding camera with the rigidity of a 
fixed front. 

See the Retina IIIc at your dealer’s. You'll quickly sense 
the precision that lies within. 

... It’s that kind of camera. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





